mates MS Ragen 








ETHELYNDE SMITH, Soprano 
(See Page 37) 
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The Selection of a Music Gift from 
One Music Lover to Another 
. . . made Delightfully Easy 


The MacMillan Encyclopedia of Music and Musicians 
edited by Albert E. Wier Price $10.09 


An encyclopedia which not only replaces scores of volumes for 
which the average musican can afford neither the initial cost, nor 
the space to shelve, but also provides all the worthwhile data these 
volumes would give, plus later data. 


Alla Breve from Bach to Debussy 
by Carl Engel Price $2.00 


These are thumb-nail sketches of the great masters of Music from 
Bach to Debussy. 


National Music 
by Ralph Vaughan Williams Price $1.75 


The writer leads us from the primitive and single beginnings of the 
folk song to the flowering music as a communal phenomenon, rooted 
and nourished in the soil of its nation environment. 





Whittle Music Company 


WM. HOWARD BEASLEY, President 


1213 Elm Street Dallas, Texas 












































The Southwestern Musician 


CLYDE J. GARRETT, Editor-Publisher 
. Robert A. Markham, Associate Editor 
Lota M. Spell, Associate Editor 
E. Clyde Whitlock, Associate Editor 








Contributing Editors: 


T. Smith McCorkle E. William Doty 
Henry Edwin Meyer Stella Owsley 


Registered as second class matter Octo- 
ber 1, 1936, at the Post Office at Arling- 
ton, Texas, under Act of March 3, 1879 








Published five times annually: January- 

den ee March-April, May-June, Sep- 

tember-October, November- ember. 

Known Office of —™. Arlington, 
exas. 


Copyright, 1939 by Clyde J. Garrett 








STAFF CORRESPONDENTS 
cs | ~~" ed Craig Lasley, 226 Grape 


reet. 
Amarillo—Gladys M. Glenn, 1800 Harrison. 
oP. Lota M. Spell, 2108 Hartford 
oad. 


Beaumont—Dr. Lena Milam, 1693 Penn- 
sylvania Avenue. 
Corpus Christi—Joseph Burger, 607 South 
Carancahua Street. 
Dallas—Ruby K. Lawrence. 
Denton—Stella Owsley, Texas State Col- 
lege for Women. 
El Paso—Mary Morgan,1323 Montana St. 
Fort Worth—Dorothy Nell Whaley, 3408 
University Drive. 
Houston—Katherine B. Morgan, 1117 Jack- 
son Bldg. 
Lubbock—Mary Dunn, 1811 Ninth Street. 
San Angelo—Mrs. Albert A. DeBerry, 126 
W. Twohig Street. 
San Antonio—Tekla Seebe Staffel, 302 
Cedar Street. 
Texarkana—Mrs. E. E. Williams, 821 Olive 
Street. 
Waco—Robert A. Markham, Baylor Uni- 
versity. 
Wichita Falls—Lucille Patterson Didzun, 
1905 McGregor Street. 
And Secretary of Local Music Teachers 
Associations. 
David R. Robertson, Hendrix 
College. Conway. 
Arizona—Rollin Pease, University of 
Arizona, Tucson. 
Kansas—D. M. Swarthout, University of 
Kansas, Lawrence. 
Louisiana—LeRoy Carlson, University of 
Louisiana, Baton Rouge. 
New Mexico—Mrs. J. L. Bynum. 
Oklahoma—Mrs. James C. Platt, 620 So. 
12th Street, Frederick. 
And District and National Secretaries. 
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| TEXAS MUSIC TEACHERS ASSN. 


Officers 
Carl Wiesemann, President | 
5100 Ross Ave., Dallas, Texas | 
Clyde J. Garrett, Vice-President 
N.T.A.C., Arlington, Texas 
Robert Hopkins, Vice-President 
Baylor University, Waco, Texas 
E. Clyde Whitlock, Vice-President || 
1100 W. Cannon, Fort Worth, Texas 
Mrs. Roger C. Neely, Sec.-Treasurer, | 
2229 Mistletoe Blvd., Ft. Worth, Texas 


Directors 
Mary Dunn, Lubbock, Texas 


Henry E. Meyer, Georgetown, Texas 
Robert A. Markham, Waco, Texas | 
Lota M. Spell, Austin, Texas | 
Stella Owsley, Denton, Texas 


Presidents of 
LOCAL ASSOCIATIONS—UNITS OF 
T. M. T. A. ; 





Austin—Mrs. L. M. Hollander 
Dallas—Miss Irma Beck 
Fort Worth—Mrs. Grace Newlin Sloan 
San Antonio—Mrs. Tekla Staffel 
South Plains—Mrs. J. K. Applewhite, 
Tahoka 
Texarkana—Mrs. E. E. Williams 
North Texas—Mrs. Roy Coffey, 
Childress 
El Paso—Mrs. Charles J. Andrews 
Waco—Miss Wilma Shaffer 
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BAKER HOTEL 


Mineral Wells, Texas 


Welcomes: You 


to the State Convention cf the Texas Music 


Teachers Associaticn 


June 12-13-14 


THE BAKER 


450 delightful rooms 
with bath. 


(Right) The inviting 
East Verada overlooking 


We offer for your pleasure and enjoyment: 
the garden. 


® Unusual and Unlimited Convention 
Facilities. 


@ Environment Quiet and Peaceful 
© Ample and Convenient Parking 


® Easy Accessibility by Rail, Motor or Bus 


Make your plans to spend the entire week of 


June 11 in Mineral Wells, and enjoy this feast e Crystal Swimming Pool on the Hotel 


of beautiful music and good fellowship in the Grounds .. . Cool Roof Garden 
luxurious atmosphere of the Baker, with a Outdoor Sports 


few more days of rest and relaxation before 
returning home. ‘ . : 
ni @ More can be accomplished with less time 

¢¢ and effort and more enjoyment for all 


concerned. 

RATES 
Attractive weekly rates, including a comfort- 
able room, three excellent meals a day, daily 


therapeutic bath and complete massage and 
mineral waters, as low as $30.00 for one person. 


¢ ¢ 


European Plan rates from $2.00 up to $3.50 
single, $3.00 to $5.00 double. 





Baker Hotel Swimming Pool 
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Southern Methodist University 
School of Music 


PAUL VAN KATWIJK, Dean 


SIX WEEKS SUMMER SESSION 
Opens June 8th 


FACULTY 
PIANO BRASS INSTRUMENTS 
_ Paul van Katwijk — Frank Malone 
Viola Beck van Katwijk VOICE 


Harold Hart Todd 


Mrs. Harold Hart Todd Mrs. J. Roscoe Golden 


Miss Ethel Rader 


Morgan Knott 
ORGAN 
VIOLIN Dora Poteet 
Phillip Williams HARP 
Walter Paul Romberg Ira Mae Nethery 
CELLO WIND INSTRUMENTS 
Louis Faget Sellers Berry 


Courses Towards Degrees of Bachelor of Music and 
Bachelor of Public School Music 


Private Instruction In All Branches 
Modern Methods and Equipment . . . Cool, Comfortable Dormitories 


For Information Address Dean Paul van Katwijk 








TEXAS STATE COLLEGE for WOMEN 


DENTON, TEXAS 


Offers advanced degrees in music. 


Enlarged faculty and courses of study to meet the demand 
for graduate study. 


Students may obtain a M.A. degree with a major in musi- 
cology or music education. 


Approved courses; adequate library facilities. 


Curriculum Problems. 

Tests and Measurements. 

Psychology of Music 

Theory of Instrumental Administration 

Seminar in Musicology 

Introduction to Comparative Aesthetics 
and a wide choice of other musical subjects. 


For information, address 


WILLIAM E. JONES 


Director, Department of Music 








First Session, June 7 - July 11 


e PIANO 
°e VOICE 


Baylor University School of Music 


PAT M. NEFF, President 
ROXY H. GROVE, Chairman 


MEMBER NATIONAL ASSOCIATION SCHOOLS OF MUSIC 


=" SUMMER, 1939 * 


Second Session, July 12 - August 18 


e VIOLIN 
°° ORGAN 








© THEORY (AIl Branches) 


CREDITS—AIll courses carry full credit toward professional degree (Bachelor of Music with major in Applied 
Music, Public School Music, or Theory.) Also toward Bachelor of Arts degree with major in Music Theory. 


EQUIPMENT—Unexcelled. Commodious new proctice building with new pianos and studios; large 4-manual 
concert organ; new 2-manual recital organ; tow other excellent practice organs. 


50th ANNIVERSARY—The Music School is co-operating in the celebration of the 50th Anniversary of the Baylor 
Summer School to present outstanding offers and attctions to its students. 


BULLETIIN—Available by writing to Registrar’s Office, Baylor U., Waco. 


FACULTY 


ROBERT HOPKINS, Voice 

JAMES C. THOMPSON,Violin, Theory 
JAMES MONROE, Piano, Theory 
EVERETT McCRACKEN, Wind Instruments 


ROXY H. GROVE, Cuarrman, Piano 
BELA ROZSA, Piano, Composition 
ROBERT MARKHAM, Organ, Piano 


ELLA LOVELACE, Mus. Ed. 
ROSALIE ERNEST, Cello 
HELEN HORTON, Harp, Mus. Ed. 
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MARY HARDIN-BAYLOR COLLEGE 


Established in 1845 























PRESSER HALL — Music, Art and Speech 


Mary Hardin-Baylor is the only college in the Southwest with a Presser Music Hall. This, with the strong faculty, 
assures a distinctive position for the Fine Arts Conservatory. 


CONSERVATORY OF MUSIC—Walter Gilewicz, Director 


Piano Voice Theory 
Walter Gilewicz Erma Rose Wilson Helen B. Snelling 
Willa Mae Kelly Hattie Woodruff Hillyer Bonita Wells 

Belle James 
Public School Music String and Wind Instruments 
Helen B. Snelling Henry Wenzel 


Chapel Choir, Chorus and Ensemble, Orchestra, String Ensemble 


ART—Lucile Land Lacy, Director; Mary Louise Doggett and Mary Walker 


JEWELRY MAKING and CERAMIC Crafts are a part of the Art curriculum, which includes Designing, Watercolor and 
Oil Painting, Commercial Art, Costume Designing, Art Education, Interior Decoration. 


SPEECH—Ainslie Harris, Director; Cynthia Sory and Thelma Robuck 


COUSE OF STUDY includes Fundamentals of Speech, Play Directing, Public Speaking, Debate, Costume and Make- 
Up, Extempore Speaking, Teaching of Speech, etc. Practical training and experience afforded in Players’ Guild, intercollegi- 
ate debating andoratorical contests and dramatic productions. 


For complete information regarding the outstanding training in these departments, write 


GORDON G. SINGLETON, Ph.D., President’s Office, Belton, Texas 
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Hans Barth and Carl Berggren 


‘Lhe Judges in all Texas units of the National 
Piano Playing Tournament are Hans Barth 
cf New York City and Carl Berggren of Min- 
neapolis. Both hold eminent positions in the 


field of piano pedagogy. 


TEXAS CHAIRMEN AND DATES 





City Date Chairmen City Date Chairmen 
Abile -e Roy | =12-13 E. Edwin Young, Hardin-Simmons Univ. Fort Worth May 11-12-13 Miss Mageie Overstreet, 602 Broadway 
Amarillo May 18 Mabel Rowan, 1000 Harrison Houston May 18-19-20 Dorothy Vaughn Coffman, 212 Fargo 
Austin May 15-16 Miriam Gordon Landrum, 2010 Wichta San Angelo May 9-10 Mrs. Albert A. DeBerry, 326 W. Twohig St. 
Big Spring May 15-16-17 Anne Gibson Houser, 907 Runnels San Antonio April 25-29 Mrs. Tekla Staffel, 302Cedar St. 
Corpus Christi May 2 Inez Waugh Lear, Plaza Hotel Stephenville May 8 Charles Froh, John Tarleton College 


Dallas May 4-5-6 Mrs. J. A. Jahn, 5100 Ross Wichita Falls May 8-9-10 Stella Holt, 810 Bluff St. 


MICKWITZ MEMORIAL AWARDS 


District Contests in Dallas, Fort Worth, Houston, San Antonio and Abilene, June 17th 
Final Contest at Texas College for Women, Denton, June 26th 


CARL WIESEMANN, State Chairman 


Sponsored by the National Guild of Piano Teachers, 640 Riverside Drive, New York 


High Schcol Students! Write For Booklet Music Supervisors! 
LOOK . . . WHERE TO SPEND YOUR 


SIX WEEKS OF SIX WEEKS OF 
INTENSIVE MUSIC, INTENSIVE MUSIC, 
RECREATION AND RECREATION AND 
SOCIAL ACTIVITIES SOCIAL ACTIVITIES 




















Sponsored by the University of Kansas School of Fine Arts 
D. M. SWARTHOUT, Dean 


OUR FACULTY PERSONNEL FEES, NEW LOW RATES 


MANAGEMENT: - a eli ae The amazingly new low rate of $66.00 is being quoted to high 
ane _— ‘ ey a an er school students for the 1939 term. This includes everything but 
David T. Lawson Associate Director—Orchestra personal expenses such as laundry, etc. Here is what it includes: 

GUEST CONDUCTORS: Excellent board and room for the full six weeks; band, two hours 
Karl Krueger ita meng daily; orchestra, two hours daily; ensemble, one hour daily; theory, 
N. De Rubertis . Band-Orchestra one hour daily; private lessons on any one instrument, or voice; 
Ralph F®. Rush Band-Orchestra supervised recreation, recitals, radio programs, social activity, picnics 
Many Visiting Supervisors Band-Orchestra 


at Lake Tonganoxie, a trip to Kansas City, etc. This is cheaper than 


FACULTY : the average student can go to other similar camps on a full scholar- 


ig oll ee ship, and is only 25 per cent of the full expense involved in attending 

Raymond Stuhl Violoncello other large camps. 

reed — = ‘ oe All fees are payable on final enrollment, June 19. Preliminary 
| E. Thayer Gaston . Cornet, French Horn, Baritone, Trombone enrollments should be made by letter on or before June 15, accom- 
Rex Conner Tuba panied ky a $5.00 deposit which will be applied on the final enrollment 
| Howard \C. Taylor (and other members of piano staf) Ber: ‘ ——— fee and which will be returned if the student fails to make the final 
| Jack Dalby _..... Drum Majoring-Twirling _enrollment. 
MID-WESTERN MUSIC CAMP 
I on the lovely Campus, University of Kansas, Lawrence, Kansas 

VACATION WITH US! JUNE 19 TO JULY 30, 1939 

| Amazingly Low Rates. . . $66.00... All Inclusive 
} Address Correspondence to RUSSELL L. WILEY, Camp Director 
Page Six aes See ote lig ties ng Ditel: 
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Conference Officer 





MISS KATHERINE SENTZ 


Associate Music Supervisor and direc- 
tor of Class Piano in the Topeka public 
schools, was elected Secretary of the 
Southwest Music Teachers Association at 
the conference held recently in San An- 


tonio, Texas. Miss Sentz received her 
B.M. degree from Washburn College and 
is also a graduate in organ from the 
same school. She attended the Chris- 
tiansen Choral School at Ephraim, Wis- 
consin, and is a graduate of the Amer- 
ican Institute of Normal Methods at 
Evanston, Illinois. She is chairman of 
the Student Concert series given annual- 
ly by the Kansas City Philharmonic Or- 
chestra under the sponsorship of the 
Topeka Symphony Society. She is also 
organist for the Westminister Presby- 
terian Church in Topeka. 


Tulsan Elected President 
of Music Educators 


San Antonio.—(Spl.)—Climaxing 
the four-day session of music di- 
rectors, teachers and students from 
all parts of the Southwest, the 
Southwestern Music Educators Con- 
ference, held here April 12 to 15, 
came to its final scheduled program 
on Saturday evening, the fifteenth, 
in the presentation of the Confer- 
ence Festival program by the South- 
western High School Choir, Coral 
M. Pitts, Omaha, conductor; South- 
western High School Orchestra, 
Constantin Bakaleinikoff, Hollywood, 
conductor; and the Southwestern 
High School Band, William Revelli, 
Ann Arbor, conductor; Mrs. George 
Oscar Bowen, Tulsa, choir accom- 
panist. Several leading high school 
and college directors from the 
Southwest assisted in rehearsing the 

(Continued on Page 11) 
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CHURCH MUSIC CONFERENCE, JUNE 9th 


Georgetown, Texas.—(Spl.)—The tenth annual meeting of the South- 
western Church Music Conference will be held here on June 9th. This will 
be a home-coming meeting. It is expec'ed that many who were present in 
1928 when this conference was organized will be present. 


Features of the conference will include an organ recital by Cochrane 
Penick. - Mr. Penick holds a master’s degree in church music and is one of 
the most brilliant performers now playing in the South. Pearl Calhoun 
Davis of Wichita Falls will discuss “Choir Fundamentals.” El'en Jane 
Lindsay of Fort Worth will tell of the National Choir Master’s Guild. Mrs. 
Lindsay is a member of the board of directors of the Guild. Nita Akin of 
Wichita Falls will discuss the American Guild of Organists and tell of the 
work of the North Texas Chapter of the Guild. 


The Church -Musiz Conference at Georgetown is planned for ‘he mutual 
interest and improvement of organists and choir leaders. There are no 
dues attached. Visitors at the conference pay a nominal charge for meais 
and lodging. All are invited. Further announcements will appear in the 
daily press and in mailed announcements, according to Dean Henry E. 
Meyer, chairman. 











HENRY EDWIN MEYER 


Dean of the School of Music of Southwestern University who will discuss the 
Fede-a' Mucic Project at the Texas Music Teachers Convention at Mineral Wells on 
June 12-13-14. Dean Meyer is Chairman of Choir Music of the Texas Federation of 
Music Clubs, Chairman of the Colleze and University section of the Texas Music 
Educators’ Association and a director of the T.M.T.A. 


r 


Guild President 





IRL ALLISON 


President of the National Guild 
of Piano Teachers 


Piano Playing Tournament 
Sweeps Entire Country 


Irl Allison, founder and president 
of the National Guild of Piano 
Teachers, a native of Texas who now 
resides at 640 Riverside Drive, New 
York City, where National Piano 
Playing Tournament headquarters 
are maintained, states that the sixth 
national tourney got under way at 


Greenwood, S. C., with Edwin 
Hughes, president of the National 
Music Teachers’ Association, as 


judge on April 22. Sweeping more 
than 70 major music centers of the 
United States from Boston to Los 
Angeles, wherein nearly ten thou- 
sand American piano pupils will be 
honored for their achievements, the 
affair will be culminated in Chicago, 
New York, and Los Angeles about 
June 20th, Mr. Allison said. 

Significant of the heavy student 
entry this year is the fact that in 
Washington, D. C., the national cap- 
ital, the entire time alloted for the 
auditions has already been filled 
and several additional days are be- 
ing added, although the Washington 
tournament does not occur until the 
first week in June. 

This year, honoring the late Har- 
old von Mickwitz, the Guild is 
awarding six hundred dollars to 

(Continued on Page 11) 


Page Seven 








MUSIC 
MARCHES 
ON oe eae 


—By C. J. G. 


Texas becomes symphony-minded: Besides the already established 
Houston, Dallas, Fort Worth and El Paso Symphony orchestras, we see 
Austin, Amarillo and Waco feverishly working to establish financial budgets 
for permanent performing groups, all three having tried their wings with 
new conductors this season. Tyler has made a valiant effort for the past 
three seasons and is making a fine showing this year, Fritz Fall at the helm. 
With Buytendorp at the capitol city, Max Reiter at Waco and Murray 
Meeker at Amarillo, these conductors have produced better than amateur 
music. However, in most of the Texas orchestras thus far we find a 
sprinkling of non-professionals, Dallas 














— 











Federation of Music Clubs will support with full political strength of its 
nearly half-million membership the Damrosch Bill for the creation of a 
Federal Department of Fine Arts was indicated by the national president, 
Mrs. Vincent Hilles Ober in Austin recently. ... “The bill is not intended 
as a relief bill for artists in need, but mainly for the development of greater 
love and appreciation of the arts throughout the country,” she said... . 
Alton C. Pierce, Director of Music at Trinity University, Waxahachie, Texas, 
who recently acted as one of the judges for the Kilgore Junior College 
Choral contest, and Mrs. Pierce will attend the University of Michigan 

Graduate School this summer. . . . Hon- 








and Houston excepted. Word comes of _ 
a new San Antonio orchestra under the 
baton of Erich Sorantin, the first con- e 
cert of which will find the beloved | 

Texas adopted Walter Gilewicz of 
Mary Hardin-Baylor Coilege as piano | 
soloist, which fact in itself gives the 
San Antonio organization an artist of | 
profound artistic breadth as a jewel 
around which a high quality mounting 
must be built. Beaumont is angling 
for part time services of Dr. Reiter, we 
also hear. LIFE magazine states that 
Texas has thirteen symphonies and 
while it is quite probable that most of 
them are yet in embryonic states, it is 
a most healthy sign that the Lone Star 
State is rising above town-band music 
appreciation—and no reflection is meant 
either on the fine development of bands 
in this and other States. The civic 
symphony offers added income to pro- 
fessionals, and to high class amateurs 
the opportunity for continuance of their 
hobby at the same time as building a 
civic monument of cultural worth to 
which a community can always point 
with pride. 

@ . 


Short Notes and Rests... 


Every effort is being made to have 
the Texas State Board of Education 
advertise for bids to purchase band and 
orchestra text books for the public 
schools of the State, another great and 
worthy step toward music education for every child in Texas. .. . The Texas 
Music Educators’ Association is doing much toward such a goal. . . . Miss 
Jeanette Ramsey, beloved music teacher of Slaton, Texas, was married 
April 6th to W. E. Olive of Henderson. .. . Word received on going to press 
of the marriage of another popular Texas musician, Miss Lucille Skinner, 
San Angelo. . . . The Chrysler Corporation of Detroit has just bought a 
Paysen chorus stand to accommodate their 200-voice male chorus. . . . Mrs. 
Jean Meyer Howell, daughter of Dean Edwin E. Meyer of Southwestern 
University, is an active pianist and accompanist in Austin. .. . Stella Stacey, 
also of Austin, one of Texas’ important composers, has returned from Eng- 
land where she spent the autumn season. . . . Possibility that the National 
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I like to think of all the songs of earth— 
Songs of yearning, songs of hope, of mirth; 
And sometimes in the night I seem to hear || 
The world’s vast music rising full and clear. 


Comingled in the strains that come to me 
Are joy and peace, are love and ecstacy; 

And on my heart I feel life’s falling tears, 
When sorrow’s voice comes crying through the years. | 


From ancient days the shepherd David sings, 
And round the globe his psalms take flight, take wings, 
And Homer singing in his golden prime 

Through music conquers space and baffles time. | 


| Before a mighty organ, mellow grown, \| 
| I picture Bach at sunset hour alone, 
And through the church and through the world there streams 
Immortal music fraught with fragile dreams. 


Singers, players, barbs, since time began, 

Have cheered with song the upward way of man; 
And barbs and minstrels, players, singers, all 
Are bringing still pure joy to great and small. 


When mystic moonlight falls, I seem to hear 
The world’s majestic music, full and clear; 
And all the songs of all mankind arise 

And fill with nameless beauty earth and skies. 


Texas Wesleyan College Department of 

Fine Arts entertained with an open 

house tea on the afternoon on May 3rd. 
| ... It is expected that a large group 
| will compose the 18-day all-expense 
| house-party-tour being arranged for 
the Texas Federation of Music Clubs 
and their friends to the Biennial Con- 
vention in Baltimore, Maryland, May 
16th to 23rd, according to Mrs. I. D. 
Cole, National Board member from 
Texas. .. . Fritz Fall, conductor of the 
Tyler Symphony Orchestra and mem- 
|| ber on faculty of the Hockaday Insti- 


| oring graduates of its division, the 
| 
| 


|| tute of Music, Dallas, served as accom- 
| panist for Metropolitan Opera mezzo- 
soprano, Doris Doe, in Tyler recently. 
. . . Ethelynde Smith, soprano, is con- 
sidered by many managers to hold the 
most remarkable record of return en- 
gagements of any artist before the pub- 
lic today, some cities having her return 
for the ninth consecutive season... . In 
the opinion of no less authority than 
Irvin Berlin, Dean of American Popu- 
lar Song Writers, swing music has run 
run its course, but hastens to assure us 
that melody will remain. . . . Jascha 
Heifiitz, world renowned violinist, will 
do more than play the violin in his 
next motion picture, he says that at last 
he has become an actor. We shall see. 
. . . Dora Poteet, organist of Southern 
Methodist University and recognized as 
one of the great women performers in 
America, recently played a comprehensive program at Fort Worth Presby- 
terian Church to an audience which was both enthusiastic and excited by 
the “exceptional physical co-ordination and profound artistic integrity” 


—Ernest Powell. 


revealed in her playing. . . . It is estimated that at least 4,800 communities 
throughout the United States will carry out a special music week observ- 
ance beginning May 7th. . . . Musician Conway E. King is president of the 


Lamesa, Texas, Lion’s Club. . .. William Barclay, head of the Organ Depart- 
ment of Southwestern Baptist Theological Seminary, recently played a 
dedicatory recital on the new organ at the Calvary Baptist Church at Hous- 
ton, and will be heard on the new organ of the Preston Road Christian 
Church, Dallas, on the evening of May 19th... . 
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A\merican and Foreign Music and Musicians 
To Be Featured at New Yorks Worlds Fair 


A Music Festival of international significance, presenting world-famous 
orchestras, conductors and soloists in a series of concerts, recitals, opera 
and ballet, will be held in the Music Hall of the New York World’s Fair 
1939, Groven A. Whalen, president of the Fair, announced recently. 

Mr. Whalen made public the complete details of the first few weeks of 
the season at the Music Hall, as an adjunct to the Wagnerian Cycle of opera 
to be offered at the Metropolitan Opera House under the auspices of the 
Fair. 


The Philharmonic-Symphony Orchestra of New York, the official Fair 
Orchestra, will be heard at the Music Hall beginning April 30, the opening 
day of the Fair, and throughout the month of May under the batons of such 
celebrated c iductors as John Barbirolli, 
Enesco ‘and Burle Marx, of Brazil. 

Marian Anderson, remarkable Negro contralto, will appear in a recital 
at the Fair’s own musical center on May 28th and the following artists on 
other dates: Fritz Kreisler, Lily Pons, Jascha Heifetz, John Charles 
Thomas, Josef Hofmann and Jan Kiepura. 


Dr. Walter Damrosch, Georges 


The Music Hall’s opera schedule will be announced at a‘ later date. 
Plans are under foot to bring the Leningrad Ballet to this country for the 
first time, in addition to the Paris Opera, the Hungarian Opera, “Hary 
Janos,” the Rumanian Ballet, and the Polish Ballet. 

Thus, with the opening of the Fair, a cavalcade of American and foreign 
artists will dedicate the 2,500-seat Music Hall to the enjoyment of the 
music loving public. They will find a perfectly appointed theater with a 
stage fitted for opera, ballet, concert or recital, including a box stage for 
orchestra performances, and the latest advances in air-cooling, acoustics 
and sight lines from every seat. 

Mayor Fiorello H. La Guardia will stride to the podium on the evening 
of April 30 and with a flourish of his arms lead the Philharmonic Symphony 
in a short selection opening the Hall. Then Mr. Barbirolli will take over 
and the season will be under way. The program is yet to be selected. 

On the following Sunday afternoon, May 7, Dr. Walter Damrosch, 
conductor-emeritus of the Philharmonic Symphony, will lead the orchestra 
in his interpretation of Beethoven’s Ninth Symphony. Collaborating with 
him will be the great choruses of the Schola Cantorium and the Oratorio 
Society and a solo quartet of Metropolitan Opera stars including Rosa Ten- 
toni, Paul Althouse and Anna Kaskas and a fourth to be chosen. 

The Republic of Brazil, an exhibitor at the Fair, will present two con- 
certs on May 4 and May 9 featuring the Philharmonic Symphony under the 
direction of Burle Marx. At the first Marx will offer a program including 
the works of Villa-Lobos, one of the greatest of modern composers, and 
other compositions which have contributed to an interesting Brazilian 
school of music. The soloist will be Bidu Sayao, Brazilian soprano and one 
of the leading artists of the Metropolitan. The concert on the 9th will 
feature the Schola Cantorium. 

Rumania, another important exhibitor, will take over the Hall on May 
5th with Georges Enesco leading the Philharmonic Symphony in a selection 
of his own works and other classic and Rumanian compositions. Mr. Enesco 
will also appear as a violin soloist, thus figuring as composer, conductor and 
virtuoso on the same program. Enesco will lead the Philadelphia Orchestra 
in a concert at the Metropolitan Opera House on May 14, Rumanian Day at 
the Fair, when the house will be decorated in the Rumanian colors. 

Norway will present a concert of national music by the Philharmonic 
Symphony Orchestra conducted by Olax Kielland on the evening of May 
1 in the Fair Music Hall. A special chorus is being brought from Norway 
for the occasion. 

News of the Wagnerian Cycle at the Methopolitan was amplified with 
the announcement that it would open with “Lohengrin” on May 2. Lauritz 
Melchior, distinguished Danish tenor, will sing the title part. Others in the 
cast will be Elizabeth Rethberg as Elsa of Brabant, Kirstein Thorberg as 
Ortrud, Friedrich Schorr as Telramund and Emmanuel List as King Henry. 

The opera was arranged in honor of Danish Day at the Fair and the 
Crown Prince and Princess of Denmark will attend the performance. 

“Lohengrin” will be followed on May 4 by Wagner’s immortal comedy 
“Die Weistersinger.” The cast will include Schorr’s celebrated Hans Sachs, 
Rethberg as Eva, Kullman as Walter, and Doris Doe as Magdalene. 

The “Ring” series will begin on May 6 with “Das Rheingold,” featuring 
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Schorr as Wotan, Gabor as Alberich, Thorborg as Fricka, Althouse as Loge, 
and List as Fafner. “Die Walkure” is set for May 8th with Melchior as 
Sigmund, Flagstad as Brunnehilde. 

On May 10 comes “Siegfried” with Melchior in the title role, Flagstad as 
Brunnehilde and Schorr as the Wanderer. “Gotterdammerung” will be 
heard on May 12 with Melchior and Flagstad again in the leading roles. 

There will be two performances ‘of “Tristan und Isolde” on May 15 and 
May 23 with Melchior and Flagstad singing the title roles. On May 17, 
“Parsifal” will be given with Melchior and Flagstad again carrying heavy 
holes as Parsifal and Kundry and Schorr singing Amfortas. Bodanzky will 
conduct all performances except “Lohengrin” which will be under the 
direction of Leinsdorf. 

Among other attractions scheduled for the Music Hall on the Fair 
grounds will be the Finlandia Chorus during the first week of May. Other 
operatic performances, symphonic concerts and recitals for the last days of 
May will be announced at a later date. 


To Sing and Teach In Amarillo 


=] 





GLADYS WEBB, Soprano 
Who will be presented in recital in Amarillo at the College Auditorium on the 


evening of May 16th. Mrs. Webb made her debut at the old ino Theater in New 
York City in the séason of 1929-30, and was later heard in light opera and concert 
throughout the Eastern states and was featured soloist with the ian Broad- 
casting Company thro’ its key station in Montreal. Well known in Texas thro 
her appearances as a featured soloist during both seasons at the Texas Cen 
and on numerous —— ae broadcasts, Mrs. Webb is also recognized as a lead- 
ing teacher of voice. She served two years as head of the music department at San 
—* College and as privete teacher in Dallas and Chicago. Educa in the North 
East under William Shakespeare,  Frene Proschowski, Leslie Arnold, Delbert 
Chute and others, Mrs. Webb will offer the advantages of her back- (~~ of expe- 
rience and in a special six weeks’ teaching engagement at Musical Arts 
Conservatory, Amarillo, beginning May 15th. 
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Problems of 


From the connection of the spoken 
word with the radio it becomes clear 
that its foremost function is to make 
the present omnipresent. When we 
tune in the radio in order to listen 
to some football gafwe, we can real- 
ize this function which makes it 
posible for the man in New Mexico 
to live through each single phase of 
the game taking place in Connecti- 
cut. The musician realizes that 
consequently the radio also makes 
the audible omniaudible. Does that 
not mean to serve, in the first place, 
the requirements of the day, of our 
own time? Does that not mean the 
radio’s obligation toward the living 
creative talent as well as toward 
the listener who seeks information 
about the musical events, activities 
and works of his own time? Of 
primary importance to my mind is 
radio’s obligation toward the con- 
temporary composer. 


Radio executives have to meet this 
problem. The excuse that modern 
music, as a rule, means little to the 
average radio listener can scarcely 
be justified. Radio people are in- 
clined to say that the audiences 
interested in better music is only a 
small percentage of all radio lis- 
teners and that the percentage of 
those interested in compositions of 
a modern idiom is practically non- 
existent. This argument is of doubt- 
ful foundation, for many people who 
live in areas remote from the great 
musical centers have heard too little 
modern music to have formed opin- 
ions either in favor of or against it. 
On the other hand, the creative 
talent of our day has the right of 
being presented. Moreover, it can 
demand the right of presentation 
by means of the most universal in- 
strument in order to fully reach the 
consciousness of its contemporaries. 
Magazines and books, concert pro- 
prams end special music festivals 
have Leen and wil lremain vehicles 
of modern music literature and 
music culture, but the radio can be 
more effective than all these outlets 
combined. What we must demand 
from the radio is a systematic ex- 
hibition of contemporary works in 
which we see the fulfillment of its 
cbligation to the present. A few 
minutes devoted every day to the 
representation of some contempo- 
vary music work' will make the huge 
zudiences of the air familiar with 
the modern idiom. 

This audience of the air is a mar- 
vel: it is mute, invisible and im- 
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ONE HOUR 


By HANS ROSENTHAL 

















DR. HANS HERMAN ROSENWALD 
Musicologist of the Chicazo Musical 
College, has just been appointed head of 


this colleve’s radio depar'ment. Be- 
ginning with the summer season, he will 
offer classes in radio technic and give 
lectures on broadcasting methods. Dr. 
Rosenwali kas done extensive ratio 
work in Europe, has written and directed 
pays and array~el concerts. Next win- 
ter ke will teur the Sovth and sive 
lectures and lecture-recitals on various 
current musical subjects. The following 
article is the excerpts from an address 
which ke recently delivered. 


personal. It changes with the hour, 
with the minute, it is in the stage 
of transformation in _ practically 
every moment. It is always in 
existence, always available, always 


ready to listen. Our musicians 
would do well to consider these 
limitless possibilities. Radio does 


not know the limitations of seasons 
which play such an imvortant role 
in opera and concert life. It need 
not ccnsider a particular class of 
people, not cater to specific tastes, 
not limit itself to confining stand- 
ards of aesthetic education. Radio 
can offer music on hot summer days 
when the public would dislike con- 
gregating in a concert hall, and on 
cold winter evenings when they 
would object to leaving their com- 
fortable firesides. Radio is practi- 
cally the only institution able to 
perform all two hundred and thirty 
Bach cantatas, all one hundred and 
eighteen Haydn Symphonies. Not 
the largest city would have a public 
big enough to for such an enter- 
prise, even if the performances were 
spread out over many seasons. Fi- 
nally the radio can select any hour 
which it desires for musical offer- 
ings. Even if it puts on cencerts at 
midnight, it can depend on a good 
audience. 


In view of these problems we 
must realize that both radio execu- 
tives and musicians still live in 
realms of old analogies. In spite of 
the new conditions which the radio 
has created, they deal with this un- 
usual instrument as if it were but 
a surrogate of former musical con- 
ditions. We must recognize, how- 
ever, that the radio audience is not 
only a new enti'y in regard to di- 
mension but also in regard to time. 
Consequently, we will have to over- 
come both space and time, we will 
have to penetrate into that irra- 
tional sphere in which nothing but 
the eternal timelessness exists, and 
in addition to this timelessness the 
present timeliness. The musical 
mission of the radio pertains to two 
factors: history and present. What 
does that mean? 

Thousands of volumes of music 
repose, practically buried, in our 
archives and libraries. They de- 
mand redemption from their paper 
existence. Here is one of the noblest 
duties of musicology and educators, 
musicians and music counsels of the 
radio. Of course, many a compo- 
sition may have little more than 
museum value (just as some old for- 
gotten painting in an insiynificant 
art gallery). Others will be of im- 
mense importance by broadening 
our knowledge, enlarging our expe- 
rience, enriching our appreciation. 
Programs devoted to compositions 
from this point of view will consti- 
tute a highly valuable museum of 
music. 

In brief, a presentation of both 
old and new works will make radio 
a, more, the driving force of our 


Elected 


SARAH M. CLIFFORD 
Assistant Supervisor of Music, Kansas 
City, Mo., recently elected to the official 
board of the Southwestern Music Edu- 
cators Conference. 





nation’s artistic life. This mission 
can be fulfilled by means of a “sac- 
rifice” of one hour a day. This one 
hour can give an hitherto uncon- 


ceived impetus to music apprecia- 


tion, to aesthetic education of Amer- 
icans. Dance music, entertainment, 
politics, commerce—none of these 
would lose by this procedure. Will 
it be possible to convince those in 
key positions of the necessity for 
this one hour? 
ee 


Fort Worth School Presents 
Mendelssohn's ‘‘Elijah’’ 


Fort Worth, Texas.—(Spl.)—Men- 
delssohn’s oratorio, Elijah, was given 
its seventh annual performance by 
the School of Sacred Music of the 
Southwestern Baptist Theological 
Seminary as the principal musical 
event of the school’s commencement. 
The performance took place May 2 
in Ccwden Hall at the Seminary. 
The chorus of 109 voices, including 
several alumni of the school, was 
led by I. E. Reynolds, director of the 
music school. 

Soloists were Edwin McNeely of 
the faculty, as Elijah; Carlyle Ben- 
nett, Mrs. Carlyle Bennett, Christine 
Hamblen, Bailey Forrester, Mrs. I. E. 
Reynolds and Maurine Hock. 


Officer 





MISS MARGUERITE GRACE 

Assistant Supervisor of Instrumental 
Music of St. Louis public schools, who 
was recently elected first vice president 
of the Southwestern Music Educators’ 
Conference, one of the six regional con- 
ferences comprising the Music Educators’ 
National Conference with headquarters 
in Chicago. She has been well known 
in the conferences throughout the coun- 
try for many years. Miss Grace is a 
graduate in violin of the Beethoven Con- 
servatory in St. Louis, has taken her 
academic work in Washington Univer- 
sity in St. Louis University, Northwest- 
ern University in Chicago, and has also 
attended the National Music Camp at 
Interlochen during the summer months. 
She has been a member of the Civic 
Music League of St. Louis, In-and-About 
music clubs of St.- Louis, and several 
other organizations for the promotion 
and betterment of music in St. Louis. 
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Texan in Chicago 


RADIE BRITAIN 
American composer; native of Ama- 


rillo, Texas; graduate of Clarendon 
(Texas) College and the American Con- 
servatory (Chicago); graduate study 
under Leovold Godowsky, Pietro Yon in 
New York and Marcel Dupre in Paris; 
in Germany in piano under Joseph Jem- 
baur and composition under Dr. Albert 
Noelte; made debut as composer in Mu- 
nich in 1925; winner of several national 
prizes and honored by many organiza- 
tions and societies; composition played 
by leading s’mphony orchestras and 
songs sung by renowned concert artists. 
Miss Britain is another Texan reflecting 
credit and glory upon her native State. 


Elected President— 








(From Page Seven) 


several sections of each organization. 
The concert was broadcast over the 
National Broadcasting Company’s 
Red Network, response from all 
parts of the nation revealing un- 
usually good pick-up from San An- 
tonio’s Municipal Auditorium stage, 
one of the largest in the South. 
“Preparing students to live. with 
music in this present hurry, scurry, 
streamlined age is one of the great- 
est problems facing music educa- 
tors today,” Miss Catherine E. 
Strouse, Emporia, Kansas, retiring 
president of the Conference stated 
at the opening session. Dr. Louis 
W. Curtis, Los Angeles, president of 
the National Music Educators’ Con- 
ference, echoed this same conviction 
in his address to the delegates. Many 
other outstanding educators ad- 
dressed the organization including 
Dr. Thomas W. Butcher, president, 
Kansas State Teachers College, Em- 
poria; Ward G. Brandstetter, presi- 
dent of Texas Music Educators’ 
Association; Dean E. Davis, State 
Supervisor, Jefferson City, Mo.; 
Donald I. Moore, Dallas; Mrs. Ella 
Lovelace, Supervisor, Waco; Dr. 
Erich Sorantin, San Antonio; Dr. E. 
William Doty, Austin; Dr. William 
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E. Jones, Denton; Grace C. Wilson, 
Wichita, Kansas; Dr. L. A. Woods, 
State Superintendent of Education, 
Austin; Nelson M. Jansky, president, 
Music Education Exhibitors Associa- 
tion, Boston; Lee M. Lockhart, 
author; Maybelle Glenn, Kansas 
City; Franklin H. Dunham, Educa- 
tional Director of the National 
Broadcasting Company, and others. 

About twenty school musical or- 
ganizations furnished program of a 
high order throughout the four days 
convention. Little Rock, Ark., and 
Abilene, Texas, rated first in the 
mixed chorus competitions. First 
division ratings in female vocal solo 
went to Effie Dot Sheppard, Glade- 
water, Texas; Dorothy Jean Schu- 
man, John Reagan High School, 
Houston; and Mary Elizabeth Rob- 
ertson, Marlin, Texas. In the first 
division male vocal solo were Jack 
Lee Cross, Odessa, Texas, and Billy 
Couser, Pleasanton, Texas. Paul M. 
Riley, Texas College of Arts and In- 
dustries music head, Kingsville, 
served as competition chairman. 

Officers elected for the ensuing 
year were James Waller, Tulsa, Ok- 
lahoma, president; Miss Marguerite 
Grace, St. Louis; Miss Sareh M. Clif- 
ford, Kansas City, and Mrs. Ruth K. 
Settle, Little Rock, vice presidents; 
Miss Katherine Sentz, Topeka, sec- 
retary, and John Kendel, Denver, 
director. 

The executive committee will se- 
lect the next biennial conference 
city. Wichita, Kansas, Denver and 
St. Louis extended invitations. 

ee 


Tournament— 


(Continued from Page 7) 


advanced Texas piano students who 
qualify for entry by creditably 
playing complete programs in the 
Texas units of the National Piano 
Playing Tournament movement. The 
Mickwitz Memorial Awards Con- 
tests are being managed by Carl 
Wiesemann, of the Texas State Col- 
lege for Women, Denton, who is 
president of the Texas Music Teach- 
ers’ Association. 

Texas Tournament dates may be 
obtained by referring to the Guild 
advertisement in this issue of The 
Southwestern Musician. The Dis- 
trict contests of the Mickwitz Mem- 
orial Awards will be held in Fort 
Worth, Dallas, Houston, San An- 
tonio, and Abilene on June 17th. 
The final contest will occur one 
week later, at Denton. 

“The Tournament movement 
which, when nationally organized, 
awakened a new interest in music 
throughout Texas, inspiring the in- 
stitution of many other similar af- 
fairs, which have thrived gloriously, 
has wielded a tremendous influence 


Texan in Washington 





MALCOLM HORNE 


Violinist and conductor, of Washing- 
ton, D. C., has appeared several times 
recently as soloist in that city, including 
engagements with the National City 
Church and a recital for a congressional 
women’s luncheon at the Washington 
Hotel. He is planning a series of sonata 
recitals with Rolfe Pochon (son of the 
former Flonzaley Quartet violinist) dur- 
ing the spring and fall in Washington 
and southern cities. Mr. Horne, who is 
a native Texan, was formerly located in 
Dallas where he played first violin with 
the Dallas Symphonv (1930-31), appear- 
ed in recital over WFAA and in various 
ensemble groups. Ih addition to teach- 
ing a class of violin students in Wash- 
ington he has been busy wtih orchestral 
work, serving as concertmaster of the 
Washington Civic Orchestra. He has 
made numerous appearance in Texas, 
Oklahoma, and Washington, both in the 
capacity of violinist and that of con- 
ductor. For the past several years he 
has enjoyed special studies in violin 
with Frank Gittelson (head of violin, 
Peabody Conservatory) and Emanuel 
Zetlin now of Juilliard. Mr. Horne is 
planning to study this summer at Juil- 
liard, taking advanced conducting under 
Andre Kostelanetz. 


nationally as well. The National 
Federation of Music Clubs, due to 
pressure from Phyllys Lations Han- 
son, National Junior chairman, a 
charter Guild member of Worces- 
ter, Mass., two years ago, changed 
its grading plan t4 that of the tour- 
naments, and last year added the 
splendid requirement that each en- 
trant enter in the Federated Clubs 
contests ‘at least one piece by an 
American composer’—a requirement 
for the tournament from the be- 
ginning. While music marches on 
in Texas with a vim, the National 
Piano Playing Tournament, which 
was cradled in Texas, moves stead- 
ily forward into the North, East, 
South and West, from the Atlantic 
to the Pacific, from Canada to Mex- 
ico, with its awakening spirit—not 
in competition with any other move- 
ment but hand in hand—and every 
new day witnesses its growth not 
in numbers only, but also in the 
quality of its members,” Mr. Allison 
said. 








Division of Fine Arts 


North Texas 
Agricultural 
College 


ARLINGTON, TEXAS 


ae 
CLYDE J. GARRETT, Mus. Ed. D. 
Chairman of Fine Arts 
Professor of Voice and Music 
Education 
* 

HOWARD W. JOYNER, A.M. 
Acting Chairman 
Professor of Art 

a 
J. CLARK RHODES, Mus.B., A.B. 
Acting Director of Music 
Professor of Music Education 
and Choral Singing 
+ 
RICHARD LEWIS SLAUGHTER, 
Dr. Art B. 
Director of Dramatics 
Professor of Speech 
° 
EARL D. IRONS, Mus. B. 
Director of Bands 
Professor of Theory and Music 
Education 
o 
EUGENE N. ADAMS, Mus. B. 
Director of Orchestra 
Professor of Violin and Theory 
o 


WILLIAM MUTH 
Professor of Piano and Organ 


CHRISTINE JONES, Mus. B. 
Instructor in Theory and Voice 


AGATHA PATTERSON 
{nstructor in Piano and Organ 


DELMAR M. PACHL 
Instructor in Art 


* 
New Bulletin Available 


Two Six Weeks 
Summer Sessions 
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Texas Honored By Visit of National President — 


Mrs. Vincent Ober 





Texas Federation Holds 
Convention In Austin 


Austin, Texas—(Spl.)—Four clubs 
were adjudged perfect organizations 
within the Texas Federation of Mu- 
sic Clubs which held its annu2! con- 
vention in Austin April 19-22, Mrs. 
R. T. Craiz, State presiden‘, presii- 
int. These clubs were the Schuber' 
Mu-ic Study Club of Dallas, second 
district; Longview Music Club, third 
district; the Harmony Music Club, 
Brownfield, seventh district, and the 
Lubbock Music Club, sixth district. 


Mrs. Vincent Hilles Ober of Nor- 
folk, Va., national president, who 
s->ent two days with the Texas 
branch, said her ambition to obtain 
fcr music its proper place in the 
public school education of children, 
not merely the singing of choruses 


OTFICTAL BOARD OF THE TEXAS FEDERATION OF MUSIC CLUBS 


Third from left, seated, Mrs. R. T. Craig, President of the Texas Federation, and to her left, Mrs. Vincent Hilles Ober, President of the National Federation of Music 
Clubs, who will preside at the Baltimore Convention, May 16-23. 


but the teaching of music and ap- 
preciation. 


Mrs. Ober was presented by the 
fifth district with a gavel made from 
the wood of the Frank Vander- 
studer home at Fredericksburg. 
Vanderstuder, a Texan, conducted 
the symphony at the Paris Exposi- 
tion festival. 


A reception was given for the 
national head Thursday night after 
a sacred concert. She was a guest 
also at the Texas composers’ dinner, 
at which William J. Marsh of Fort 
Werth presided, being introduced by 
Mrs. Harwood Stacey of the hostess 
city. 

On the Texas composers’ program 
following a piano composition, Le 
Printempts, by G. C. Stein of Dallas, 
was featured, this being the winning 
choice of the Manuscript Society. 
Winners in the Texas division of the 
national search for talent contest 


Texas Chorus To Sing In Baltimore 





SOUTHWESTERN UNIVERSITY CHORUS 
Directed by Mme. Margherita Slaviansky, which wili journey to the Baltimore con- 


vention of the National Federation of Music Clubs in May. 
very active this year in programs all over the State. 
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The group has been 


will be honored by having their 
works played on a_ nation-wide 
hookup over the radio from Balti- 
more during the national federation 
meeting May 16 to 23. 


The sacred concert program in- 
cluded selections from Mendelssohns 
“Elijah” by a church choir under 
the direction of Henry E. Meyer of 
Austin; Handel’s “I Know That My 
Redeemer Liveth,” sung by Edra 
Anderson Gustafson; Mozart’s “Al- 
leluia,” Ware’s “The Cross” and 
Dett’s “Listen to the Lambs” all by 
the Southwestern University chorus, 
and Haydn’s hymn “Florious Things 
of Thee Are Spoken,” by the assem- 
bly. 


Miss Elizabeth Sanders of FoFrt 
Worth, daughter of the State parlia- 
mentarian, Mrs. J. O. Sanders, will 
enter the national contest as winner 
of the Lone Star district piano 
contest. 


Subscriptions from all federated 
clubs which have aided the Mac- 
dowell fund henceforth will be di- 
verted to the Stillman-Kelly schol- 
arship fund for talented children, 
as the Macdowell fund is completed, 
it was announced. Clubs will sell 
music Christmas seals for the latter 
fund. 

Bill Ferree, aged 4, of Austin, 
grandson of Mrs. H. E. Ferree of 
Dallas, was named mascot of the 
Texas Federation. 

At the memorial service, Mrs. J. 
L. Cobb of Sherman, former second 
district member, was named. 

Mrs. J. T. Womack, of Ennis, pres- 
ident of the second district, will 
move to San Antonio during the 
summer and it is expected she will 
be succeeded in office by Mrs. Bard 
Paul of Dallas, now vice president. 


Music lovers broke the steady diet 
of song and instrument with break- 
fasts, luncheons and _ conferences. 
Outstanding musicians and music 
authorities from over the State were 
here for the convention. 

The Wednesday morning Study 
Club honored State and National 
officials with a tea and musicale at 
the University Union building. Sat- 
urday was devoted to the junior 
convention. 

Certifica'es were awarded to all 
making grades of from 90 to 109 
per cent in the competition. They 
went to the following: 

Ava Lee Carroll, Henry H. Nash, 
Donna Beckner, Suzanne Stone, 
Doris Marie Goldberg, Ada Mae 
Goldberg. Jane Ellen Becker, and 
Nina Jane Nash of Kaufman; Dor- 
othy Pugh and Virginia Kinabrew of 
Athens; Nancy Hill and Bryan Wil- 
liams of Marshall; Shirley Ann Oli- 
ver, ¢ack Sinclair and Ruth Mar- 
garte Walter of Tyler; Lois Berg- 
lund and Glenn Hildebrandt of 
Housten; Joyce Lindsey and John 
Hughes Ingram cf Dallas; David 
Mi'‘chell cf Stephenville. 

Mary Hope Morgan of Fort Worth, 
Janet Marie Deskins of Gladewater, 
Bob Martin, Robert Flannery, Nancy 
Bowen, Suzanne Westbrook, Margie 
Nell Marilyn Fernan- 
dez and St. Mary’s Band of San An- 
tcnio; Dan Yancy and Barbara Jean 
Jayroe of Lufkin, Graham 
cf Cisco, and Juanita Newman of 
Longview. 


Fernandez, 


Gloria 
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CULLEN F. THOMAS 
CHIMES TO BE INSTALLED 
IN NEW BAYLOR BUILDING 


By G. R. TATUM 


Associate Professor of Physics, Baylor University 


The late Cullen F. Thomas donated the sum of $15,000 to Baylor Uni- 
versity for the purchase of a carillon to be installed in the specially prepared 
tower of the new Administration Building now under construction. Judge 
Thomas joined a faculty committee, appointed at his request, in making 
an extensive investigation of installations in Texas, Colorado, Kansas, Mis- 
souri, Illinois, and Indiana; the final selection, however, of a twenty-five 
bell Deagan Tower Chime Carillon was not made until after his death. 
The twenty-five bell carillon incorporates the maximum pitch range avail- 
able in a Deagan Tower Chime Carillon. 


The twenty-five bells are tuned to frequencies 261.6 c.p.s. (middle C) 
to 1046.5 c.p.s. in an equally tempered scale, thus providing a chromatic 
range of two octaves. The largest tower chime weighs 375 pounds and is 
12 feet four inches long while the smallest, which is four feet six inches 
long, weighs only 115 pounds. 


The entire carillon weighs approximately 
18,000 pounds. 


It is the opinion of the committee that the tower chime has a tonal 
quality to be preferred to that of the classical bell. This improved tonal 
quality is due to the use of dampers, thus preventing the continuation of 
the hum tone for long periods after the bell is originally sounded, and the 
absence of certain of the disagreeable components of the sound produced 
by the classical bell. 


Each of the bells is sounded by means of an electrical striking 
mechanism that is actuated from either the console, the automatic electric 
player, the Westminster chiming device, or the class call mechanism and 
the dampers is supplied from a motor-generator set located on the first 
floor level below the belfry. 

In actual measurements made on similar installations the intensity 
level produced near the bells indicated that this installation would be 
audible for one and one-half miles or more under average atmospheric 
conditions but might not be heard at a distance of more than three-fourths 
of a mile when the atmospheric conditions are unfavorable or when unusual 
noise level are encountered. It is believed that this coverage will be suffi- 
ceint to meet the requirements of the Baylor University campus and 
vicinity under our most adverse atmospheric conditions. 


As indicated in an earlier paragraph, a console for manual performance 
and an automatic electric player for scheduled programs are provided in 
this installation. These instruments will be located on the fourth floor near 
a window overlooking the front campus. The individual performer may 
render any appropriate selection from the console. The selections to be 
played by means of the automatic electric player are recorded on paper 
rolls, six selections per roll. Prearranged program (More on Page 32) 


Many Activities Fill the Day for Texas State College For Women Music Studen?s | 
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FINE ARTS. 
AND THE LIBERAL ARTS COLLEGE 


It should be a matter of concern 
that the significance of the Fine Arts 
is given so little actual recognition, 
in institutions labeled Liberal Arts 
All through the history of 
American educaticn the ideal of cul- 
ture as the general goal of a college 
education has been held before the 


Colleges. 


public as well as each student gen- 
eration. Actually it is only within 
the last few decades that music and 
art have been given a place of re- 
spect and dignity in the so-called 
Liberal Arts College curriculum. 


Both educators and proponents of 
the fine arts has acquiesced in the 


assumption that nothing more can - 


be done than to present these sub- 
jects on a par with others offered in 
the curriculum. Actually they have 
not been on a par if we are con- 
sider minimum essentials. Most col- 
leges and universities do not hesitate 
to prescribe certain subjects as 
minima for the label of products of 
the institution. English, history, 
natural science are prescribed in 
most institutions but the fine arts 
have been assumed to be a free elec- 
tive in spite in our lip service to 
their improtance in the experience 
of the educated man. 


By ELAM J. ANDERSON 


President, University of Redlands, Redlands, California 


Pesinning with the year 1939-490 
enterint freshmen at the University 
of Redlands in additions to survey 
ccurses in the fields and natural 
science and the social science will be 
required to study a course in the 
survey of the fine arts. Since its 
feundation thirty years ago, mucic 
has had a place of respect in the 
curriculum but it has been placed 
among the electives. This produces 
a curious paradox. Students already 
intdrested in music continue to 
study more music and those with no 
experience or who are not inter- 
ested steer clear of the fine arts as 
if they were absolutely unrelated to 
the ideal college education. At Red- 
lands we have agreed that if it is 
important enough to require every 
student to acquire a measure of 
ability in the use of spoken and 
written English and some under- 
standing of the place of natural 
science in the modern world, as well 
as an orientation to contemporary 
institutions and events, it is also 
justifiable to expect a graduate to 
be at least on speaking acquaintance 
with the finest music of the past as 
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well as of the present age. 

This survey of the fine arts will 
have a3 its goal building up an _ac- 
quaintance with and enjoyment of 
the master pieces of musiz and art. 
To be sure, this can not be done in 
a sinzle semester but it is possible 
by making the experience universal 
to provide a background and atm?s- 
phere in which desire for this kind 
of experience will grow. 


While this course is required of 
all entering students, a difference 
in emphasis will be made according 
to the previous experience of stu- 
dents in the fine arts. Those who 
have had little or no contact with 
or experience in music will have 
most of the emphasis placed upon 
music appreciation and history. Such 
students as have already had con- 
siderable experience with music will 
have a greater share of time and 
emphasis placed upon art in paint- 
ing, sculpturing and architecture. 


We believe that the age of free 
electives is over. At any rate, an 
institution like the University of 
Redlands has a more definite re- 














DR. E. J. ANDERSON 


sponsibility than a large public in- 
stitution in requiring a certain type 
cf cultural experience in its gradu- 
ates. This new requirement, sup- 
plemented by musical programs in 
our required chapel services, a 
series of concerts by world famous 
artists, and exhibitions of art will 
initiate, we hope, a program that 
will insure, better than the laissez 
faire procedure generally followed, 
a more broadly cultured product 
among its graduates. 


Opportunities Each School Season 





The Beaux Arts Club of North Texas Agricultural College, Arlington, at the close of 


a club sponsored concert by Josef Piastro, violinist, and Virgean Estes, pianist. 





The 24-voice specially selected A Capella Choir of North Texas Agricultural Colleze, 


J. Clark Rhodes, director, which has just returned from an East Texas tour. 


group has been featured on several recent radio programs. 
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The famed Madrigal Club of West Texas State Teachers College, Canyon, in rehearsal 


for its annual home concert. 


Wailace R. Clark is the director and is the proud 


possessor of one of the finest midrigal music libraries in the world. 





Standing in the back row to the left is Prof. Clark, director of the above Madrigal 
Club and the W.T.S.T.C. Men’s Chorus. Clark is a member of one of Texas’ pioneer 
families of educators and himself a long-time worker for good music in the State 
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National Massed Junior 
Orchestra To Plav at 
Baltimore Mav 20 


A National Junisr Orchestra will 
assemble in Bal'imore, Maryland 
May 29, 1939, for the purnose of 
playing a program before the 21st 
Biennial convention of the National 
Federation of Music Clubs. 

Selecticn of players was made 
January 15th from applications on 
hand at that time. Applications re- 
ceived after that date were put on 
a waiting list and considered in case 
of vacancies. Players were chosen 
by comparison cf their qualifications 
as shown by their applications. 

Arrangements will be made for 
suitable, inexpensive accomodations 
for the members of the orchestra. 
Those interested may secure lists of 
these and will then make their own 
arrangements as to their rooms and 
meals. Members of the orchestra 
will be expected to come with chap- 
erones. 

Intensive sectional and full re- 
hearsals will be held on Saturday 
morning, May 20, and each mem- 
ber must be present for these. 

An invitation has been extended 
to this Junior Massed Orchestra to 
appear at the World’s Fair in New 
York on the Federation Day pro- 
gram which will be held on May 
24, following the performance at 
Baltimore on May 20. A trip to 
Washington, D. C., is being planned 
as an added attraction which can be 
had between the Baltimore biennial 
and the New York Federation Day. 

Dr. Lena Milam, Beaumont, is 


| Tarleton Chorus In Action | 


, Chicago Pedagogue 





LEO PODOLSKY, Pianist, 


who for several years has presented an 
annual program series of piano music 
devoted to some central theme at the 
Sherwood Music School Recital Hall in 
the Chicago Fine Arts Building, this 
year’s series carrying the theme of Na- 
tionalism in Music. The programs this 
year will be held on the evenings of 
May 25, 26 and 27, and on the afternoon 
of May 28. Artist-students of the fes- 
tival include Russell Hedberg, Gladys 
Zerbel, Pauline Podolner, Velta Press, 
Hannah Joseph, Berniece Riseborough, 
Harold Berlinger, Irma Youngfelt, Hil- 
dred Alexander. Wade Parks. Roberta 
Savler, Robert Kline, Francis Stevenson, 
Annalee Brandts and Frieda Wall. Mr. 
Podolsky is not only a busy teacher at 
the Sherwood School in Chicago, but is 
often heard in concert, some concerts 
being with Mme. Maria Hussa in duo- 
piano recitals. 


National Chairman of Junior Or- 
chestras and Bands. 





The Tarleton Chorus (John Tarleton Agricultural College, Stephenville, Texas), R. 
Berton Coffin, director, which has been featured on radio station WBAP and other 
stations this school year, formed the principal unit for the College’s annual light opera. 
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STAFFORD’S 
Teachers Needs 


Sixth and Throckmorton Fort Worth, Texas 








DUNNING COURSE OF MUSIC STUDY 


Recommended by Renowned Teachers and Artists 
Three Weeks Summer Normal Course 
Pre-School, Elementary, Intermediate, Junior, Senior 
Academic Credits Given New Teachers and Reviewers 


Mrs. LAUD GERMAN PHIPPEN 


DALLAS, JUNE 12 LOS ANGELES, JULY 10 
Also 10-Day Creative Music Normal Course 


For information address: 3508 Potomac Ave., Dallas, Texas. Telephone 5-7249 








GEORGE L. McMILLAN 


Mr. McMillan offers individual instruction in Piano, Harmony and 
Composition during the teaching season. Booklet on request. Address 


The McMillan School of Fine Arts 
1500 Cooper Street, Fort Worth, Texas Phone 2-2452 


A vacation session of this school is maintained at Belgrade Lakes, | 


Maine, where is maintained the same program offered in Fort 
Worth, with added ideal vacation privileges. Write for this separate 


catalogue. 4 








SOUTHERN METHODIST UNIVERSITY 


DR. CHARLES C. SELECMAN, President 
THE SCHOOL OF MUSIC 


PAUL VAN KATWIJK, MUS. D., Chairman 


Piano —- Voice —Violin — Organ — Oboe — Saxaphone — Cello — Flute 
Theory and Musical History — Public School Music 
Modern Dormitories and Equipment 


DALLAS 











Sherwood Music School 
and Leo Podolsky 


Present Artist Pupils in a Series of Programs Devoted to 
“NATIONALISM IN MUSIC” 


participating: 


Hildred Alexander 
Harold Berlinger 
Annalee Brandts 
Russell Hedberg 
Hannah Joseph 
Robert Kline 
Wade Parks 


Velta Press 

Pauline Podolner 
Bernice Riseborough 
Roberta Savler 
Francis Stevenson 
Frieda Walls 

Irma Youngfelt 
Gladys Zerbel 


May 25 to 28, 1939 


SHERWOOD RECITAL HALL 
410 South Michigan Ave., Chicago 
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MARY HARDIN-BAYLOR 
FACULTY HEARD ON 
NUMEROUS OCCASIONS 


Belton, Texas.—(Spl.)—Dr. Wal- 
ter Gilewicz, director of the Fine 
Arts Conservatory of Mary Hardin- 
Baylor College, was presented in a 
half-hour broadcast by Station 
KTEM over the Texas State Net- 
work April 23. His program was 
broadcast by remote control from 
Alma Reeves Chapel on the college 
campus, and consisted of the “Con- 
certo in F Minor, Opus 2” by Aren- 
sky. The orchestral accompani- 
ment on the second piano was played 
by Miss Willa Mae Kelly of the 
piano faculty. 


The Sunday program was one of 
many programs which Dr. Gilewicz 
has given at the college and over the 
State this year. He was presented 
in the winter in a-concert which he 
gave for the Marshall Study Club 
before a packed auditorium. He 
has also given concerts in Austin 
and San Antonio this year. 

Dr. Gilewicz has been director of 
the Fine Arts Conservatory at Mary 
Hardin-Baylor since 1922. He was 
born in Berlin, Germany, and stud- 
ied at Berlin. He taught at the 
Stern Conservatory of Berlin, and 
the Conservatory of Kharkov in 
South Russia, and in America he 
has been associated with the College 
of Music in Cincinnati, and was 
head of the piano department at the 
Baldwin-Wallace Conservatory, at 
Cleveland, Ohio. He also has ap- 


peared with the Cleveland and Cin- 
nati Symphony orchestras. 

Miss Townsend With Symphony 

Miss Frances Townsend of the 
Mary Hardin-Baylor College Voice 
faculty, and Prof. Henry Wenzel, 
head of the conservatory string and 
wind instruments department, ap- 
peared with the Waco Symphony 
Orchestra April 29 in its initial con- 
cert in Waco Hall. 


Miss Townsend was one of the 
three assisting artists who sang a 
trio, duet, and finale from the opera, 
“Der Rosenkavalier” by R. Strauss. 
The other two artists were Louise 
Homer Stires, and Bessie Ruth Bick- 
ford. Miss Townsend was a student 
of Lalla Bright Ensign of Wesleyan 
College, Macon, Ga., and is now a 
student of Miss Erma Rose Wilson, 
head of the college conservatory 
voice department. Miss Townsend 
also appeared on a program spon- 
sored by the Texas Federation of 
Music Clubs April 21 in Austin. 

Prof. Wenzel played with the or- 
chestra conducted by Max Reiter. 
He was graduated from Oberlin Col- 
lege and Northwestern University. 
He has conducted the symphony 
orchestra at Central College, Fay- 
ette, Mo., and is now conductor of 
the college orchestra. 

Senior Recital 

Miss Ethelyn Halling, mezzo-so- 

prano, who is a voice major at Mary 








'- a 


| M.H.—Baylor Director and Voice Instructor 
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FRANCES TOWNSEND 








MISS ERMA ROSE WILSON, Contralto 


Head of the Mary Hardin-Baylor voice department, who appeared on the Texas 
composers program tor the Texas Federation of Music Clubs in Austin, April 20. 
Miss Wilson sang ‘“‘Noel” and “Tonight’’ written by Madge Van Dyke of Paris, Texas. 
“Noel” won first place in the state contest of the Texas Federation of Music Clubs. 
The other song took second vlace in another contest. These songs had their premier 
presentation in Chicago in 1937 when Miss Wilson sang them there. Miss Wilson 
directs the Mary Hardin-Baylor Chapel Choir of 25 voices which has appeared on 
numerous radio and church programs over the State. 








Hardin-Baylor and a member of the 
college trio and chapel choir, was 
presented in her senior voice recital 
April 19 at 8 o’clock in Alma Reeves 
chapel. 


at Mary Hardin-Baylor College, will 
appear as soloist with the newly 
organized San Antonio Symphony 
Orchestra when it makes its initial 
appearance June 6. The concert 
Her song selections were in Ital- will be given in the Sunken Gar- 
ian, English, and French. Miss Hall- den Theater in Brackenridge Park. 
ing, whose home is in El Campo, > = 
was accompanied at the piano by Protest, Catholic and Jewish 
Miss Marie Wahlers, Pharr, and on choirs will sing together at the 21st 
the ’cello for her concluding selec- Biennial Convention and American 
tion, by Miss Edna Jean Rowell, Music Festival of the National Fed- 
Kansas City, Kansas. eration of Music Club religious pag- 
Dr. Walter Gilewicz, director of eant in Baltimore, May 16-23. 


MARY HARDIN — BAYLOR 
FINE ARTS CONSERVATORY 


Institutional Member National Association, Schools of Music 
WALTER GILEWICZ, Mus. D., Director 


PIANO—Walter Gilewicz, Julia Belle James, Willia Mae Kelly; THEORY— 
Helen B. Snelling; VOICE—Erma Rose Wilson, Hattie Woodruff Hillyer; PUB- 
LIC SCHOOL MUSIC—Helen B. Snelling, Bonita Wells; VIOLIN—Henry 
Wenzel; WIND INSTRUMENTS—Henry Wenzel; CHORUS AND ENSEMBLE— 
ORCHESTRA—PIANO NORMAL AND ENSEMBLE. 


For information address: GORDON G. SINGLETON, A.M., Ph.D., President 
Belton, Texas 
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MACK HARRELL 


Another Texan in the Meet 


MACK HARRELL .. . Impressive 
American baritone . . Recent win- 
ner of the Sherwin-Williams Metro- 
politan Auditions of The Air .. . Is 
an individual fully worthy of the 
signal honor just tendered him .. . 
His sonorous low range, his shading, 
the warmth of his middle and high 
range, the distinction and simplicity 
of his mind, the purity and power 
of his voice . . . All these have com- 
bined to make him an artist to be 
reckoned with . . . And a splendid 
asset to the illustrious roster of the 
Metropolitan Opera . . . Mack Har- 
rell was born in Celeste, Texas... 
But the family soon moved to 
Greenville . . . Which town also 
happens to be the home of the film 
star John Boles . . . The proud slo- 
gan of this community is “The 
Blackest Land and The Whitest 
People” . . . And Mack’s clear-cut 
countenance immediately impresses 
one with its direct integrity ... His 
folks were all very enthusiastic 
musical amateurs . .. At the age of 
eleven Mack took up the violin with 
great seriousness ... Two years 
later he won a scholarship to the 
Chicago Musical College . . . But his 
folks wouldn’t let him leave home 
because of his age . . . So he kept 
on studying . . . But he was to be 
held back only temporarily ... When 
Mack was thirteen he gave his first 
violin recital in Greenville . . . He 
made a tremendous hit . . . Everyone 
was excited .. . When he came out 
to take his second bow .. . He 
walked to the exact center of the 
platform . . . Bowed very low with 
jumping-jack alacrity ... Then pop- 
ped out in a loud voice: “HOW DO 
YOU DO!” . . . Mack Harrell recalls 
this naive episode with many chuc- 
kles ... A few more years pass and 
this budding artist tucks his fiddle 
under his arm, says goodbye to 
Greenville, and heads for Oklahoma 
City . There he studied and 
taught for a period of three years 
. . . Then he went on to Philadel- 
phia, continuing his studies . . 
Around the spring of 1932 while 
taking part in the men’s chorus of 
the Settlement Music School in 
Philadelphia . . . His singing at- 
tracted considerable attention, and 
his friends soon persuaded him to 
embark on a course of vocal study 
. . . Which he proceeded to do... 
As time went on Mack Harrell grad- 
ually gave up the violin, and plung- 
ed with more determination into 
making a vocal career for himself 
. .- In 1934 he secured a scholarship 
to Juilliard . . . He was there only 
one year when he was offered the 
soloist position in the Christian 
May-June, 1939 





MACK HARRELL, Baritone 


Science mother church in Boston 

. Mack Harrell still holds that 
honored post, commuting to and 
from New York and Boston every 
week-end . . . Before long he was 
winning one vocal spur after an- 
other, leaving him no regrets for 
having shifted from the violin... 
He has appeared with the Boston 
Symphony under Koussevitsky .. . 
With the National Symphony under 
Barzin .. . With the Montreal Music 
Festival . . . In countless recitals 
throughout the States .. . And has 
two eminently successful European 
tours to his credit . . . Mack Harrell 
won the hearts of Europeans with 
his great flair for lieder . . . Last 
year he was urged to enter the 
Metropolitan Opera Auditions of The 
Air . . . He thought that he might 
have a chance, sang for the first 
time last October . . . He seemed to 
click and was in the semi-finals on 
Christmas Day . . . Then he came 
up for the finals on March 26th... 
And the rest of this story is told in 
recent newspaper headlines.—The 
Musician. 

ee 


Federation Plans Told On 
NBC Red Network 


A preview of the impending 21st 
Biennial Convention and American 
Music Festival of the National Fed- 
eration of Music Clubs, May 16-23, 
which will attract between 6,000 and 
10,000 convention-goers to Balti- 
more, Maryland, is being afforded 
music lovers throughout the United 
States in series of broadcasts on 
the NBC Red Network, Mrs. Vin- 
cent Hilles Ober, of Norfolk, Va., 
National President, has announced. 
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* * * Assuring you that it is a pleasure to 
have such a co-operative house with which to 
deal, and also of our sincere appreciation.” 


The above is an unsolicited testimonial from one of 
our many thoroughly pleased customers. (Name on 
request.) 


Our dependably good service and courteous treat- 
ment will PLEASE YOU, TOO. 


Why not prove this for yourself, by sending your 
orders to the 


Ault Music Company 


“A Complete Musical Service” 
609 Throckmorton Street Fort Worth, Texas 
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WACO AND BAYLOR ALIVE 
WITH MUSICAL ACTIVITY 


An unusually 
large number of 
seniors will re- 
ceive the Bach- 
elor of Music 
degree at the 
June cocmmence- 
ment at Baylor 





University. P-- 
ano majors in- 
clude Inita Hop- 
kins of Waco, 
Mildred Klien of 
Plainview and 














R. A. MARKHAM 
Willine Win, pupils of Miss Roxey 


Monroe, pupils 
voice Ada Lou 


Grove and James 
of Bela Rosa: in 
McFadden of San Antonio, pupils 
of Miss Barkema. in organ, Cath- 
erine Mode of Cameron, pupils of 
Rbert A. Markham: in theory and 
composition, Gid Waldrop of Abi- 
lene. Public School music majors 
include Sarah Parsons, of Smithfield; 
Oneita Henley, of Waco; Edwin Holt, 
Association at state convention in 
cf Waco and Frances McKinney of 
Mt. Calm. 

The School of Music of Baylor 
University will have a large part in 
the cetebration of the fiftieth anni 
the celebration of the fiftieth anni- 
versary of the Baylor summer ses- 
sions which will be held this sum- 
mer. The summer session will be 
divided into two parts from June 
7 to July 12 and from July 12 to 
August 18. Virtually the entire fac- 
ulty will be in residence the first 
term and some of the members will 
remain the entire session so that 
students who desire to do a full 
quarter's work in any branch of 
study may do so. All work taken 
either one half or two haif 
terms will receive full credit to- 
ward music or academic degrees 
according to cataloge rating. 

A number of recitals and concerts 
are being planned for the summer 
school students and the swimming 
pool and other recreational features 
of the new gymnasium will be open 
to summer school students. 

The Waco Music teachers’ Asso- 
ciation hald annual election of of- 
ficers at the regular meeting, April 
24, and the following officers were 
re-elected: Miss Wilma Shaffer, 
president; Mrs. J. H. Williams, first 
vice president; Robert Hopkins, sec- 
ond vice president; Miss Elizabeth 
Henderson, secretary; Miss Auda 
O’Neal, treasurer; and Robert A. 
Markham, publicity chairman. 

The feature of this meeting was 
an address by Dr. Max Reiter, inter- 
nationally known conductor from 
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Milan, Italy, who spoke on musical 
conditions in Europe. 

The last of a series of recitals by 
pupils of members of the Associa- 
tion was given Monday evening, 
May 1, at Groggan’s music store, 
w-th some twenty-five students par- 
ticipating. 

Plans are being made for a large 
Mineral Wells in June, a large num- 
Asccciation atthe state convention in 
zttendance cf members of the Waco 
ber having already expressed their 
intent:on of attending this state ses- 
sion. 


WACO SYMPHONY WELCOMED 


Waco, Texas, April 20—Enthu- 
siasm engendered by civic pride and 
genuine artistic accomplishment 
ab-unded in Waco Hall Thursday 
night when the newly organized 
symphony played before 2000 Cen- 
tral Texans and representatives from 
music circles of Dallas, Austin, Fort 
Worth, Tyler and several other 
cities. Conductor Max Reiter effec- 
tively led the twenty-four profes- 
sicnal and sixty-five amateur play- 
ers through an evening marked with 
the first shouted bravos ever heard 
in the sedate Baylor University au- 
ditorium. 

The concert was offered by civic 
and musical organizations as a proof 
of Waco’s devire to sponsor its own 
all-city symphony, Dr. Reiter joined 
forces with the Waco groups to 
bring the concert to the high degree 
of success immediately recognived 
early in the program. In playing 
the Rossini Cenerentola overture as 
the opening number, the orchestra 
responded with careful observation 
to their new leader’s baton. 

Coming to Waco for her first 
Rosanska, pianist, added greatly to 
the artistic success of the undertak- 
ing with her playing of the Bee- 
thoven Emperor Concerto in E Flat. 
A great talent and a carefully 
schooled technique are combined in 
this young woman, whose breadth 
of interpretative power is strangely 
reminiscent of two great pianists of 
ancther generation, Bloomfield- 
Zeisler and Rive-King. 

Rosanska’s brilliant exhibition of 
Debussy’s Fireworks, as an encore 
delighted even the layman who 
“came just to support the cause.” 
None-the-less delightful was the 
professional handling of the accom- 
paniment of the concerto by the 
ensemble. 

The orchestral high light of the 
evening came in the sweeping 
shades of matchless tone in the 
Wagner prelude to Lohengrin. Here 





JOSEFA ROSANSKA, Pianist 
Soloist with Waco Symphony 


Born in New York, the artist started 


her musical education when she was 
four years old and a vear later she was 
already accompanying her father, an ex- 
cellent violinist and member of the Chi- 
cago Symphony Orchestra. She had a 
tremendous success and soon started 
traveling as a concert pianist through the 
United States. In 1925, Josefa Rosanska 
went to Europe to complete her musical 
studies. She played recitals all over 
Europe and appeared as soloist with the 
best European orchestra and conductors, 
including Orchestra Symphonique, Paris 
(Ansermet), Concertgebouw Orchestra, 
Amsterdam (Mengelberg), with the Phil- 
harmonic orchestra in Frankfort, Co- 
logne, Warsaw, and many others. After 
coming back to the United States, she 
performed in all the larger American 
cities and played recently with several 
of the best orchestras of this country. 


Dr. Reiter held his players in a 
firmer grasp, forgetting all but Wag- 
near’s underlying meanings and ut- 
terances to be brought forth in 
waves of tcnal beauty through 
shimmering strings and_ clarion 
brasses. 

Three vocalists, well known to 
Texas audiences— Louise Homer 
Stires, scprano; Bessie Ruth Bick- 
ford, soprano, and Frances Town- 
send, contralto—were heard to ad- 
vantage in a scene from Richard 
Strauss’ De Rosenkavalier. Tales 
Frcm the Vienna Woods brought the 
program to a decided climax with 
the eudience clamoring for several 
curtain calls for the conductor and 
the performers, evidently indicative 
that the Waco Symvhony will con- 
tinue.—C J.G. 

ee 

A decade cf opera at the Louisiana 
State University was brought to a 
close in March with six presénta- 
tions of Massenet’s Manon, given 
under the artist direction of Pas- 
auale Amato, the baton of Louis 
Hasselmans, and the general direc- 
torship of Dr. H. W. Stopher. The 
presentaticns were offered before 
five capacity audiences in the Uni- 
versity Theater on March 8, 9, 10, 
11, and 13, and before an audience 
of 2,500 in the Municipal Audito- 
rium, New Orleans, on March 15. 
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MAX REITER, Conductor 
Newly Formed Waco Symphony 


Born in Trieste in 1905, Max Reiter 
began his musical studies in his native 
town and finished them in Munich in 
1927, where he also graduated in law at 
the local university. He started his mu- 
sical career as first assistant at the Opera 
of Berlin, where he was engaged for 
three consecutive seasons. Later he con- 
ducted many concerts with the Philhar- 
monic Orchestra of Munich, not only in 
the latter town but also on an extensive 
tour throuch all t*e principal cities of 
Italy. In 1933 Reiter took over the di- 
rection of the celebrated Symphony Con- 
certs of the Royal Conservatory in Milan. 
Among some of the more important posi- 
tions which Reiter held in Italy, should 
be mentioned his able management and 
direction of the Municipal Symphony 
Concerts in Trieste and Merano. His 
travels led him through many other 
European countries: Germany, France, 
Russia, Poland Hungaria, Jugoslavia, etc. 


SOPRANO - BARITONE 


a 2 Ad Ld 


“ 





Ethelynde Smith, soprano, and Clyde Jay 
Garrett, baritone, at the Riviera Beach 


Club, near Santa Monica, California. 
where they filled a joint engagement. 
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"HOW TO SING-- 
Before How To Teach’ 


By STELLA OWSLEY 


Associate Professor of Voice, Texas 
State College For Women 


“What may I leave behind when 
all my songs are silenced and all 
those who have heard me sing have 
passed on?” 

This is an age-old thought. Sing- 
ers have voiced it and have suffered 
over its implications. Despite the 
fact that modern inventions have 
developed means for perpetuating 
song, this cry rings repeatedly and 
intensifies problems of those who 
contribute to social progress in the 
short lived world of a singer. 

But there is a compensatory 
thought! All art, like life, is inex- 
haustible; what varies is one’s man- 
ner of approach to it. 

Teachers of singing have tended 
to fal linto one of three main cate- 
gories. First, there was the singer- 
teacher of the old school who, pri- 
marily through imitation, handed 
down his heritage to his followers. 
He sang freely as though taught by 
nature and instance. Through con- 
stant asosciations of singing, he be- 
came endowed with real vocal se- 
crets. This artist-teacher proved 


{-_-———- — — — — 


the essence of the revolutionary 
process—that every man is some 
man’s son, and that what one, who 
has grown wise, hands down to 
those under his tutelage results in 
a cumulative treasure of wisdom. 


A second type of teacher is one to 
whom music addresses itself to the 
mind primarily and not to the 
scnses. He makes study of musiz 
one of logic and pseudo-science. He 
teaches singing impersonally, de- 
manding calm mental rendering. 
This teacher is a fanatical methodol- 
ogist—the devotee of a one best 
method which he dispenses as the 
unique open sesame to fine vocal 
production. He travels, figuratively 
in a gypsy van, selling vocal ideas 
e:bellished by artistic piano accom- 
p2animents or embossed by social 
filigree. One never meets a flutist 
or trombone player who does not 
know how to hold his instrument, 
but one often meets teachers of sing- 
ing who have never sung, who are 
unacquainted with song literature 
and physical and psychological as- 
pects of tone production. 


The third type—a teacher-singer 
—is cne who approaches his subject 











STELLA OWSLEY 


with emotional feeling, as well as 
Schooled 
in modern pedagogy, he exercises 
ingenuity in his approach to each 
pupil. 
desire to measure a pupil’s ability 
to feel or to aspire. He adapts his 
own technique and guides the stu- 
dent to a point of self-direction 
whereby he may realize that voice, 


nacdioyvie understanding. 


His richest realm lies in his 


The Symphony Orchestra of Texas State College for 


minute in detail, must be guarded 
to prove great in effect. 


it was not be mere coincidence 
that the singer flowered under tute- 
lage of the old school. Independ- 
cnce of the singer-teacher, together 
vith choice of vocal material, did 
much to sponsor the success of the 
vucalist. Today, continuous florid 
rractice of the early school of song 
is a bit antiquated. Modern music 
liierature does not lend itself to 
such melodic and repeated phrasing. 
Singing of extreme interval skips 
and dissonance of modern orches- 
tration is hard on the voice. All in 
all. teachers attempting to teach by 
imitation are practically unable to 
mieet progressive vocal problems. 

The charlatan we have always had 
with us, and we should always be- 
ware 0 fhim Needless to say, the 
third type, a teacher-singer, seems 
to fit more successfully into present 
day music needs. 

Music now is being taught from 
an educational as well as artistic 
viewpoint, and it takes the singer 
who can teach and the teacher who 
can sing to fill successfully the posi- 
tion in which Stanley Hall places 
the music teacher. 


“It is clear that music teachers 
more than any other class, are 
charged with custody and responsi- 


bility of the hygiene of emotional 
life.” 


Women 





The distinction of being the only all-girl symphony in the Southwest with full instrument-tion belongs to the Symphony Orchestra at Texas State College for Women. 
Outstanding among the honors bestowed on this 75-piece organization was its recent selection by the Texas Federation of Women’s Clubs as that group’s official orchestra. 


Rehearsals are held in a special acouticated rehearsal auditorium in the $325,000 Mus c Hall. 


Practice rooms in the same building are available for individual, sectional, and 


small ensemble rehearsals. The orchestra meets regularly three times a week, these prac.ice periods being supplemented by the weekly sectional rehearsals. 
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Teachers Should Perform 


While never definitely proved, 
there was once upon a time an adage 
which ran, “If you can do, you do; 
of you can’t do, 
you teach.” Ap- 
plied to Music it 
would seem that 
music teachers 
could not demon- 
strate that which 
they profess to 
teach. This pro- 
verb probably 
lacked solid foot- 
ing in many cases, 

C. J. GARRETT but too often it 

has been true. 
particularly in the field of public 
school music. In an effort to have 
every room-teacher serve as a mu- 
sic-teacher our public school admin- 
istrators have pushed unmusically- 
trained teachers into a job which 
they neither understand nor cared 
to undertake. Moreover, our state 
departments of education have re- 
quired of those getting certificates 
a few semester hours credit in mu- 
sic education without requiring the 
course content to include music fun- 
dementals, voice training, piano, and 
other instruments, describing the re- 
quired course as methods of teach- 
ing music in the schools, whether 
the embryonic teacher knew the 
music she was to teach or not. Some 
points in this sad state of affairs are 
being repaired by the teacher-train- 
ing instiutions by requiring labora- 





— By C.J. G. 


tory periods for the purpose of 
learning music in addition to the 
required periods of methods of 
teaching. Some _ supervisors are 
having grade teachers attend spe- 
cial music classes held within their 
own school system, a healthy im- 
provement! Certain of these super- 
visors are encouraging solo per- 
formance by each and every teacher 
as well ac participation in local civic 
choruses or orchestras—and in a 
few cases to our own knowledge, in 
special performing groups organized 
specificaliy for the purpose of teach- 
er- performance improvement. A 
case in point is the splendid project 
in the Temple, Texas, public schools 
under the inspirational guidance of 
Miss Ruth Lasley, supervisor. Miss 
Lasley said in a recent interview 
shortly after a public concert by 24 
Temple school teachers, “I have con- 
sidered it a part of my work as 
music supervisor to show the teach- 
ers the importance of a certain 
amount of daily practice in their 
special field or fields of applied mu- 
sic. This personal study and prac- 
tice added to the improvement gain- 
ed in ensemble performance is easily 
recognizable in their class room 
work.” From a professional stand- 
point this improvement is a distinct 
asset in many ways. Much pleasure 
and personal satisfaction can be de- 
rived as well. Yes, music teachers 
must know MUSIC and can best 
demonstrate their knowledge of the 
art by singing or playing—or both! 





Teacher of Piano Opens 
Fine Arts Studio in Fort 
Worth, Texas 


Fort Worth, Texas, March 18.— 
George McMillan, teacher of Piano, 
Harmony, Composition and a Special 
Course in “Important Additional 
Teacher Preparation for Piano 


, 


Teachers,” who was at one time as- 
sociated with Wilbur MacDonald as 
Associate-Director of the Conserva- 
tory of Music at Polytechnic Col- 
lege, has opened the McMillan 
School of Fine Arts at 1500 Cooper 


Street. 


Mr. McMillan, who was a student 
in piano of Wilbur MacDonald, one 
of Texas’ most prominent instruct- 
ors; Frederic Horace Clark, eminent 
pianist, composer and teacher, Dr. 
Edgar Nelson, Raefel Joseffy and 
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Sigismond Stojowski, returns to Fort 
Worth after maintaining a residence- 
studio for twenty-five years in New 
Rochelle, N. Y. Here world-renown- 
ed artists were brought for private 
musicals for his students and their 
parents through the McMillan As- 
sociation of which George Engles, 
manager of the artists bureau of the 


National Broadcasting Company, was 
the first president. 


Among the famous musicians who 


came were Mrs. Edward MacDowell, 
John Powell, Harold Bauer, the 
Barrere Little Symphony, and great- 
est of all, Ignace Jan Paderewski. 
The musicians always came as 
guests of the association for semi- 
courtesy performances. Mr. Mc- 
Millan also gave a summer course 
at Belgrade Lakes, Maine, which he 
will continue to do. Mrs. McMillan 
is an artist noted in the magazine 
field for her illustrations and cover 
designs. 


Austin Music News 


By LOTA M. SPELL 


Austin, Texas.—(Spl.)—The 1938- 
1939 season has marked a long for- 
ward advance musically for Austin. 
The establishment of a College of 
Fine Arts in the University of Texas 
has brought in a faculty group cap- 
able of holding their own among 
artists and of commanding the re- 
spect of the academic faculty. With 
a capacity enrollment in the music 
division, a beginning has been made 
toward developing Texas musicians. 
Two faculty recitals, those by Chase 
Baromeo, professor of voice, in Jan- 
uary, and by Albert Luper, in- 
structor of violin in April, have re- 
vealed their solid musicianship. In 
joining forces in the Curtain Club’s 
production of “Marco’s Millions” in 
March, the College of Fine Arts 
gave a splendid illustration of the 
interrelation of art, drama, and mu- 
sic. The incidental music, composed 
for the occasion by Thomas Gorton, 
instructor in piano, and played by 
the University orchestra under his 
direction, emphasized the oriental 
element. The performance consti- 
tuted a landmark in University his- 
tory, for never before have students 
of drama, art, and music worked 
together under direct faculty in- 
struction to a common end. It can 
safely be said that the College of 
Fine Arts, under wis supervision, is 
laying a substantial foundation for 
the increased enrollment and broad- 
er curriculum contemplated. 

The season was also marked by 
the organization, under the auspices 
of the City Recreation Department, 
of the Austin Symphony Orchestra, 
composed of 90 members under the 
direction of Hendrik Buytendorp, 
which has given monthly programs. 
Much interest has been created 
among its members and the public, 
are prospects are bright for it to be- 
come an established institution. 

Added interest in orchestral music 
was given by a brilliant perform- 
ance of the Houston Symphony in 
April under the direction of Ernest 
Hoffmann. Of special local interest 
was the “Concertino” for piano and 
orchestra composed by Thomas Gor- 
ton, who was also the soloist. Very 
unassuming in manner, Mr. Gorton 
is a thorough satisfying performer, 
and the second movement of his 
work gave evidence of a type of 
creative ability which should prove 
an inspiration to young Texans who 
plan to develop their abilities along 
that line. 

Many concerts have been heard 
during the year. Heifitz, Jaegel, 
Gieseking, the Barrere-Britt “Con- 
certino,” Marechal, Vronsky and 
Babin, and Marjorie Lawrence made 
up the Community Series. Miriam 


of the Texas School of Fine Arts 
gave a two piano program, giving 
the Mozart E Flat and the Bach C 


Major Double Concerto with ac- 


companiment of a string quartet. 
Walter Gilewicz of Mary Hardin- 
Baylor College gave a program on 
February 8 in which he gave the 
Schytte C Sharp Major, the Aren- 
sky F Minor, and the Liszt E Flat 
piano concerto. Dean Henry Meyer 
of Southwestern University con- 
conducted a performance of “Elijah” 
in April at the First Methodist 
Church, as well as other choral pro- 
grams throughout the year. The 
Cultural Entertainment of the Uni- 
versity brought several musical at- 
tractions, of which the Pasquier Trio 
were outstanding. 

The Austin Music Teachers Asso- 
ciation heard Harlan Pettit, pianist, 
from Texas State College for Wo- 
men on December 5, Jaroslav Sis- 
kovsky, violinist, from the Univer- 
sity of San Antonio on March 6, the 
Chorus from Southwestern Univer- 
sity directed by Madame Slaviansky 
on April 3, and on the 13th spon- 
sored the appearance of the chorus 
from the Texas State College for 
Women, directed by Dr. Wm. E. 
Jones. 

The Texas Music Teachers’ Asso- 
ciation held its annual Music Fes- 
tival in Austin on March 31 and 
April 1, of which Miss Mary Dunn 
of Lubbock was general director. 
Much talent was shown by some of 
the participants. The general aim 
of this work is to encourage a 
broader understanding of music 
than mere technical mastery of an 
give. 

The annual convention of ‘the 
Texas Federation of Music Clubs on 
April 19-21 brought together many 
interested in various phases of mu- 
sic. The programs were interspersed 
with musical numbers by perform- 
ers from all portions of the State. 

The Piano Tournament on May 
15-16 brought Hans Barth as exam- 
iner and he also appeared as soloist 
at the last concert for the season of 
the Austin Symphony. 

Throughout the year efforts have 
been made by leaders of the various 
musical activities and parent-teach- 
er groups to secure high school 
credit for applied music under the 
plan approved by the State Depart- 
ment of Education, but the school 
officials have as yet not awakened 
to the importance of such a step. 
Increased pressure will be exerted 
by parent-teacher organizations 
with the hope of making such credit 
available during the 1939-40 season. 

ee 


Attend the Texas Music Teachers’ 
Association Convention at the Baker 
Hotel in Mineral Wells, on June 
12-14. 
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SOUTHERN METHODIST UNIVERSITY 
TO OFFER INTERESTING FEATURES 


Dr. Paul Van Katwijk, dean of the 
School of Music at Southern Metho- 
dist University, Dallas, has announc- 
ed elaborate plans for what is be- 
lieved will be the largest summer 
session enrollment in years for that 
institution. Reservations for teach- 
ers’ time indicates unusually large 
numbers to study applied music this 
summer, in addition to the usual 
classes in theory and music educa- 
tion, he said. 

Summer faculty members include, 
besides Dr. Van Katwijc, Viola Beck 
Van Katwijk, Harold Hart Todd, 
Morgan Knott, Phillip Williams, 
Walter Paul Romberg, Louis Faget, 
Frank Malone, Mrs. J. Roscoe 
Golden, Miss Ethel Rader, Miss Dora 
Poteet, Miss Ira Mae Nethery and 
Sellers Berry. Other schools and 
departments of the University assist 
the school of music in allied courses. 

Courses leading toward the de- 
grees of Bachelor Music and Bache- 
lor of Public School Music will be 
offered during the summer as well 
as private instruction in all branches 
including piano, voice, violin, cello, 
organ, harp, brass and woodwind 
instruments. 

+ 


“ROBIN HOOD” 
WINS APROVAL 


Two paid-admission and one free 
performance of DeKoven’s delightful 
comic opera, “Robin Hood,” were 
given by combined forces of the 
school of music of Southern Metho- 
dist University on April 28, 29 and 
31 in S.M.U.’s McFarlin Auditorium. 
The well produced, gay, light-heart- 
ed affair was under the general 
directio nof Thomas S. Williams, 
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new voice head at the Methodist 
school. Dr. Paul Van Katwijk, dean 
of the school of music, conducted 
an orchestra composed principally 
of students with a sprinkling of pro- 
fessionals including Phillip Williams, 
S.M.U.’s violin head, and former 
concert master of the Dallas Sym- 
phony. 

Imported for the occasion was 
Alberto Cazentre, artist student of 
Williams, whose experience has been 
in European opera, in the title role. 
None the less vocally effective, not 
to mention the natural and rehears- 
ed stage business which seemed to 
stamp his as a professional, was th 
young bass-baritone, Wimberley 
Goodman, in the ordinarily “patter- 
ed” part of the Sheriff which he 
sang in a glorious natural and well- 
school voice. 


Eleanor Hendrix as Maid Marian 
and Frances Lou McCartney as Alen 
A Dale came through very well 
vocally as did Craig Timberlake as 
Scarlet, Paul Matthews as Friar 
Tuck, Odell Elliott as Little John 
and Evelyn Murphree as Annabel. 
Sir Guy was well played by Bob 
McDonald. The chorus sang very 
well and the orchestra gave a spir- 
ited accompaniment. The settings 
and lighting by Joseph Rucker and 
Jay Simmons were effective. 

ee 


Fort Worth.—(Spl.)—The annual 
series of student recitals presented 
by Texas Wesleyan College Fine 
Arts Department is sdheduled as 
follows: April 28, Olive Blanke, 
pianist, and Francis Hill, baritone; 
May 1, Helen Ruth Morrison, so- 
prano, and Osborne Sterley, tenor; 
May 3, General Student Recital; 





DR. PAUL VAN KATWIJG 
Dean of the Southern Methodist University School of Music 


May 7, Maxine Inlow, pianist; May 
9, General Student Recital; May 10, 
Louise Johnson, pianist; May 15, 
concerto recital by Dorothy Hag- 
gard, Anna Marie Siceloff, Louise 
Johnson, Martha Jane Mahurin and 
Jane Longmoor; May 17, General 


M. U.’s “Robin Hood”’ Wins Approval in Two Performances | 


Student Recital; May 21, afternoon, 
General Student Recital; May 26, 
Annual Spring Concert by T.W.C. 
Orchestra and the T.W.C. Carl Venth 
Choral Ensemble, with Dorothy 
Haggard, Andrea Groves and Bobbie 
Hornburg as soloists. 


Scenes from the Southern Methodist University light opera production, “Robin Hood,” produced and staged by Thomas Williams, new S.M.U. Voice Head, with Dr. Paul Van 


Katwijk, Dean of the S.M.U. School of Music, conducting. 


On the left is Wimberley Goodman, as the Sheriff of Nottingham; in the center panels are, left to right, Evelyn 
Murphree as Annabel, Alberto Cazentre, artist-student of Williams, in the title role, and Eleanor Hendrix as Maid Marian. On the right is a candid camera shot of the first 


scene showing Miss Murphree and her ardent suitor, Alan-a-Dale, sung in the opera by Frances Lou McCourtney, contralto, and the chorus. 
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LOUIS GAMBRELL 
Manager, Baker Hotel, Mineral Wells 


ROBERT HOPKINS 
T.M.T.A. Vice President 


Program—TIexas Music Teachers Asscciation 
Convention 


Monday, June 12— 
2:30 P.M. Registration. Baker Hotel, Roof Garden. 
4:00 P.M. Opening Convention Session. 
Welcome to Mineral Wells, 
Mayor John Miller, 
Mrs. John Chamberlain. 
Response: Miss Irma Beck, Dallas. 
President’s Address: Carl Wiesemann. 
Business and Reports of Commi_.tees. 
Report of Secretary-Treasurer. 
5:30 P.M. Picnic Supper. Lake Mineral Wells. Mrs. Ethel Mayfield, 
Chairman. 
9:15 P.M. Board Meeting. 
Tuesday, June 13— 
9:00 A.M. Registration, Roof Garden. 
9:30 A.M. “Musical Education versus Piano Instruction,” 
Miss Mary Morgan, El Paso. 
10:15 A.M. “The Early Start in Teaching,” 
Piano, Mrs. Phelo McCulley, Dallas. 
Violin, E. A. Nelson, Wichita Falls. 
Voice, Arthur Faguy-Cote, Fort Worth. 
11:00 A.M. “The Relation of Theory to Performance.” 
E. Clyde Whitlock, Fort Worth. 
11:45 A.M. Recital. Marie Waltman, presiding. 
Mrs. Edna A. Andrews, Contralto, El Paso. 
Albert T. Luper, Violinist, Austin. 
12:45 P.M. Luncheon, Main Dining Room. 
Mrs. Mary Stuart Edwards, presiding. 
2:00 P.M. Associations Meeting. (Location to be announced.) 
2:00 P.M. “The P. W. A. in Music.” 
Henry E. Meyer, Georgetown. 
2:45 P.M. “The Problems of the Private Teacher,” 
Sam S. Losh, Fort Worth. 
3:30 P.M. Forums: 
Piano. Roof Garden. Horace Clark, Houston. 
Violin. Private Dining Room, first floor. Albert T. Luper, 
Austin. 
(Continued on Opposite Page) 
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MARY DUNN 
T.M.T.A. Director 

















SAM S. LOSH 
Convention Speaker 


Demonstration 
Beaumont.—(Spl.)—The Elemen- 
tary Orchestra under the direction 
of Dr. Lena Milam was presented in 
a demonstration program for the 
Elementary Music Section at the 
Southwestern Music Educators’ 


’ Conference at San Antonio on April 


14th. The program consisted of 
compcsitions by Gluck, Von Weber, 
Mendelszchn. The orchestra was 
comyosed of fifty children whose 
average age was ten years. 

Dr. Erich Sorantin, regular con- 
ductor of the Chicago Little Phil- 
harmonic Orchestra, is conductor of 
the new symphony orchestra in San 
Antonio. 


Teachers Association 1n Convention 














— 


CARL WIESEMANN, Preside 


Convention Offers Delig 
By E, CLYDE WHIT 


Meeting for the first time in Mineral Wel 
city of Texas, situated in the midst of the sc 
Hills, the :wenty-sixth convention of the Tex 
will be held June 12 to 14. 

A program of prac‘ical education# and 
musical qualities, contributed by some of the 
arranged, not fcrgetting, either, the social 
delightful at the conventions. The program 
frills. It is largely given over to the consic 
matters, which touch the actual experience 
teacher. It will be observed, also, that a f 
seriously concerning the private teacher are 
frank discussion. 


Each member of the Association will r 
ballot for election of officers for next year, as 
tional action at Waco last year. The ballots 
to the secretary before the convention, or n 
ballot-box displayed in a prominent place in 

At the same time the members will recé 
convention, supplementing the outline giver 
which many details still remain to be filled 
musical programs. 

Members also will receive a folder from 1 
describing a plan by which a week's stay at 
surprisingly reasonable fee. Perhaps this is 
promising yourself. 
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SMANN, President T.M.T.A. 


ers Delightful Vacation 
‘LYDE WHITLOCK. 


1 Mineral Wells, the nationally known resort 
1idst of the scenically interesting Palo Pinto 
ion of the Texas Music Teachers Association 


cation# and pedagogical value and inspiring 
y some of the finest of Texas talent, has been 
r, the social contacts which always are so 
The program this year indulges in no faddy 
to the consideration of eminently practical 
al experience and welfare of the individual 
also, that a few subjects which have been 
e teacher are brought out into the open for 


ciation will receive from the secretary the 

> next year, as provided in the new constitu- 
The ballots are to be signed and returned 

ivention, or may deposited in person in the 

inent place in the convention hall. 

ibers will receive a detailed program of the 
outline given in this issue on page 20, in 

in to be filled, including the content of the 


a folder from the Baker Hotel, the host hotel, 


veek’s stay at the hotel can be arranged at a 
erhaps this is that rest cure you have been 
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ntion at Mineral Wells, une Ich, 13th and 14th | 

















DR. LOTA M. SPELL 
T.M.T.A. Director 


WARD G. BRANDSTETTER 
Convention Speaker 


Given Musicale 


Beaumont. — (Spl.) —A musicale 
henoring the East Texas Chamber 
of Commerce was presented by the 
First Methodist Church on April 
23rd with Mrs. Tom P. Walker pre- 
siding. The choir, the harp ensem- 
ble, the violin choir, together with 
Mrs. J. D. Simmons, organist; Josef 
Evans, pianist; Mrs. C. Haywood 
Hendry, pianist; Miss Ruby Reed, 
violinist; Miss Lillian Phillips, harp- 
ist; Mrs. Josef Evans, soprano; Mrs. 
Beeman Strong, pianist, and J. V. 
Mills, rendered a program of an- 
thems and solos. The Musicale 
Committee consisted of Keith 
Kotchkiss, chairman; Mrs. Beeman 
Strong, Dr. Lena Milam, Prof. Josef 
Evans, and Dr. E. O. Bangs. 











MRS. R. C. NEELY 


FE. CLYDE WHITLOCK 
T.M.T.A. Secretary-Treasurer 


Vice President of T.M.T.A 


PROGRAM CONTINUED— 


Voice. Blue Rooms, mezzanine. Ivan Dneproff. 
4:45 P.M. Recital: Mineral Wells Music Study Club and Baker Hotel 
Ensemble. Miss Tipporah English, presiding. 
6:30 P.M. Banquet. Main Dining Room. Mrs. L. M. Hollander, pre- 
siding. 
Speakers: Representatives of 
Texas Federation of Music Clubs, Mrs. P. C. Terhune, 
Chairman Music Division. 
Texas State Teachers’ Association, Mr. Ward G. Brand- 
stetter, President. 
Texas Music Educators, Dr. Wm. E. Jones, President. 
Texas Music Schools Association, Miss Nell Parmley, 
Music Supervisor. 
State Department of Education, Mr. Carl Wiesemann, 
President. 
Texas Music Teachers’ Association. 
8:30 P.M. Fine Arts Program. Roof Garden. Wilma L. Shaffer, pre- 


siding. 

The Pro Arte String Quartet, Fort Worth. 

John Murray Kendrick, Tenor, Denton, T.S.C.W. Carl 
Wiesemann at the piano. 

Margaret Merrifield, College of Marshall, Marshall, Pianist. 

Betty Longacre Wilson, Soprano, San Antonio. Oscar J. 
Fox at the piano. 

Dr. Paul Van Watwijk, Pianist, Dallas. 


Wednesday, June 14— 


9:30 A.M. Address: Dr. Paul Van Katwijk. 
10:15 A.M. Closing of the Ballot Box. 


10:15 A.M. “Preparing Students for College Music Classes—Its Im- 
portance to the Private Teacher,’ Dr. Wilfred C. Bain, 
Denton. 

11:00 A.M. “New Developments in Music in Texas,” Dr. Lena B. 
Milam. 


11:30 A.M. Closing Business Meeting. 

11:45 A.M. Recital. Harold Hart Todd, Dallas, presiding. 
Angelina Aderhold, Pianist, Waco. 
Walter P. Romberg, Violinist, Dallas. 

12:45 P.M. Luncheon, Main Dining Room. Mrs. John Chamberlain, 
Mineral Wells, presiding. 
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San Antonio News ] 
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San Antonio. — (Spl.) — This city 
was honored by two outstanding ar- 
tists during the musical season. One 
was the most surprising ovations to 
Marion Anderson who gave a beau- 
tiful performance in the Municipal 
Auditorium under the auspices of 
the Friends of Music. Known to 
San Antonio music lover only over 
the radio, the Negro contralto prov- 
ed her right to the musical pinnacle 
left vacant by the late Madame 
Schumann-Heink and turned what 
would otherwise have been a polite 
and well-bred audience reception 
into an uproarious clamor for more 
songs. Before nearly 3000 persons, 
the singer offered a varied program 
from Handel to Negro spirituals, a 
program aimed at displaying the 
richness, color, and phenomenal 
range of a truly great voice. 

San Antonio was host to large 
group of music enthusiasts from the 
Southwest and border Mexican 
points to hear Ignace Jan Pederew- 
ski, San Antonio being one of the 
20 cities in which he made an ap- 
pearance. At 79 years he can still 
outplay many of the concert pian- 
ists who have risen to fame in the 
past half century. Strength has 
remained to give his playing sonor- 
ous tones and clarity in phrasing. 
He is one of the most decorated men 
in the world: Commander of the 
Order of Carlos Hercero of Spain, 
Grand Officer of the Legion of 
Honor of France, Gran Cross of 
Leopold of Belgium, and has many 
honors from countries all over the 
world, desides numerous university 
degrees. He has earned two for- 
tunes and parted with them for his 
native country’s sake. His present 
tour also was to raise money for 
Poland. Each Paderewski concert 
is an historical event. 


The sixth biennial Southwestern 
Music Educators Conference was 
held four days in San Antonio. (It 
is reviewed elsewhere in this issue.) 








Teacher - Civic Worker 





TEKLA STAFFEL 


Director of the Tekla Staffel School 
of Piano, San Antonio 


Tekla Staffel’s work as a_ teacher, 
pianist and accompanist is well known 
throughout the State. Since beginning 
her career at the age of fourteen, as a 
teacher she has had a vast number of 
pupils under her direction, many _ of 
whom are making names for themselves 
as teachers and pianists. She commenced 
her studies under her aunt, Mrs. Julia 
Heusinger McCall, who was a graduate 
of the Leipzig Conservatory. Tekla Staf- 
fel continued her study at the Peabody 
Conservatory at Baltimore under Austin 
Conradi in piano, Howard Thatcher in 
theory. She specialized in master ses- 
sions under E. Robert Schmitz and Carlos 
Buhler; also Progressive Series Normals 
at Washington University, St. Louis, un- 
der Gottfried Galston and Arthur Ed- 
ward Johnstone. The last three consecu- 
tive summers have been spent at the 
Leipzig Conservatory under Teichmuel- 
ler, Vienna Conservatory under Wittgen- 
stein and Paris Conservatory under 
Cortot. Mrs. Staffel is president of the 
San Antonio Music Teachers Association 
and an active leader in all music affairs. 








Piano pupils of San Antonio and 
vicinity played for honors in the 
Sixth National Piano Playing Tour- 
nament, sponsored by the San An- 
tonio Chapter of the National Guild 
of Piano Teachers, in a five day 
meet from April 25 through April 
30. Mrs. Tekla Staffel is chairman 
of this unit. Several hundred stu- 
dents from this city and a score of 
surrounding towns enrolled for the 
event. Carl Berggren of Minneapo- 
lis, Minn., was the judge. In Texas 
thsi year advanced players in the 
various tournament units of the 
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RETURNS FROM SUCCESSFUL TOUR | 
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TRINITY UNIVERSITY CHOIR 
On April 9 the choir, under the direction of Professor Alton Clay Pierce con- 
cluded one of the most successful tours in its history, traveling over two thousand 
miles in a chartered bus, and giving 27 programs in high schools and churches. The 
rogram of this group of singers included the highest 
g from the precursors of Bach and Handel throu; 


standin 
University. 
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success of this choir has attracted new 


of vocal literature, rang- 
e@ modern school. The out- 
terest and attention to Trinity 


State will be eligible to compete for 
$060 in cash prizes for young Texas 
pianists made available through the 
Mickwitz Memorial Awards Con- 
test, also sponsored by the Guild. 
The Rossini “Stabat Mater” pres- 
entation under the auspices of the 
Knights of Columbus Glee Club in 
K. of C. hall featured as soloists 
several of San Antonio’s best known 
vocalists. The 90 voice chorus un- 
der the direction of David Griffin, 
with Florence Brush at the orga- 
tron, comprises the Choral Club of 
Our Lady of the Lake College, the 
choir of St. Cecelias Church and the 
Knights of Columbus Glee Club. 
At the San Pedro Playhouse 
March 17 the San Antonio Federa- 
tion of Music Clubs presented Rose 
Paidar, mezzo-soprano and Charles 
Gallagher, pianist, with a prelude 
by the Thomas Jefferson senior 
school orchestra. They were well 
received and proved themselves to 


— 


be fine young artists. 

Patrons and friends of the San 
Antonio Music Teachers’ Associa- 
tion had the privilege of hearing 


.of the outstanding young artists of 


Texas when Harlan Petit of the fac- 
ulty of the Music Department of 
Texas College for Women at Den- 
ton, was presented in a concert in 
the Plaza Hotel Ballroom. Mr. 
Petit opened his program with a 
brilliant interpretation of the Schu- 
mann Sonata, Op. 22, and the De- 
bussey “Homage to Rameau.” The 
program was so thoroughly enjoyed 
Mr. Petit was compelled again and 
again and responded graciously with 
four ravorite Chopin Etudes. 
ee 

At the final business session for 
the season at the Plaza Hotel Mrs. 
Tekla Staffel and other officers were 
elected by acclamation for 1939-40 
by the San Antonio Music Teachers’ 
Association. 
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LOS ANGELES, 


elor and Master of Music. 


music world. 








SAMOILOFF 


Bell Canto Studios 
and 


Opera Company 


610 VAN NESS AVENUE 


Telephone FEderal 8294 


Through affiliation with the Zoellner Conservatory of 
Music, students of Dr. Samoiloff, who meet all entrance re- 
quirements and successfully pass the examinations of the 
prescribed courses are eligible for academic credit toward 
Teacher’s Certificates, Artist Diplomas and degrees of Bach- 
One of the oldest accredited 
schools of the arts in Southern California, Zoellner Con- 
servatory is nationally known for its high standards and high 
artistic accomplishments, many of its graduates and former 
students now holding responsible positions throughout the 


Affiliated with the 


ZOELLNER CONSERVATORY OF MUSIC | 
LOS ANGELES, CALIFORNIA 


CALIFORNIA 
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Carry On Fine Choir Tra 
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The Choir of Southwestern Junior College, Keene, Texas which sings the best in church music, Emory Dortch is its director. 


Music Contest Held 
at Belton 


Belton, April 29.—(Spl.)—Scho- 
larships were awarded prize winners 
in State solo piano, voice and violin 
contests held at Mary Hardin-Bay- 
lor College Saturday. 

First place winners in the first 
division, which included high school 
girls, were Edna Marie Robuck of 
Hubbard, voice; Genevieve Bur- 
ridge, Angleton, violin; Lunita Gie- 
seckye, Marble Falls, violin, and 
Eileen House, Houston, violin. 

Second places went in voice to 
Mary Elizabeth Cross of Temple; in 
violin to Dorothy Tatum of Marble 
Falls, and in piano to Tillie May 
Bain of San Marcos. 

Joe Anne Lowry of Houston won 
first place in piano in the second 
division, which included women stu- 
dents of junior colleges and above 
high school standing, and Joy Allen 
of Marshall won honors in voice. 
Mary Matthew of Wichita Falls 
took second place in piano and Ruth 
Aldredg of Marshall in voice. 

The contests, held with approval 
of the Texas Music Educators Asso- 
ciation, replaced the Texas high 
school music meet which has been 
held on the campus annually for 16 
years. 


ee 
Festival Report 

The Texas Music Festival, spon- 
sored by the Texas Music Teachers 
Association, met in Austin, March 
31-April 1. Miss Mary Dunn, Lub- 
bock, was the State chairman. Final 
gradings were listed as follows: 

Gold Seal winners in Piano in the 
8 year old group: Sadie Jo Black, 
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Teague, 3 gold seals; Rose Shelly 
Furr, Lubbock, 3 gold seals; Del- 
wyn Beth Drummond, Rockwall, 3 
gold seals; Myriam Louise Kelso, 
Lubbock, 2 gold seals—1 silver seal. 


Gold Seal winners in the 11 year 


Bows in San Antonio 
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ROBERT HOLLINSHEAD 


Hollywood concert manager takes a bow 
to Mrs. F. L. Carson, San Antonio club 
woman and musician, in front of the 
San Antonio Municipal Auditorium dur- 
ing the recent Southwestern Music Edu- 
cators’ Conference. Artists listed on the 
bulletin board, appearing at the confer- 
ence by courtesy of the San Antonio 
Federation of Music Clubs, are under 
fhe Hollinshead banner. 


group: Laileta Stubbs, San An- 
tonio, 3 gold seals; Panze Butler, 
Lubbock, 3 gold seals; Suzanne 
Westbrook, San Antonio, 3 gold 
seals; Herbert Rogers, Wichita Falls, 
3 gold seals; Freda Frances Dunn, 
Fort Worth, 2 gold seals—1 silver 
seal; Patsy Jo Rountree, Lamesa, 3 
gold seals; Virginia Pitts, Lubbock, 
3 gold Weals. 

Gold Seal winners in Piano in the 
14 year group: Dorothy White, San 
Antonio, 3 gold seals; Patricia Staf- 
fel, San Antonio, 3 gold seals; Betty 
Stell, Corsicana, 3 gold seals; Cora 
Frances Blanding, Corsicana, 3 gold 
seals; Buena Allyn Watt, Corsicana, 
3 gold seals; Grace Headlee, Teague, 
2 gold seals—1 silver seal; Julius 
Mendel, Amarillo, 3 gold seals; Ma- 
rijane Dunn, Fort Worth, 3 gold 
seals; Carolyn Reynolds, Lubbock, 
3 gold seals. 

Gold Seal winners in the 17 year 
group: Judy Stubbs, San Antonio, 
3 gold seals; Ruby Louise Davis, 
Wichita Falls, 1 gold seal—2 silver 
seals; Brayles Hall, Petrolia, 2 gold 
seals—1 silver seal; Marian Bechtel, 
Slaton, 3 gold seals; Virginia Belle 
Gamble, Lubbock, 3 gold seals. 


Gold Seal winners in Violin: 
Marilee Jones, Lubbock, 3 gold seals; 
Donald Kleinschmidt, Lubbock, 3 
gold seals; Bill J. Davis, Lubbock, 3 
gold seals; Douglas Hardy, Lubbock, 
3 gold seals. 

Gold Seal winners in Voice: Vo- 
cal Trio, Slaton, gold seal, Laura 
Belle Tucker, J. C. Tucker, Jimmie 
Fae Ward. 

Awards: Awards were offered 
only in the 17 year divisions. The 
two winning in Piano were Virginia 
Belle Gamble, first, Lubbock, and 
Marion Betchtel, second, Slaton. In 
Violin, Bill J. Davis, first, Post: and 
Douglas Hardy, second, Lubbock. 
Each is to receive a trip to Kansas 
City next December to attend the 
annual convention of the Music 
Teachers National Association. 

The 1940 Festival will be held in 
Lubbock. The syllabus for the 1940 
Festival is to be published in May. 

ee 


Judges For Mickwitz 
Awards 


Judges for the Harold Von Mick- 
witz Memorial Awards being pre- 
sented by the National Guild of 
Piano Teachers (Irl Allison, Presi- 
dent) and sponsored by the Texas 
Music Teachers Association (Carl 
Wiesemann, President) will be as 
follows: 

Abilene: Charles Froh, Wilda 
Mrs. C. M. Lester; Fort 
Worth: Mrs. J. A. Jahn, Robert A. 
Markham, Mrs. Beatrice Eikel; Dal- 
las: Jeannette Tillett, Katherine 
Kilander, Sam Losh; Houston: Ruth 
Burr, Mrs. Conway Shaw, Josef 
Evans; San Antonio: Henry E. Mey- 
er, Mrs. C. W. Stokes, Mrs, E. Clay 
Williams. Finals to be held June 26 
at Texas State College for Women, 
Denton: Frank Renard, Dr. Walter 
Gilewicz. 


Dragoo, 


Each entrant plays two selections 
of his or her own choice from their 
programs, and three of the examin- 
ers’ choice (one choice for each 
program by each of the examiners), 
this making five numbers in all for 
each entrant. This plan will be fol- 
lowed in both district and final 
examinations.—C.W. 
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Horner-Moyer Offerings 
For Next Season 


The concert and lecture manage- 
ment office of Horner-Moyer, Inc., 
Kansas City, has recently announc- 
ed an array of stellar attractions for 
the 1939-40 season. These include: 
Vocal, Jean Tennyson, soprano; Wil- 
liam Hain, tenor; Margaret Speaks, 
soprano; John Patrick, basso. Piano: 
Percy Grainger, pianist; Whittemore 
and Lowe, duo-pianists. Chamber 
Ensembles: Pasquier Trio of Paris, 
France; Harding String Quartet; A 


. 


Symphony in Brass, staged and pro- 
duced by Herbert Petrie. Dramatics: 
Cornelia Otis Skinner, Helen Howe, 
Bob Jones, Jr., Milholland and Gar- 
cia. Vocal Groups: General Pla- 
toff’s Don Cossack Choir; Fisk Jubi- 
lee Singer; Old National Male Quar- 
tet; Deep River Plantation Singers. 
Violin: Orrea Pernell, violiniste. 
Dance: Ted Strawn and His Men 


Dancers; Miriam.,;Winslow and Fos- | 


ter FiFtz-Simons. Lecturers: Gen- 
erela Smedley D. Butler, Cornelius 
Vanderbilt, Jr.. Van Wormer Walsh, 
William A. Dern, William . Rainer 
Bennett, Frazer Thomas. 





510-512 Throckmorton 


FORT WORTH’S LARGEST AND 
OLDEST PIANO HOUSE 


C. C. MILLER, Pianos 


Fort Worth 








- North Texas Agricultural College 
DEPARTMENTS OF MUSIC, ART and SPEECH 


For Information Address THE REGISTRAR 
ARLINGTON, TEXAS 








new and revelational 





Violinists ... 
You Should Have This Book 
In Your Library 


“The Basis of Artistry in Violin Playing” 
by EDWARD CRAMER 


The knowledge — how — why — 


— Like study with the MASTERS 
— A new philosophy of TEACHING 
— A new approach to GENIUS 


Sent postpaid on receipt of price 
$2.00 NET 


Order from 


The 
Southwestern Musician 


Arlington, Texas 
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MRS. LAUD GERMAN PHIPPEN 


Laud German Phippen To 
Conduct Dunning Normal 
Classes in Dallas and 

Los Angeles 


Mrs. Laud German Phippen, na- 
tionally known both as a composer 
and as a normal teacher of the 
Dunning Course of Music Study, 
has accepted an invitation to hold 
a normal class in Los Angeles be- 
ginning July 10. Her annual Dallas 
class will open June 12. She will 
also teach the Carrick-Bradley 
Creative Course. Many teachers 
from different states and Canada 
have enrolled for these classes. Mrs. 
Phippen held a successful class in 
New York last summer and has 
been urged to return which she 
hope to do at an early date. 


The price of the Dunning Normal 
Course has been temporarily reduc- 
ed, and the time required for giving 
the course is now only three weeks 
which is much less time than for- 
merly. The shorter time is made 
possible because of the copious notes 
compiled by Jean Warren Carrick, 
Dean of the Dunning System, in the 
form of a beautiful manual which 
is included in the price of the 


course. 


The Dunning Course of Music 
Study is endorsed and recognized 
by the leading musicians of the 
world. The Dunning Normal Course 
teaches teachers how to teach. It is 
progressively graded into five 
courses — Pre-School, Elementary, 
Intermediate, Junior, Senior. Pins 
and certificates are given pupils 
upon satisfactory completion of each 
course. The Senior course, intend- 


ed for students of high school age, 
prepares for entrance into first or 
second year of B.M. Degree courses 
in conservatories or colleges. 


Mrs. Phippen will also teach the 
Carrick-Bradley Normal Course in 
Creative Music. This course is 
given in ten days, two hours daily. 
Being a composer, Mrs. Phippen is 
especially qualified for and takes 
unusual delight in teaching creative 
work to teachers. 


She invites all teachers to write 
her at 3508 Potomac Avenue, Dallas, 
Texas, for booklets and for infor- 
mation regarding her summer nor- 
mal classes in both the Dunning 
Course and the Creative Course. 


Art Studies le Cos More 
Under New Act 


Austin, Texas, May 1.—(Spl.)— 
Unless Gov. Lee O’Daniel disap- 
proves, matriculates in the fine arts 
departments of the State-supvorted 
education institution will be re- 
quired to pay an additional regis- 
tration fee in the future, in a bill 
completed in the Legislature Mon- 
day when the Senate concurred in 
House amendments to a bill that 
carries that authorization. 

As it passed the Senate, the bill 
authorized the governing boards of 
the institutions to add from $10 to 
$75 for each semester and summer 
school term, as a special registration 
fee in the departments of arts, 
drama or speech and music. The 
House struck out the $10 minimum, 
but retained the $75 maximum, 
which will enable the governing 
boards to add any amount they de- 
sire up to $75. 


Symphony Soloist 
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LOUISE HOMER STIRES, Cont 


eRe Se 
ralto, 
who was one of the soloists with the new 
Waco Symphony Orchestra on April 20. 
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To Hold Master Class In Amarillo 





SILVIO SCIONTI 
Silvio Scionti, pianist and teacher of international reputation, will conduct a 
master class for pianists and teachers at the Musical Arts Conservatory in Amarillo 
beginning June 29th. The Conservatory is proud to offer to Southwestern pianists 
and teachers a person of Mr. Scionti’s qualification, Mrs. Gladys M. Glenn, Con- 
servatory president, stated in announcing Scionti. His ability to impart his fine 





TRINITY UNIVERSITY 


DR. F. L. WEAR, President 
THE DEPARTMENT OF MUSIC 
ALTON C. PIERCE, Director | 
Piano — Voice — Violin — Organ — Theory — and Music 
History — Public School Music 


Waxahachie, Texas 








THOS. GOGGAN & BRO. 


The Music House of Texas — Established 1866 
Everything Musical 


Specializing in Sheet Music and 
Music Teachers’ Supplies 


1201-3 Main Street Houston, Texas 








CONCERT MANAGEMENT 


MRS. JOHN F. LYONS 








artistic regard for pianistic values is indeed a talent possessed by only a few pianists 
of his superior rank. His concerts in America and Europe have been one continued 
succession of artistic triumphs as is proved by press review by the most able critics. 
Class lessons weekly devoted to technic and interpretation and pupils may attend the 
class as auditors, and as performers. He will also teach two days each week in 
Lubbock. Persons interested in that vicinity may secure more definite information 
from Miss Margaret Huft who is acting as the local secretary for the Conservatory, 





or they may write the Conservatory at Amarillo. Living accomodations and practice 
rooms will be arranged for them upon request, Mrs. Glenn said. 


Horton Busy 


Los Angeles. — (Spl.) — Russell 
Horton, tenor, well and favorably 
known in the Southwest by his 
beautiful voice and_ intelligently 
given cencert programs and oratorio 
performances, is continuing his busy 
season. Recent'y retucned from 
concerts in the Northwest, Central 
California and New Mexico. he is 
to appear in Rossini’s “Stabat Ma- 
ter” for the Santa Barbara Choral 
Union, his fourth engagement with 
that group this past year, in “Mer- 
mount” for the Euterpe Opera 
Reading Club and in “Mignon” for 
the Hollywood Opera Reading Club. 

On April 26'h, he is to appear as 
guest soloist with the Womans Lyric 
Club, the foremost womens singing 
group in Los Angeles, and on May 
7th will be tenor soloist with the 
Paso Robles Choral Society in their 
presentation of the “Rose Maiden” 
by Cowan. Palm Sunday he sang 
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the solos in Gaul’s “Holy City” for 
St. John’s Evangelical Church, Los 
Angeles, and on Easter Sunday eve- 
ning he sang over KNX, Columbia 
Square, Hollywood, on the Ingle- 
wood Park program, his third ap- 
pearance on that program this sea- 
son. 

These activities, together with his 
regular church and synagogue work, 
and the preparation of concert pro- 
grams for the 1939-40 season have 
been keeping this busy young artist, 
busier than ever. He was recently 
chcsen to be tenor soloist for the 
Bach Festival given in Carmel, Cal- 
ifornia, each July. 

ee 


At Los Angeles, Conductor Otto Klem- 
perer, Rozanska performed the Chopin 
concerto; at Chicago under the leader- 
ship of Frederick Stock, the Beethoven 
concerto, and in Boston with Conductor 
Koussiwitzki, the Brahms concerto. In 
1935 and 1937, she toured very success- 
fully in South America where she will 
return next season. 


JOHN TARLETON AGRICULTURAL COLLEGE 


Stephensville, Texas 


FINE ARTS DEPARTMENT 


SUBJECTS:—Piano, Violin, Voice, All Theoretical Subjects from In- 
troduction of Music to Counterpoint, Brass, Woodwind and 
Public School Music 
Band, Orchestra and Chorus directed by eminent instructors. 


Faculty: Chas. W. Froh, Director and Professor of Piano 
Wm. P. Grant, B.M.; M.A. Public School Music and Piano 
Donald Horton, B.M.; M.A. Piano. 
Harold J. Bluhm, B.M.; M.A. Violin and Orchestra 
D. G. Hunnewell, Brass, Woodwind and Director of Band 
R. Berton Coffin, B.M.; M.A.; Voice and Chorus 





Southwestern University 


GEORGETOWN, TEXAS 
THE SCHOOL OF MUSIC 


A Training School for Performer and Teacher 





PIANO AND ORGAN: Meyer, Bowden, Houston. 

VOICE AND SOLFEGE: Mme. Slaviansky, Miss Slaviansky. 
VIOLIN: Gaedske. 

PUBLIC SCHOOL MUSIC AND THEORY: Meyer and Bowden 
CHORUS: The Slavianskys. 

CHOIR AND CHORAL CONDUCTING: - Meyer. 

BAND AND ORCHESTRAL CONDUCTING: Johnson. 


We Plan For Inspirational Instruction 
FALL SEMESTER OPENS SEPTEMBER 12 
SPRING SEMESTER OPENS JANUARY 31 

HENRY MEYER, B.A., B.M., B.S., Dean 
Write For Catalogue 
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PEARL CALHOUN DAVIS, Soprano 
Who will appear as one of the soloists at the Church Music Conference at South- 


western University, Georgetown, Texas, June 9. 


teacher in Wichita Falls, 
conference. 





Conway, Ark.—(Spl.)—The music 
season in Arkansas has been one of 
great activity and outstanding suc- 

cess. Civic 

units, school 
and college de- 
partments have 
contributed to- 
gether in giv- 
ing to the state 
the finest mu- 
sical fare it has 
yet enjoyed. 

Excellent| au- 

diences have 

been reported 

for all civic 
concert series 
over the state and guest artists have 
had the pleasure of playing before 
enthusiastic houses on each occasion. 
Under the direction of Laurence 
Powell the Little Rock Symphony 





D. R. ROBERTSON 
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Mrs. Davis is a busy singer and 


exas. She will give a paper on choir fundamentals at the 























ELLEN JANE LINDSAY, Soprano 


Director of the Voice Department of Texas Wesleyan College, Fort Worth, who 
will be a soloist and lecturer at the tenth annual Southwestern Church Music Con- 


ference in Georgetown. 


She is Texas’ representative on the National Association of 


Choir Directors, and will discuss the objectives of that organization. 








presented several guests, including 
the pianist Frank Mannheimer, Ca- 
rola Goya, noted Spanish dancer, 
and Beatrice Burford, young Amer- 
ican harpist. Other feature attrac- 
tions brought to Little Rock include 
Gregor Piatagorsky, cellist, Muriel 
Kerr, American pianist, the Ballet 
Russe, and a series of Broadway 
“hit” plays. 

Hendrix College presented Ru- 
dolph Ganz as the feature of its 
regular concert course. In addition 
to an extensive series of faculty and 
student programs in Conway, the 
college symphony orchestra, under 
the direction of David R. Robertson, 
and the college concert band, with 
M. J. Lippman as director, have 
toured the State. Both organizations 
are completely equipped and have 
set records in performance this year. 

In addition to Dr. Ganz, Hendrix 
College had the pleasure of enter- 
taining Oscar Wagner, dean of the 
Juilliard Graduate School and out- 


standing American pianist, Burnet 
Tuthill, conductor of the Memphis 
Symphony Orchestra, and head of 
the Memphis College of Music, and 
Paul Yoder, famous for his arrange- 
ments of modern music for concert 
bands. 

New members of the Hendrix mu- 
sic staq include Benjamin Owen, 
Juilliard Granduate School product 
and pupil of Alexander Siloti and 
Josef Lhevinne for the past six 
years; Milton J. Lippman, formerly 
director of the Chicago Loyola Uni- 
versity band and performer with 
outstanding concert and radio units; 
Marjorie DeLange has been added 
to the staff as instructor in cello and 
coach of ensemble. 

The first all-state High School 
Orchestra Festival was held on the 
Hendrix College campus on April 
7-8. The event was a complete suc- 
cess and plans are already under 
way for next year’s festival. Gen- 
eral director of the festival was 





David R. Robertson, with Clarence 
Isch as organization chairman. 

The Arkansas State Band and Od- 
chestra contests will be held in Hot 
Springs April 28-29, and for the first 
time the Region Seven National 
Band and Orchestra Festival will 
take place in Arkansas, the com- 
petition city being Little Rock. 


acre ——————_—$ ——— —. 1 
| lected President 


Miss Irma Beck, 
well known Dallas 
piano, teacher who 
was elected presi- 
dent of the Dallas 
Music Teachers As- 
sociation for next 
year. 


bod 


MISS IRMA BECK 
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New Austin Or 





NEWLY ORGANIZED AUSTIN 
ORCHESTRA COMPLETE FIRST SEASON 


The citizens of Austin, Texas, are 
quite proud of their new Symphony 
Orchestra which has been organized 
this year under the supervision of 
the city recreation department. This 
is one of the few symphony orches- 
tras in the United States sponsored 
by a recreation department, and its 
manager, James Garrison, is to be 
congratulated on the success of this 
first season. 

The high talented director of the 
orchestra, Hendrik Buytendorp, 
came to Austin last September high- 
ly recommended by Dean H. W. 
Stopher of Louisiana State Univer- 
sity in whose department he has 
taught for the past three years. Mr. 
Buytendorp is a native of Holland 


having been in this country eight 
years. He has played in the best 
orchestras in Europe, two years with 
Toscanini in Italy; two years at the 
Paris Opera in France; under Men- 
gelberg in Holland; and directed a 
German opera company on a tour 
through Germany and Holland. The 
membership of the Austin orchestra 
is composed of volunteer musicians 
only and the quality of their pro- 
grams has been musically superior 
since the first concert in October. 
Hans Barth, the New York pianist, 
who is coming to Texas as judge 
for the National Piano Playing 
Tournament in May, will be the 
soloist for the last concert of the 
season on May 16th. He will play 
Liszt’s Hungarian Fantasie —M.G.L. 


TEXAS SCHOOL OF FINE ARTS 
TO HOLD TENTH SUMMER SESSION 


The Texas School of Fine Arts at 
Austin, Texas, will begin its tenth 
summer session June 5th. The long 
term session has been one of the 
most successful and the enrollment 
which always ranges between 350 
and 400 has included some unusual 
talent. Beginning with the summer 
term the school adds a new depart- 
ment, Art, With Charles Normann 
as the director. Mr. Normann is best 
known among Texans for his paint- 
ing “The Declaration of Independ- 
ence” which hung in the Hall of 
State at the Texas Centennial. 

A course in Public School Art 
will be featured during the summer 
months. With this addition to the 
curriculum the Texas School of Fine 
Arts now offers courses in methods 
of teaching Public School Music, 
Public School Art, Public School 
Speech, Piano, Violin, Voice and 
Organ. Each year the school em- 
phasizes more the training of stu- 
dents for professional work in music. 

The faculty for the summer will 
include: Piano: Miriam Gordon 
Landrum, Ruby Lee Haberlin; 
Voice: J. Campbell Wray; Violin: 
Anita Storrs Gaedcke, John Mont- 


May-June, 1939 


gomery; Organ: Beulah Beaver; 
Speech: Elizabeth Rough Benson; 
Cello: Lucile Martin Mick; Theo- 
retical Music: Lota M. Spell; Pub- 
lic School Music: Edna Thomason 
Anderson; Art: Charles Normann. 


Like Father Like Daughter 


Dallas.——(Spl.)—Miss Mary Jane 
Morris, daughter of Mr. Brooks 
Morris, director of the Fort Worth 
Symphony, was presented in recital 
by the Hockaday Institute of Mu- 
sic on May Ist. Miss Brooks is an 
artist pupil of Francis MacMillan 
who accompanied her at the piano. 
The program included “Prelude and 
Allegro,” Pugnani-Kriesler, “Con- 
certo in G Minor,” Max Bruch; “Ha- 
banera,” Ravel; “Valse,” Debussy; 
“La Fontaine d’Arethuse,” Szyma- 
nowski, and de Falla’s “Spanish 
Dance.” 
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Mention THE 
Southwestern Musician 
To Your Friends 





MRS. ROGER C. NEELY 
TEACHER OF VOICE 


Studio—2229 Mistletoe Bivd., Fort Worth Telephone 4-9482 








William B. Downing 


BARITONE 
Teacher of Voice 


CONCERT ORATORIO 
RECITAL LECTURES 


Studio — 1101 Elm Street, Dallas, Texas — Phone 7-4483 
Residence Phone 8-6562 








Artists and Lecture Course Agents for Scores of Texas Schools and Clubs 


@ SOUTHWESTERN MUSICAL BUREAU e@ 








BOOKING OUTSTANDING ATTRACTIONS OF THE CONCERT 
THEATRICAL AND LECTURE FIELD 
Recital Artists of International Fame, Opera Groups, Operetta Company, 
Soloists for Opera and Oratorio, Lecture Recitalists and Educators 


M. C. TURNER, PRESIDENT AND MANAGER 
508 Central Bank Bldg., Dallas, Texas Phones 2-6540 and 5-1854 
CONCERT MANAGEMENT 








TEXAS SCHOOL OF FINE ARTS, Inc. 


Accredited by the State Department of Education 


announces 


TWELVE WEEKS SUMMER SESSION 


Four Year College Course in Music, Speech, Art 
Special Work for Children 


FACULTY 


Miriam Gordon Landrum 
J. Campbell Wray 
Elizabeth Rough Benson 
Lota M. Spell 

John Montgomery 


Anita Storrs Gaedcke 
Charles Normann 

Lucile Martin Mick 
Beaulah Beaver 

Edna Thomason Anderson 
Ruby Lee Haberlin 











CONCERT TOUR IN TEXAS IN OCTOBER 1939 
Few Weeks Only 


RAMON NAVARRO 


Singing Motion Picture Star 


Recently Returned from ‘‘Sold Out’’ South American Tour 
Make reservation for this famous artist for your series early 
For information address: 

Mrs. Hallett Johnson — Exclusive Management for Texas 
Hotel Cortez — El Paso, Texas 
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VIOLINIST - CONDUCTOR 


ERIC SORANTIN 


l_ 


{ 





OUR LADY OF THE LAKE COLLEGE 


Sorantin Conducts O.L.L. Orchestra 
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SUMMER ANNOUNCEMENTS 


San Antonio.—(Spl.)—The Sum- 
mer School at Our Lady of the Lake 
College will increase its music fac- 
ulty with the addition of Miss Sarah 
Clifford in the School Music Sec- 


tion. Miss Clifford is supervisor of 
music in the Kansas City schools, 
and has been the close associate of 
Miss Maybelle Glenn in her work 
for a number of years. Much in- 
terest is being shown in this ex- 
tension of the department and a 
number of teachers of the San An- 
tonio vicinity and elsewhere are 
planning to take this opportunity 
to do summer work with Miss Clif- 
ford. 

Dr. Erich Sorantin, on the regular 
faculty of the College, will continue 
his courses until the latter part of 


June after which he will go to the 
Chicago Musical College where he 
is engaged each summer to give 
lessons and master classes in the 
viclin department. Besides private 
classes in violin at Our Lady of the 
Lake he will give a special course 
in Orchestral Conducting beginning 
June Ist. 

The summer music courses at the 
college will include private lessons 
in piano, violin, voice, and special 
classes in elementary and advanced 
harmony, counterpoint, form, school 
music, and an appreciation course 
on music of the eighteenth and nine- 
teenth centuries. 

Weekly concerts will be given 
each Sunday evening by the stu- 
dents and faculty of the college for 
the students of the summer school. 








THE REGISTRAR 


OUR LADY OF THE LAKE COLLEGE 


MUSIC DEPARTMENT 


Institutional Member National Association of Schools of Music 
Courses Leading to the Degrees of B. Mus. and B. A. 
with Majors in Piano, Violin, Voice, Theory, or School Music 
Orchestra — Choral Ensemble — String Ensemble 
For Information Address: 


. SAN ANTONIO, TEXAS 





Send for Our 1939 Summer and 
1939-1940 Catalogs 


Kline Management Services 
Harry Byrd Kline, Director 


Box 2454 Dallas, Texas 








B. F. Embry—H. Q. Wright 


Piano Tuning—Repairing—Refinishing 
Keyboard Rebuilding 


905 Elm St., Dallas, Texas 





Phone 2-2945 











| Hattiesburg, Miss. 


VIOLINS 


Deep, Mellow, Soulful—on Credit 


Easy terms for wonderful instruments. 
Get details today. 


GUSTAV T. HENNING 


Fischer Studio Bldg., Seattle, Wash. 











Rebuilt Band and Orchestra Instruments 
Honestly Rebuilt . . Fully Guaranteed 
Please specify instrument 
in which you are interested 
and we will quote prices. 

Distributors of 
Band Instruments 
WEYMANN COMPANY 
Dept. S-6, 1613 Chestnut St. 
Philadelphia, Pa. 











Horner-Moyer, Inc. 


Concert and Lecture Management 
34th Year 


3005 Harrison Street 
Kansas City, Mo. 








ANNA E. GEORGE 


Teaching — Recital 
Coaching 
State Teachers College, 











Central Texas 


Conservatory 
Established 1924 
Music Art Dramatics 
Dancing 


Austin at Ninth 
WACO, TEXAS 











ATTENTION! 


MUSIC TEACHERS OF TEXAS 


Our Sheet Music Department 
is complete in every detail. 


One of the largest in the South 
PROMPT SERVICE 


Open a Charge Account With us 
and see the difference. 


J. R. Reed Music Co. 


Established in 1901 
AUSTIN, TEXAS 
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Echoes Still Ring From Entire Country For Denton’s ““Cynthia Parker’’ 








Scenes from the opera, “‘Cynthia Parker,’’ produced by the Teachers College at Denton, Texas 


AMARILLO SYMPHONY ORCHESTRA 
ENDS VERY SUCCESSFUL SEASON 


Murray Meeker, conductor of the 
Amarillo Philharmonic Symphony 
Orchestra, has brought to an end 
the crchestra’s most successful sea- 
son. The orchestra presented three 
concerts of outstanding merit. In 
these Mr. Meeker demonstrated his 
fine sense of values in choice of 
literature. His musical qualifica- 
tion is of undisputed high rank and 
his ability to chooce material which 
would be of interest to an audience 
of different appreciation levels mark 
his as a musical director of rare 
order. At this stage when the or- 
chestra is evolving from an interest 
of a few public spirited persons who 
have had an ideal into a major com- 
munity cultural necessity, the se- 
lection of Murray Meeker for its 
conductor has been most. fortunate. 


Mr. Meeker has succeeded in get- 
ting a Panhandle-wide interest in 
the orchestra, and has worked tire- 
lessly with 60 young players of high 
school age training them for places 
in the Symphony at a later date. 

The first concert of the season was 
given November 18 presenting Eg- 
mont Overture by Beethoven, Sym- 
phony in E Minor by Dvorak, in- 
troduction to act three of “Lohen- 
grin” by Wagner, Blue Danube 
Waltz by Strauss, Rhapsodie in Blue 
by Gershwin with Helen Hellweg 


Newmann of New York City as the 
solo pianist. The second concert 
presented January 27th included 
Overture’ to Die Flebermaus by 
Strauss, “Andante from Symphony 
in E Minor by Tschaikowsky, Le 
Jeune Fille aux Ceveux Lin by 
Debussy and orchestrated by Mr. 
Meeker, Berceuse from “The In- 
fant Suite” by Radie Britain Mealler, 
Malaguena by Lecuona-Grofe. The 
soloist on this concert was Miss 
Alice Mock, formerly of the Chicago 
Opera Company but now of Holly- 
wood and the films. The third con- 
cert was Thursday, March 16th, and 
included Magic Flute Overture by 
Mozart, Symphony No. 5 (Allegro 
con brio) by Beethoven, Caprico 
Italienne by Tschaikowsky, and the 
Concerto in A Major by Mozart 
presenting Amarillo’s own Esther 
Jcnsson as piano soloist, March of 
the Toys by Victor Herbert. 
Orchestra Day was observed at 
the Amarillo High School audito- 
rium with broadcasts over KGNC 
and to a large audience on Decem- 
ber 12th. Rhapsodie in Blue was 
featured with Beckie Reeder Ar- 
nold of Amarillo as the solo pianist. 
This same concert was repeated at 
Portales, New Mexico, later in De- 


cember. A concert was given at 
yon, and at Pampa, Texas. 
West Texas State College at Can- 


Musical Arts Conservatory of West Texas 


at Amarillo 


Gladys M. Glenn, President 


MUSIC — DRAMATIC ART — DANCING 


Faculty of 18 Graduate Specialists . . 


. Student Enrollment Over 350 


Preparatory, High School and College Courses 
Certificates, Diplomas and Degrees Granted 


SILVIO SCIONTI 
Eminent Concert Artist and Teacher has been engaged as the 


Artist Piano Instructor for 
A Six Week’s Term Beginning June 29th—Write For Information 


May-June, 1939 








MURRAY MEEKER 


Conductor of the Amarillo, Texas, Philharmonic Symphony Orchestra 


ATTENTION! COLLEGE MUSIC HEADS 


Now available: Violin Teacher, Concert Violinist, Conductor. 
Formerlyof Bush Conservatory. Master’s degree. Five years 
Eastern Metropolis. Desires Southwestern location. 

WRITE TO 


Violinist, 1150 Munsey Bldg., Washington, D. C. 
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PULPIT ROSES + EMBROWERES 


MEW GATALOG cn Request 
NATIONAL ACADEMIC CAP & GOWN CO. 
APA 


ARCH ST PHILADELPH 














Style Book showing 88 Uni- 
forms IN COLORS. Also spe- 
cial designing. Wonderful line 
of samples. Write us_ first. 
DeMoulin Bros. & Co., 1013 S. 
4th St., Greenville, Mlinois. 








YOU'LL “STEAL 
THE SHOW” with 
CRADDOCK Uniforms 





Year after year, thousands of thelead- 
ing bands select Craddock Uniforms 
besgase they are ‘‘tops’’ i, styie, 
quality, desi pearance, n 
pe Be wy ‘Value for value, Crad 
dock Uniforms actually cost less per 
year to own. Made in light, airy shops 
under sanitary conditions. C ik 
gives you highest possible uniform 
value for lowest possible cost. 


HOW TO SELECT A BAND 
on CORPS UNIFORM STYLE FR 


The ‘‘Craddock Bandsman” isa 
a catalog of newest styleideas. 
Filled with practical informa- 
tion on how to develop an 
original a oh el to get the 
greatest value for your money. 
Write TODAY for your FREE 
copy. 


The CRADDOCK UNIFORMS 


CRADDOCK BLDG. KANSAS CITY, MO. 




















“Piano Teachers and Retailer Co-operative Methods,” etc. 
years Mr. Austin has carried on exhaustive tests and research investiga- 
tions in the field of professional piano pedagogy and is now preparing a 
booklet for publication on the findings and recommendations from this 
study. He is also devoting a part of his time to appearances before pro- 
fessional groups in an effort to aid his fellow teachers to more successful 
result, artistically and financially. 





WILLIAM R. AUSTIN 


Widely Recognized Authority on Piano Teacher Training Methods 
presents an unprecedentéd service for Music Teachers desiring to 
increase student enrollment and personal income through sound 
business methods. 


LECTURES 


PRACTICAL WORKABLE IDEAS ON 
@ Business Administrative Policies for Music Teachers. 
@ Advertising Media for Private Music Teachers. 
@ Piano Teacher-Piano Retailer Cooperative Methods. 
EVERY DAY, EVERY SEASON should be “BUSINESS GETTING TIME” for 
every private, conservatory, college and university music teacher. Business is 
good for teachers who make it good.. Sound BUSINESS METHODS ARE 
INDISPENSIBLE. 
For Detailed information and lecture dates write or wire 
ESTA E. TAYLOR, Secretary 
12-20 Outwest Building 


ADVANCE OF PUBLICATION OFFER — PHAMPHLET 
‘“THIS BUSINESS OF TEACHING MUSIC”... 


Now in course of preparation by W. R. Austin 
Delivery to be made when finished. 


Phoenix, Arizona 


$1.00 
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WILLIAM R. AUSTIN 
Director of the Austin Studios of Music in Phoenix, Arizona, which are 
recognized and accredited by the Arizona State Board of Education. Mr. 
Austin is widely recognized as an authority on Piano Pedagogy and 
Teacher Training, having lectured before many professional groups in all 
parts of the country on several subjects including ‘‘Business Administra- 
tive Policies For Music Teachers,’’ ‘‘Advertising Media For Piano Teachers,”’ 


For several 


Cullen F. Thomas. . . 


(Continued from Page 13) 
may be scheduled for any time of 
the day by means of the timing 
mechanism associated with the ca- 
rillon. A wide range of selections 
is available for such programs. 

In additio nto the Westeminster 
Peal which is sounded at quarter- 
hour intervals when classes are not 
in session, a class call mechanism is 
provided to sound an ascending se- 
quence of five notes to announce the 
beginning of a class period and a 
decending sequence of five notes to 
announce the end of a class period. 

The timing mechanism and pro- 
gram device that controls the auto- 
matic player, Westminster Peal, and 
class call mechanism was supplied 
by the International Business Ma- 
chines Corporation. The electric- 
ally wound master clock is equipped 
with a compensated invar pendulum 
to insure minimum time variations. 
While the entire mechanism oper- 
ates from the local power supply, 
batteries are incorporated in such a 
manner as to main synchronization 
of all program devices when the 
power supply is interrupted for any 
interval up to six hours. The bells 


would not sound, however, during 
any such interval. 

The daily schedule is subject to 
wide variation. The present pro- 
gram might be divided into three 
parts: the Westminster Peal, the 
class calls, and the scheduled con- 
certs. The Westminster Peal is 
sounded at quarter hour intervals 
starting at seven o’clock each morn- 
ing and continuing until ten o’clock 
each evening, except when classes 
are in session. The class calls be- 
gin at 7:55 a. m., Monday through 
Friday, and continue with the class 
schedule until 3:55 p. m. Brief 
concerts (two selections each at 
present) are scheduled for 7:02 a. 
m., 9:57 a. m. (prelude to chapel), 
and 10:02 p.m. The console is used 
for special concerts. 

The bells will be installed just 
above the seventh floor level (95 
feet above the ground) in the tower. 
The belfry is so designed that a high 
percentage of the sound originating 
within it is transmitted to the out- 
side. The timing mechanism and 
program devices are to be located 
in the basement where temperature 
variations and vibrations are a 
minimum. 

ee 


Brownwood Teacher 





CHARLES RUSSEL BOUD, 
closing his second year as head of the 
Department of Music of Howard Payne 
College, Brownwood, Texas, has recently 
been listed in ‘““‘Who’s Who Among Young 
Men of the Nation” and elected to the 
“National Association of Authors and 
Journalists of America.”” A _ pupil of 
voice under William G. Schmidt at the 
University of Oklahoma, Horatio Con- 
nell, New York; Paul Jacobs, New Or- 
learns; Dr. J. Campbell Cooksey, New 
Orleans; Dr. Andrew Hemphill, Fort 
Worth, and Edwin McNeely, Southwest- 
ern Baptist Theological Seminary, Fort 
Worth, Mr. Boud holds the B.M. degree 
from the Seminary and the B.S. degree 
from the Oklahoma State Teachers Col- 
lege at Ada. Coming to Brownwood, 
where he now directs the First Baptist 
Church choir in connection with his 
teaching at Howard-Payne, from St. 
Joseph, Missouri, Mr. Boud has been 
active in church music and music edu- 
cation for a number of years, advocating 
the use of class work in voice training. 
His Howard Payne girls and boys quar- 
tets and trios and 40-voice mixed chorus 
are heard regularly over Station WBAP 
and other Texas radio channels. 
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ti UNIVERSITY OF KANSAS SPONSORS SUMMER VACATION MUSIC CAMP | 
: UNIVERSITY OF KANSAS TO HOLD 
. VACATION SUMMER MUSIC CAMP 
S 
Is Announcement was made this week of the Summer Vacation Camp to 
= be held at Lawrence, Kansas, on the lovely campus of the University of 
k Kansas from June 19 to July 30—six weeks o fintensive music training 
S for students and teachers alike, recreation and social activities. The Uni- 
i versity has also announced through Russell L. Wiley, camp director, the 
h amazingly low rate of $66.00 for students, this to include board and room, 
3S band, two hours daily; orchestra, two hours daily; ensemble, one hour daily; 
of thecry; private lessons on one instrument of voice; supervised recreation; 
at recitals, radio programs, social activity, a trip to Kansas City, etc. 
a. Dean D. M. Swarthout has assembled an outstanding camp staff which 
), includes many names of prominence in the music world: Management— 
d Donald M. Swarthout, Dean, School of Fine Arts; Russell L. Wiley, Camp 
Director—Band; David T. Lawson, Associate Director—Orchestra. Guest 
st Conductors—Karl Krueger, Orchestra; Dr. A. Austin Harding, Band; N. De 
5 Rubertis, Band-Orchestra; Ralph E. Rush, Band-Orchestra; many visiting 
r. supervisors, Band-Orchestra. Faculty—Hale Phares, Flute-Piccolo; Cyrus 
th Dewar, Clarinet-Saxophone; Raymond Stuhl, Violoncello; Karl Kuersteiner, 
ig Violin; Olga Eitner, Viola; E. Thayer Gaston, Cornet, French Horn, Bari- 
t- : tone, Trombone; Rex Conner, Tuba; Joseph Wilkins (and other members 
id of voice staff) Voice; Howard C. Taylor (and other members of piano staff), 
»d Piano; Jack Dalby, Drum Majoring-Twirling. 
. A special booklet has been prepared to give details of the camp and 


its schedule. A copy will be sent by writing your request to Camp Director 
Wiley at the University of Kansas, Lawrence, Kansas. 


TEXARKANA TEACHERS ORGANIZE 


Texarkana, Texas.—(Spl.)—The Texarkana district of the Texas Music 
Teachers Association was organized in March by Mrs. E. E. Williams with 
the co-operation of representatives from five nearby towns: Mrs. Burns of 
Mt. Vernon; Mrs. Barnett of Mt. Pleasant; Mrs. Arnold of DeKalb; Mrs. 
Heffner of Atlanta, and Mrs. Tye of Ashdown, Ark. Mrs. Williams held a 
tea-musicale in her home here entertaining all music teachers of the city 














/ and the visting teachers and one pupil of each teacher present. The pupils 
A. A. HARDING RALPH E. RUSH presented a program. 
- ——— SSS ncn nDUnEEnEE — = — ] 
University of Texas Gives ““Marco’s Millions’’ With Original Musical Score 
ern me a — << a ~ : : - : —— J 
| The University of Texas (Austin) Curtain Club in collaboration with 
the University College of Fine Arts (E. William Doty, Dean) on March 
13-17 presented the satrical fantasy, “Marco Millions,’ with a_ special 
musical setting composed by Thomas Gorton, professor of piano at the 
University. The production was truly a co-operative one in that the sets 
and costumes were designed and executed by the Department of Art, the 
music and musicians came from the Department of Music and the Depart- 
ment of Drama was responsible for the staging, coaching, make-up, and 
the other dramatic effects. 
yne 
itly ° 
ung Staged and coached by Professor James H. Parke and Dorothy H. 
ee McLaughlin, the production played to more than a thousand people a night 
= for the five nights. Austin and out-of-town critics hailed the fantasy as 
on- probably the finest musico-dramatic effort yet at‘empted by the University. 
_ Besides those mentioned above, credit is due to Professor Lockwood and 
aot Instructor Loren Mozley for their sets and costumes and to Gordon Minter 
‘ort for technical assistance. The chorus had fine direction in the leadership 
oe of Richard L. O’Connel. Albert T. Luper, professor of violin, trained the 
Sol- excellent orchestra. 
Dod, 
his The accompanying photograph was taken of the banquet scene while 
on the play was in progress. 
fing Dean E. William Doty, of the University of Texas College of Fine Arts, 
4 has announced that the full Fine Arts faculty will be in attendance at the 
AP University Summer Session. 
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HELEN FOUTS CAHOON 


Teacher of Singing 


Steinway Hall New York City 











Studio: 
Malcolm Horne 2107 S St., N.W. 
Violinist : Conductor = 
Management: 


ANNIE FRIEDBERG 


250 West 57th St., 
New York City 


Barre Hill 


BARITONE 











CHICAGO MUSICAL COLLEGE 


Accredited by the North Central Association of Colleges and Secondary Schools. 
Complete courses leading toward Bachelor of Music and Master of Music de- 


grees. All academic courses given by University College of the Uuniversity of 
Chicago. 


Write Now For Catalogue 


CHICAGO MUSICAL COLLEGE 
64 EAST VAN BUREN STREET CHICAGO, ILLINOIS 
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RICHARD McCLANAHAN | 





Representative, Tobias Matthay 


SUMMER -CLASS FOR PIANISTS IN NEW YORK 
JULY 5 TO AUGUST 11 


Two morning lecture-classes weekly—on the Matthay Principles of 
tone-production and muscular freedom, special practice-routines for | 
scales, etc., fundamentals of interpretation and musical analysis, | 
teaching repertory. Private lessons by appointment. 


Particulars from 806 Steinway mabinbind New York City | 
_ - - _ \| 

















PAT. MAY 19. 1925 
APR.17. 1931 


Are Leading — Why ? 


Because all that your profession demands of Pitch Pipes is found in ‘Master 
Oe Pitch Instruments. 


They are Sanitary—Clean. 


All reeds are sounded by the mg Blow Sys- 
tem. One does not inhale Dust and Dirt. To you this is most rtant. 


2. pe notes are arranged in Rotation following one another in _ -™ 
order. 

3. Clear and Accurate in Tone quality. 

4. Perfect in Design, in Appearance Instruments are of most unusual refine- 


ment 
FOR VOCAL USE 
Chromatic—Full Scale 13 Ke Diatonic—Natural Scale of 8 Keys. 
k your dealer or Master Key Instruments. 


Manufactured by 


WM. KRATT COMPANY 


988 JOHNSON PLACE UNION, NEW JERSEY 
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NEW YORK .. 


Busy N. Y. Teacher Serves As Councilor 





Helen Fouts Cahoon, former 
member of the Texas Christian 
University music faculty and now 
a prominent New York voice 
teacher, will keep her Steinway 
Hall studio open this Summer for 
the many students who have 
written her for lesson time during 
their World’s Fair visit. Mrs. Ca- 
hoon has many artist-professional 
students under her tutelage, 
among whom are the Andrews 
Sisters of stage fame, Eleanor 
French of the Stork Club cast, 
Peggy French of the “You Can't 
Take it With You’’ company, Tra- 
vis Johnson, radio tenor, and his 
wife, Margaret Bassett Johnson, 
soprano, Mary Martin, and 
many others. Several Texas stu- 
dents are under Mrs. Cahoon’s 
guidance and training. Regular 
recital-teas are held at her studio 
and her lovely home near Co- 
lumbia University. 














McClanahan To Hold N.Y.C. Summer Class 





New York—(Spl.)—Richard Mc- 
Clanahan, who will present a course 
in New York for pianists this sum- 
mer, has been a pupil of Tobias 
Matthay for the past sixteen years, 
having made eight trips in all to 
London, not only for personal study, 
but for advice and consultation in 
the preparation and development 
of this course. In this course he en- 
deavors to teach the same funda- 
mentals, which all pianists and 
teachers use, but from the angle of 
the Matthay analysis of tone-pro- 
duction and musical interpretation. 

From this viewpoint, technic is 
tone-production, “the act of touch.” 


And tone-production becomes ex- 
pression, if always used in the ser- 
vice of music and musical ideas. 
Thus music and technic and inter- 
pretation may all be rolled into one, 
piano-study becomes a matter of 
learning to “think in terms of 
sound,” and one has only to pur- 
sue a musical order from simple to 
more complex. Mr. McClanahan 
has constructed a course which 
makes this progress an easy and 
natural matter, and includes not 
only the fundamentals, such as scales, 
arpeggios, etc., but pedaling, the 
development of part-playing and 
singing-tone, musical and technical 
analysis- of typical study pieces, a 
teaching repertory, playing and 
interpretation of classes, the art of 
practice. 

Mr. McClanahan has _ appeared 
before the Virginia Music Teachers 
Association, the Piano Teachers Fo- 
rum of Buffalo, N. Y., The Pianists 
Club of Oklahoma City, Okla., and 
given lectures and classes at the 
Golden Gate College in San Fran- 
cisco, Miami Conservatory, Miami, 
Florida, and for several years made 
annual trips to the Oklahoma Col- 
lege for Women, Chickasha, Okla., 
where he held a week’s master class. 
He is on the staff of Vassar College, 
director of the Riverside School of 
Music, and a representative in New 
York of Tobias Matthey. 
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.. . CHICAGO 


Ludwig Becker Joins Chicago Conservatory 








It was 1939 and the depression was 
on, the well remembered depression 
that covered business like a wet 
blanket, under the weight of which 
the Chicago Conservatory carried 
on a brave struggle to preserve its 
existence. The odds seemed all 
against it—and then along came 
Loro Gooch, the man who has work- 
ed magic with a music school. 

The urge which prompted the Chi- 
cago Conservatory directors to seek 
out Mr. Gooch was both strange and 
psychic, for he was not experienced 
in school management, nor was he 
seeking experience in this field. Yet 
they turned to him confident that 
he was the only one capable of 
steering the rapidly failing insti- 
tution into clear waters. 

The Conservatory has a _ proud 
name, and an old one, having been 
founded eighty-two years ago by a 
group of famous musicians. Even- 
tually, as it does to all men, death 
came to these fine founders, and 
lacking their inspiration and guid- 
ance, the school gradually declined. 
It was when it had reached its nadir 
that Mr. Goach entered the picture. 
His life an accomplishments had 
been varied and always interesting. 

Born in Southern Illinois, Loro 
Gooch spent his early years in the 
environment of his merchant-fath- 
er’s chain stores, living for a time 
in Waco, Texas, where he took an 
active part in musical activities, 
helping from the time he was eight 
with whatever happened to be at 
hand. Later he started out as a 
commercial traveler, but the mo- 
notony of this life failed to hold him, 
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The well-known violinist, con- 
ductor and teacher, Ludwig Beck- 
er is now affiliated with the Chi- 
cago Conservatory, where he will 
direct the new Conservatory Sym- 
phony Orchestra, give private les- 
sons in violin and hold classes in 
chamber music, and orchestral 
conducting, as well as preparatory 
and advanced violin. At the in- 
vitation of Theodore Thomas, Dr. 
Becker came to America to act as 
concertmaster of the Chicago 
Symphony Orchestra. He held 
that post for many years, contin- 
uing into the regime of Frederick 
Stock, and appeared as soloist 
with the orchestra many times, 
inChicago and other cities. Today 
Mr. Becker’s former pupils hold 
many important positions in ma- 
jor symphony orchestra and in 
the fields of radio, recital, and 
teaching. 


| A Success Story — Loro Gooch 

















LORO GOOCH, Former Texan 


young and adventurous as he was, 
so he left his trunks and bags and 
worked his way from town to town, 
singing as he went along and thor- 
oughly enjoying every hour of every 
day. Finally he became convinced 
of the possibilities of his voice and 
he headed for New York, where he 
succeeded in joining a road show 
or two. The desire for study car- 
ried him to Europe where he stayed 
about two years. Returning, he con- 
tinued his studies and his singing in 
this country, but finding he was not 
sufficiently occupied he opened the 
Loro Gooch Bureau, and soon was 
the agent for about six hundred 
musicians. 

The future of this activity was 

(Continued on Page 35) 








CHICAGO CONSERVATORY 


Three Summer Terms Beginning May 15 


Main Summer Session 


June 26 to August 5 


* ¢ 


Announcing .. . ' 


ANNA FITZU, Soprano 


Vice President of the Chicago City Opera Company, form- 
erly leading soprano of the Meropolitan, Chicago and Ravina 
Operas and internationally known; now Artistic Director 
and Director of the Opera School of Chicago Conservatory. 


¢ | ¢ 


Distinguished Faculty of 
Artists - Teachers, Including 


MORIZ ROSENTHAL, Piano, and 
MME. HEDWIG ROSENTHAL, Piano 
Four Weeks’Special Teaching Engagement, May 15-June 10. 
ANNA FITZU, Opera 
EDGAR NELSON, Rratorio and Piano 
LUDWIG BECKER, Violin and Orchestra 
O. E. ROBINSON, Public School Music 
EDGAR A. BRAZELTON, Composition 
RADIE BRITAIN, Composition 
ROBERT McDONALD, Piano 
LESLIE ARNOLD, Voice 


and more that a hundred other instructors. 
Send for Special Summer School Catalogue. 
e¢ ¢ 


For Further Information Concerning the Summer School 
Address the Registrar, 


Chicago Conservatory 


KIMBALL HALL CHICAGO 





Page Thirty-Five 














FINE VIOLINS 


FERRON and KROEPLIN 
Established 1895 





EVERYTHING FOR THE PROFESSIONAL VIOLINIST 
Exceptional violin bows from the hands of such makers as Tourte, Peccatte, 
Voirin, Vuillaume, Vigneron, Lamy, and many others. . . . Violin Experts and 
Appraisers. ... Artistic Repairing. ...Send for list of fine violins now available. 


KIMBALL HALL, CHICAGO 
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American Conservatory of Music 
Chicago 


Accredited courses in piano, vocal, violin and all other branches 
of music leading to certificates and degrees. 


Send for free catalogue.. Address: 
JOHN R. HATTSTAEDT, President and Manager 


Kimball Hall Building, 300 South Wabash Avenue, Chicago 
Member of the National Association of Schools of Music 
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@); CHICAGO CONSERVATORY 


Established 1857 


Among the distinguished faculty of 200 teachers are 
many who have received national acclaim for artistic 
educational accomplishments. 

Thorough instruction in all branches of music and dra- 
matic arts, including Piano, Voice, Organ, Public School 
Music, Dramatic Art. 

Special courses in Harmony, Counterpoint, Composition, 
Orchestration, Ear-Training and Normal Methods, Bache- 
lor and Master of Music and Dramatic Art Degrees. 

Dormitory Accommodations 


For Catalogue and Full Information address 
THE REGISTRAR 
25 East Jackson Boulevard, Chicago, Ill. 


Chicago Conservatory 








COSMOPOLITAN 
SCHOOL of MUSIC 


SHIRLEY M. K. GANDELL 
President 


ROSSETTER COLE 
Dean 


SUMMER SESSION — June 26 to August 5, 1939 


Faculty of 75 Artist Instructors 


Degrees: Bachelor of Music, Bachelor of Music Education, 


Master of Music Teachers Certificates 


Work may be taken for credit toward 
Certificates and Degrees 


Students May Register For Private Work at Any Time 


Institutional Member of 
National Association of Schools of Music 
7 


Send for Catalogue 


Address: EDWIN L. STEPHEN, Manager 
Box 8, 306 South Wabash Avenue Chicago, Illinois 
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| Cosmopolitan School Has 75 Instructors 





SHIRLEY M. K. GANDELL 


Chicago—(Spl.)—The Cosmopoli- 
tan School of Music can look back 
with much satisfaction and pardon- 
able pride upon its thirty-five years 
of constantly growing strength and 
efficiency. It has come to be recog- 
nized as preeminently a “school for 
serious students” where the closest 
and most understanding attention 
is given to the development of the 
needs of each student. An atmos- 
phere of friendliness and co-opera- 
tion pervades the school and all 
its activities. 

A special six-week summer term 
will beheld immediately following 
the regular school year, offering 
splendid opportunities to music 
teachers and supervisors whose du- 
ties prevent their attendance dur- 
ing the remainder of the year. 
Classes will be formed as required 
in all subjects in the degree courses 
and a number of special courses will 
be offered. As an_ institutional 
member of the National Associa- 
tion of Schools of Music the school 
maintains the highest standards of 
scholarship, and its students occupy 
positions of importance all over the 
country and in all phases of musical 
activity, 

A faculty of seventy-five teachers, 


Chicago Music News . . . 


By CLEVELAND BOHNET 


Chicago—(Spl.)—One looks for- 
ward to this season of the year be- 
cause of the concerts by the various 
choral organizations and this year is 
no exception, in fact it is with a 
great deal of pleasure that your cor- 
respondent notes a new and re- 
awakened interest in music of the 
oratorio. : 

I believe a good part of the credit 
should go to our various choral 
directors, especially Harry Carlson, 
because of his excellent selection of 
works that he has given Chicago 
audiences an opportunity of hear- 


————— —_ <7 
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ROSSETTER COLE 


including many of the most distin- 
guished in Chicago, will practically 
all be available during the summer 
term. 

Shirley Gandell, M.A., Oxford 
University, England, distinguished 
teacher of voice, has been presi- 
dent since 1928. His  kindliness, 
consideration, and helpful advice 
have endeared him to the faculty 
and student body. 

The school is especially fortunate 
in having as dean of the faculty and 
director of the theory \department 
a college-grad man, Rossette Cole, 
who, in addition to his many quali- 
fications as composer-teacher, has 
won numerous academic honors. His 
alma mater, the University of Mich- 
igen, conferred on his the honorary 
degree, Master of Arts, and made 
him alumnus member of the Mich- 
igan chapter of Phi Beta Kappa and 
Grinnell College awarded him the 
honorary doctorate in music. Dr. 
Cole’s compositions have been play- 
ed by major orchestras, and he has 
contributed to nearly every field of 
musical composition. 

An interesting series of recitals 
to be given by members of the 
faulty during the summer term 
has been announced. 


ing, some in fact are first Chicago 
hearings. In a recent concert of the 
Swedish Choral Club under Harry 


Carlson’s direction, three major 
works, all new to Chicago, were 
given, Schubert’s “Mass No. 6,’ 
Gustav Holst’s “The Hymn of Je- 
sus,” and Verdi’s “Te Deum.” This 
choral group is without a doubt the 
finest in Chicago and both director 
and chorus covered themselves in 
glory. The well known Apollo Club 
are giving Beethoven’s Mass, also a 
first performance for Chicago. Early 
in May the Chicago Bach Chorus 
will give a concert consisting of an 
Easter Cantata, one of Pentecost and 
one of Trinity. 


May-June, 1939 
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American Conservatory Instructors | 


~ CONSERVATORY 
OF MUSIC 


| 
| CHICAGO 
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53rd SEASON 
Offers Accredited Courses in piano, vocal, violin, organ and all other 
branches of Music and Dramatic Art leading to 
DEGREES — BACHELOR OF MUSIC, BACHELOR OF 
MUSIC EDUCATION, MASTER OF MUSIC and MASTER 
OF MUSIC EDUCATION; TEACHER’S CERTIFICATES 
| 
| Under Authority State of Illinois 
Unsurpassed faculty of artist instructors, many of national and 
international reputation. 
CHARLES LeBERGE 
‘in- ENRY SOPKIN M M M. 
pa Member of the Voice faculty of Amer- = S U E R A S T E R S & H O O L 
ally ican Conservatory, Chicago, = oo you = the —_ ——- Fa 
of the conservatory’s opera school. s olin faculties o e erican n- Thr : eat 
mer LaBerge has had | wide experience as ae “5 a, — oey ee Summer Sessions May 11 to J une 21, 
inger, violinist and conductor. served as a judge and conductor a e 
* singe greet © os ee Ee ee June 22 to August 2 and August 3 to September 13 
or A = a - a — , . ; 
is Special Summer Courses in Public School Music, School of Opera, 
a ’ f School of Acting, Children’s Musical Training (Robyn System), Class 
ova Active Baritone Piano Method (Oxford), Theatre Organ Playing 
vies ROLLIN PEASE Member of the National Association of Schools of Music 
ulty A busy season has been the fare of Send for free catalog. Address John R. Hattstaedt, President 
Rollin Pease, baritone-teacher; head of 
— geraner = the be nap A of a - 
rizona; rectialist in ten university sum- A f 
ee mer sessions; judge of solo and ‘chorus merican Conservatory Oo uSsIic 
an contests in six festivals; lecturer in x et 
_ ag ig Rt en a Sa ee 
‘ole, jaa se emien™ —— (N.J.); three " _ SS 
. ramatiz “Elijah” performances wi = ee 
1ali- Tabernacle Choir, Salt Lake City. 
has 
. His = = 
| 
lich- ° 
at American Soprano In Southwest Next Fall CH IGAGK MUSICAL COLLEGE 
nade L “ 
lich- Next season, Ethelynde Smith, States, Europe and Canada, with 
and ccend ‘will wate tome clue metiiaie d t ixth Member of the North Central Association of Colleges and Secondary Schools 
rs soprano, e g umerous second to sixth return RUDOLPH GANZ, President. 
7 Dr consecutive coast-to-coast round engagements filled and booked at Announces the engagement of 
1 : trip for concerts from her home in present. 
) i _ Portland, Maine, covering the entire A few recent press comments A a E 7 b D M | R O V T a H 
. _ country as usual. During Novem- follow: 
.v) : : ; o “Proving herself to be an extremely i i i 
ber she will sing westward, includ wecegiiie leit Matted ony Eminent Pianist and Master Teacher 
ing a series of further return and preciatively received last night by an 
itals g audi that filled th : 4 
citals. | new dates in Texas, Arizona, and  ‘idience that filed ‘the ballroom of the For a Six Week 
the New Mexico, en route to Long ag ed — Rag ae of om, —- 
: ; ‘ } ; ss Smith opene 
term Beach, California, where she makes program with a delightful Group of Summer Master Course 
. : eighteenth century classic. The operatic 
her winter headquarters each year. arias were enthusiastically received. So July 3rd to August 12th 
She will fill Southern California ee ee on dim el 
. . P y a at it was iffic i iti ivate tess 
‘icago bookings during December, 1939, and believe that Miss Smith is not a South- in ‘plano Mr. ihiroviechs “will 
erner instead of a native of the State of . is pula ass 
f the January and February, 1940, after Maine. Worthy of special mention is rove tg 
which she makes her annual trip the the fact that when this artist sings in sicians exclusively at the Chi- 
Harry : A English, the audience can understand all cago Musical College this sum- 
‘ length of the Pacific Coast during the words. Miss Smith's voice is of mer. During the past fifteen 
major March, returning to Long Beach the wide range, is firm and full throughout years, Mr. Mirovitch has offer- 
ere all registers, and if remarkable even- ed this class during the sum- 
al - latter part of that month and start- ness. Her work was exceedingly artistic mer season in such centers as 
o. 6, J : ‘ j in the entire recital.’"-—Dallas Morning New York, Los Angeles, Min- 
tJ ing in early April to sing astward News, Dallas, Texas. _ neapolis, San Francisco and 
| Po across the continent again with fur- aunaells mame colle ana oe en 
h ther appearances in the states of — 2 gn gh nny by the audi- His engagement by the Chi- 
: ? nce. sin e ‘Micae ag si 
sh Arizona, New Mexico, and Texas, ay hy ig hy was week ‘Gout enpenviies an o 
. : . ‘ s uali tuni - 
a th during early April, then in Okla- 6 tone throughout, even in the ‘upper og 4 ‘fn eek ce 
homa, Kansas, Missouri, Indiana, registers. She showed rare recognition less, for which college credit 
, Club : oe ore gh of musical and dramatic values. It is is given. 
‘ Ohio, West Virginia, Virginia, and the city’s joes that Miss Smith has not 
also a F : been heard in St. Louis before, and th 
so on North to Maine concluding her ¢ij,; wish that she co : 
‘ ; me soon again.” i j 
Seat _ a napa campeon “St" Louis Star, St. Louls, Mo, (Appear. Write For Special Booklet and Summer Catalog 
“horus d : : ‘ . Louis Symphony 
horus | To date Miss Smith has given 191 Biche. Mine Sr Med Servsbak | ~~ CHICAGO MUSICAL COLLEGE 
Saal recitals at universities and colleges |; ouis on April 19, 1939.) - R. A. Elmquist, Business Manager 
: . ° ° ‘i 
and ei ag — a ‘ se a : oe mneig® is 458 65 East Van' Buren Street Chicago 
organizations and other clubs in umberlan ve., Portland, Maine. 
e, 1939 § May-June, 1939 
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West Coast Teacher In N. Y. This Summer | 








Texas friends are interested in an 
announcement that has come from 
Mrs. Eva Brown of her summer 
class to be held in New York City, 
June 21 to August 9. Mrs. Brown 
is a former resident of Fort Worth 
where she was active for many years 
in music and club circles and well 
known as singer and teacher. 


For a number of years before 
opening her studio in Hollywood, 
Mrs. Brown was guest teacher at 
the Chicago Musical College, and the 
American Conservatory of Music, 
Chicago, where she assisted the 
great pedadogue of a decade ago, 
Oscar Saenger. 


Since taking up her residence in 
California, she has made a unique 
place for herself as teacher and 
coach of some of the most success- 
ful stars of the films, radio, stage 
and orchestras, and many of her 
students are holding prominent 
Church positions. 
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EVA BROWN 


the many friends she has made in 
the film city. 


Her studio, in the beautiful Wil- 
shire district, is the center of many 
interesting musical activities, the 
popularity and success of which be- 
speak the high esteem in which she 
is held by her students as well as 


A group of Mrs. Brown’s Cali- 
fornia students will join her for the 
short season in New York; several 
former pupils now living in the 
metropolis have already enrolled, 


Music Week Chairman 
Urges Use of Musical 
Films 


New York City.—(Spl.)—Music 
Week activities of the National Fed- 
eration of Music Clubs will gain at 
least one new impetus this year. 
Sponsorship of a Musical Film Festi- 
val in each of the several hundred 
communities in which there are local 
music clubs is being urged by Mrs. 
E. H. Cahill of this city, chairman 
of Motion Picture Music for the 
Federation. “At least on good mu- 
sical film in each community—if 
possible one new musical and one 
revival” is Mrs. Cahill’s slogan for 
the small and medium-sized cities. 
For the larger cities she is urging 
that every theater feature at least 
one musical film. 

Mrs. Cahill is working out her pro- 
ject in collaboration with Mrs. Grace 
Widney Mabee of Los Angeles, 
chairman of Civic Music for the 
Federation, who annually plans the 
National Music Week programs of 





friends will avail themselves of the 
opportunity to combine a program 
of profitable study with an interest- 
ing vacation and visit to the New 


and no doubt many of her Texas York World’s Fair. 


the Federation. Full details of the 
1939 program are yet to be announc- 
ed, but it will include forums to 
evaluate community resouces, as it 
has in previous years, and music 
club sponsored concerts featuring 
American compositions and Ameri- 
can artists, a policy with which 
sponsorship of film musicals is di- 
rectly in line. 


— 


Editor Gets Degree | 





Editor Clyde Jay Garrett of The South- 
western Musician, receiving the Doctor 
of Music Education degree from Presi- 
dent Amandus Zoellner of Zoellner Con- 
servatory, Los Angeles. Others in the 
photograph are Father Joseph Zoellner, 
world famous chamber music authority, 
and Richard Drake Saunders, Holllywood 
Citizen-News music critic. 
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EVA BROWN 


| VOICE TEACHER OF HOLLYWOOD 





(Formerly of Fort Worth) 


Announces a Six Weeks’ Summer Class, June 21 to August 9 to be held in New York City 


COURSE WILL INCLUDE: 


1. CLASSES in Fundamentals of Voice; Repertoire; Interpretation; Stage Deportment; Program Building and Radio 
and Film Technique. 


Private Instruction. 

Lectures by Guest Teachers. 

A Musical and Entertainment Program, and 7 

AUDITIONS, at end of term, by representatives of Stage, Radio and Films. 


or wm 0° BS 


Special arrangements for living accommodations, and 


Supervised Trips to the New York World’s Fair 


For Reservations . . . Write Immediately to 


EVA BROWN 


3475 WEST SIXTH STREET LOS ANGELES, CALIFORNIA 


| 
l 
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Success Story— 


(Continued from Page 3) 
limited too, so with progress in 
mind, Mr. Gocch entered the fur- 
niture business. Shorily after this 
venture, following his physician’s 
advice, he packed up his household 
goods and with his family went to 
Arkansas where he lived for a year, 
dealing in lumber while regaining 
his health. 

Back in Chicago again, rel estate 
was booming and he engaged in this 
business with the vim and vigor that 
made him an outstanding figure in 
real estate in the Beverly Hills dis- 
trict. 

With this broad background but 
with no detailed knowledge of school 
business, Mr. Gooch bought the 
name. charter, and what remained 
of the tangible effects of the one- 
time brilliant Conservatory. It did 
not take long to discover that there 
were no “hidden” assets but many 
hidden liabilities—to the extent of 
several thousand dollars. 

So we find Mr. Gooch, at the 
opening of one of America’s most 
difficult financial periods, the owner 
of a school consisting of three teach- 
ers, several pupils, two studios and 
a heavy encumbrance.. Nothing 
daunted, he moved the school from 
the Auditorium to the Kimball 
Building, leased a group of five 
studios, and with a genius for or- 
ganization, proceeded to lay a gran- 
ite-like foundation for the rebuild- 
ing the Chicago Conservatory. From 
this point, the history of the school 
unfolds like a fairy tale. 

With a personality that inspires 
immediate confidence, a _ friendly 
attitude and a fine reputation for 
fair dealing, Mr. Gooch soon attract- 
ed to his school a group of very able 
teachers. Enrollments increased — 
new studios were added — other 
teachers sought admission—addi- 
tional space was taken. In 1932 Mr. 
Gooch effected the merger with 
Bush Conservatory, which brought 
to ‘the Chicago Conservatory a 
greatly increased teaching s‘aff and 
augmented the enrollment. Dr. Ed- 
gar Nelson, one of the country’s out- 
standing musicians, was made pres- 
ident. Edgar Brazelton, nationally 
known educator, became Dean and 
Loro Gooch, in his capacity of treas- 
urer-manager, continued to organize 
and build. 

The force of the depression con- 
tinued and almost all business rec- 
ords were written in red. But not 


Region Vi Vocal Festival 
Held at San Marcos 


San Marcos—(Spl.)—The Vocal 
Division of the Music Educators As- 
sociation of Texas, representing 
some thirty-five counties known as 
Region VI, was held at the State 
College at San Marcos March 30th 
to April 1st, under the local direc- 
tion of Professor H. Grady Harlan, 
with Jimmie Green of Austin as 
regional chairman. 

Twenty-five school were repre- 
sented, with approximately one 
thousand high school students in at- 
tendance. 


so the Chicago Conservatory. With 
astuteness and great acumen, Mr. 
Good enlarged his school and kept 
it solvent. The incredible story of 
this rapidly growing institution and 
the fact that it owed no man a dol- 
lar, spread through all music circle. 
In 1937 the major portion of the 
Columbia School of Music came to 
the Chicago Conservatory, making 
the fifth school to join forces with 
Loro Gooch. 


In eight years, and most of them 
the depression variety, the original 
group of seven pupils has grown to 
a yearly enrollment of approximate- 
ly three thousand. The Conserva- 
tory now occupies sixty studios in 
Kimball Hall, has a teaching staff 
of one hundred and sixty-five pick- 
ed teachers, its own Little Theatre 
with a seating capacity of three 
hundred and fifty, and extensive 
and fully equipped school of Radio, 
a School of Opera, Recording Lab- 
oratories and two extensions—one 
in Evanston and one in Maywood— 
and it is constantly growing under 
the wise and kind guidance of a 
man who has learned through de- 
vious experience to know human 
beings and how to deal squarely 
with them. 


The success story of the Chicago 
Conservatory is not finished. Watch 
it, for this school is going forward 
to greater things. Its history is 
threaded with the theme “It has 
been done!”—Music News. 





ALTA TURK 
Soprano 
PUPILS ACCEPTED 


605 S. Norton Ave., Los Angeles 
EXposition 4572 











TEXAS OWN ARTIST 


Alta TURK 


Soprano 








AVAILABLE FOR COLLEGE — CLUB — RECITAL DATES 
Management . . . Robert Hollinshead . . . Hollywood, Calif. 


AND 


Cleo Allen HIBBS 


California Composer, Tenor, Pianist 








HO-TE-MA-WE and ROY COOPER 


Indian Mezzo - Soprano Pianist 
SECURE THIS UNUSUAL COSTUME — SONG — PIANO RECITAL 








PAIDAR and GALLAGHER 


ON MUSICAL ARTS SERIES THIS SEASON 
For Fees and Open Dates Write 




















Management . . . Robert Hollinshead . . . Hollywood, Calif. 
GLADYS COLORED 
PETCH TRAVELOGUE —— 
“SUNLIT NORWAY CALLS” SONGS 
Assisted by Flora Sornsen, in Songs, Charles Gallagher, Piano nese 
Here is a Winner — For Fees Write LECTURE 
Robert Hollinshead, Hollywood, Calif. MUSIC 
WILLIAM DOROTHY ELLEN 
HALES and FORD 
Baritone Pianist 


Heard This Season on Musical Arts Series 
FOR DATES AND FEES PLEASE WRITE 
Management . . . Robert Hollinshead . . . Hollywood, Calif. 








JOSEF PIASTRO 


World Celebrated Concert Violinist 
Assisted by VIRGEAN ENGLAND ESTES, Pianist 
On Musical Arts Series This Season 
Management . . . Robert Hollinshead . . . Hollywood, Calif. 








Concert Management 


ROBT. L. HOLLINSHEAD 


8874 Sunset Boulevard Hollywood, Calif. 








Russell Horton 


American Tenor 


Radio Opera 
6830 Whitley Terrace 


Concert Oratorio 


Motion Pictures 


Hollywood, California 








Hollywood Conservatory of Music and Arts, Inc. 
GLADYS LITTELL, President 


The Faculty of Hollywood Conservato includes over forty nationally and 
internationally known artists-teachers. he faculty of the Hollywood fes- 
sional Children’s School is composed of California Accredited Teachers. 


5400 Hollywood Boulevard Hollywood, California 














ZOELLNER CONSERVATORY 


Dedicated to Music Education in Its Highest Forms 
Chartered 1922 by State of California 
WRITE FOR NEW CATALOGUE 
OPAL ROSE, Registrar 
323 South Western Avenue Los Angeles, California 


“Study in Beautiful Southern California” 
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BAND FUNDAMENTALS | 


DRUMS AND BUGLES 


The Biggest Selling Band Books on the Market. 
For Fine Printing and Authentic Texts Demand 


White-Smith Music Publishing Company 


CARL WEBBER ‘1 


RUDIMENTARY METHOD FOR 


Send for Free Specimen Parts. 


EDITION WHITE - SMITH 




















BOSTON NEW YORK | 
ee o a 
NEW SACRED SONGS 
‘“‘The Lord’s Prayer,’’ sop., Joseph Fletcher........ | 
‘‘Teacher Me Thy Way,’’ med., Byrd Barbouv........................... 50c 
‘Only One Prayer,’’ med., Joseph Fletcher... 50c 
‘* Jerusalem, the Golden,’’ med., Roland Diggle...... 50c 
“‘The Lord’s Prayer,’’ sop., Chas. H. Hoyt... ..00..c.0.0.....D0€ 
‘“‘Take My Hand, Dear Jesus,’’ med., Frank Grey................... 50c 
WM. A. POND & COMPANY 
Established 1850 
RIDGEFIELD PARK NEW JERSEY 
’ 
“MUSIC IN TEXAS, 
By LOTA M. SPELL 
For Sale b 
F SAN ANTONIO MUSIC co. REED’S 
Dallas San Antonio Austin 


COPY POSTPAID — $2.00 














Summy’s Corner 





In no time at all the student is really playing. There are 
no complicated charts to puzzle over; the appeal is to adult 
intelligence. 


Other books by Buenta Carter: Keyboard Harmony, 75c. 
Advanced Keyboard Harmony, 75c; Transposition Patterns, 
60c; Piano pieces and drills on the Chromatic Seale, 75c; 
Let’s Begin to Play, 60c. 


What child doesn’t love a thrilling story? The piano suite 
ON A PIRATE’S ISLAND, by Leota Stillwell is an assured 
recital success for grades one and two. The price is only 60c 


Clayton F. Summy Company 


321 SOUTH WABASH AVENUE 


One of the most Successful Books 
ever written for Adolescents and Adults 


Beginner's Piano Book 
For Older Students 


By Buenta Carter, . . $1.00 





‘*On Approval’’ privileges, of course. 


CHICAGO, ILLINOIS 
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A SONG CATCHER IN SOUTHERN MOUNTAINS by Dorothy Scarborough (Colum- 
bia University Press, New York) 457 pages and indexes, illustrations and music, 
$4.50. Dorothy Scarborough bélonged to all of America but particularly to Texas 
and the Southwest. At Baylor University as a student one later as a member 
of its faculty she wrote verse and short stories based on the pioneer life around 
here and that which preceeded her and handed down to her by Central Texas 
settlers. All of her writings, including several best seller novels and folk song 
collections are fraught with songs of the Negro, the cowboy and the mountaineer, 
As a teacher at Columbia University she continued her collection of folk mate- 
rial, this book being her last work before her death on November 7, 1935, at her 
home in New York City. Miss Scarborough was the “catcher” of over 600 songs 
in the mountains of Virginia and North Carolina the summer before her passing. 
It was her purpose to gather the words and music of as many as possible of these 
songs of Anglo-American origin before the inroads of modern civilization crept 
upon the back-country people, principally of Scotch, English and Irish stock, 
who have scarcely been touched by the outside world since they first pioneered 
in the mountains. Miss Scarborough amusingly tells of experiences during her 
summer among mountain folk, revealing a vivd insight into the life of those who 
sing the songs and ballads she has taken down for posterity.—C.J.G. 


KEYBOARD HARMONY, by M. Scovill. (Carl Fischer, Inc., New York, $1.00.) An 


easy approach to the study of harmony, using the piano keyboard. Provides 
dictation exercises and progresses into modulation.—H.E.M. 
THE CHILD VOICE, by Stella Owsley. (Dealey and Lowe, Dallas, $0.75.) Described 


by the author as ‘an instruction book for teachers, a manual for students,’’ the 
book offers much of value, particularly to the teacher. Along with pertinent 
discussion of singing, the book gives very practical and useful exercises for tonal 
and rhythmic drill. Helps for pronunciation, lists of solo and ensemble music 
and a bibliography, all contribute to the book.—H.E.M. . 


OUR SONGS (C. C. Birchard and Co., Boston) $0.72, list. The first book in A Sing- 
ing School, new music series. A new book of easy, delightful songs for the early 
rades; also, contains a complete play with music; attractive in format and 
illustrations. The second book of this series, Merry Music, will appear in the 
early part of the summer.—H.E.M. 


PSYCHOLOGY OF PIANO TEACHING, by John F. Carre. (Conservatory Pub. Co., 
Racine, Wisconsin.) Undoubtedly this is one of the finest books of practical 
suggestions for the piano student, the teacher and the artist-performer which 
has come our way.—C.J.G. 


NEW SCHOOL MUSIC HANDBOOK, by Peter W. Dykema and Hannah M. Cundiff. 
(C. C. Birschard and Co., Boston.) Extensive revision of School Music Hand- 
book, published in 1923, and designed for use as a guide for teaching school 
music without requiring the use of any particular system or series of music 
books. Extensive discussions on ‘“‘Music for College and High School Students 
Who Plan to Teach,” “Listening,” ‘The Changing Voice,” and other pertinent 
topics. Listings of reference materials are as complete as any so far published 
in the school music teacher training field.—C.J.G. 


ART OF BATON SPINNING, by C. W. Benner and Paul Painter. (Gamble Hinged 
Music Co., Chicago:) $2.00 per volume. Volume One, Elementary; Volume Two, 
Intermediate. These two new publications reveal all the tricks of the Benner 
system of baton pedagogy which is based on slow-motion study and ‘“‘feeding- 
through.” To carry out this —_— should certainly give the modern parade 
band its up-to-date front.—C.J.G. 


HARMONY AND ITS APPLICATION IN VIOLIN-PLAYING, by Hugo Norden. (E. 
C. Schirmer Music Co., Boston.) $2.50. Though published in 1937, this splendid 
book has just been brought to our attention. o doubt it is already being used 
by hundreds of violinists and teachers today but its practical usefulness is so 
marked that we take this age to remind our readers of its availability. 
Designed to train the violinist to feel and appreciate the underlying harmonies 
= alt qe he is playing, the Norden approach is clear and highly prac- 

cal. .J.G. 


MY MEMORIES, The Life of Carl Venth, edited by Cathinka Venth and E. Clyde 
Whitlock. (Alamo Printing Co., San Antonio.) $2.10 prepaid. Music history of 
America and especially the Southwest are unfurled in Dr. Venth’s memoirs as he 
tells us his own story of his service in the Metropolitan Opera Orchestra, of his 
own school of music in Brooklyn, of his pioneering efforts in Texas as conductor 
of the Dallas Symphony, as professor in the faculties of Kidd-Key and Texas 
Women’s College, at San Antonio, at Westmoreland College and the University 
of San Antonio, as director of the San Antonio Oratorio Society, and San Jacinto 
Coronation Fiesta. We also find in this valuable chronicle listings of Dr. Venth’s 
compositions, his students and many of his colleagues. Several tribute poems, 
press notices, and — ays illustrations found here and there add to the 
deserved element of sentiment noted in this volume published in memory of the 
greatly loved Dean Venth.—C.J.G. 


JOHN MILTON THE ELDER AND HIS MUSIC, by Ernest Brennecke, Jr. (Columbia 
University Press, New York.) 224 pages, 13 illustrations, 50 pages of music, $3.50. 
Dr. Brenneke is well qualified to make a study of the brilliant contribution in 
music of the father of John Milton of literature fame in that he is a student 
teacher of English literature as well as a composer and organist of some note. 
In the second ue of the Columbia University Studies in Musicology series, Dr. 
Brenneke has shown us that Milton the Elder was a man of culture, an illustrious 
father who contributed more to the training and career of his son than has been 
to his credit heretofore. For this reason, added to the importance of the father 
as . per STN makes this book of equal interest to students of literature and of 
music. G. 


THE MUSIC OF THE FRENCH PSALTER OF 1562, by Waldo Selden Pratt. (Columbia 
University Press, New York.) 214 pages, 125 of music, $3.25. Third in the series 
of Studies in Musicology, this book presents a history and analysis of the music 

of the French or Huguenot Psalter which the Calvinists used to help attract new 
adherents to their doctrine and to secure the allegiance of those already in the 
fold. The author is an eminent authority on music and public worship. The 


May-June, 1939 








"i 6m PM eS 


ed 
the 
ent 
nal 
sic 


lig- 
ty 
ind 
the 


ical 
ich 


iff. 
nd- 
00] 
isic 
nts 
ent 
hed 


ged 
wo, 
ner 


ade 


(E. 
did 
ised 
; sO 
lity. 
nies 
rac- 


lyde 
y of 
s he 


ictor 
exas 


‘into 
ith’s 
ems, 


' the 


mbia 
53.50. 
nm in 
ident 
note. 


ather 
id of 


mbia 
series 
nusic 

new 


The 
1939 





central feature of the volume is a complete rescript in modern notation of the 
125 melodies in the Paris edition of 1562. This study of the Calvinistic branch of 
Protestant music is distinctive and therefore most welcome.—C.J.G. 


PROGRAM BOOKS, 1938-39, NEW FRIENDS OF MUSIC. (Columbia University 
Press, New York.) $0.25, paper. Something new in music criticism and in 
publishing. In connection with the third season of Town Hall concerts sponsored 
by New York’s New Friends of Music three booklets were published, each con- 
taining essays on the music of each concert. These prove to be more than pro- 
notes, their value not being limited to those who attend the concerts but highly 
useful at any time as real contributions to an understanding of the works of 
Bach, Beethoven and Haydn.—C.J.G. 


WHITE SWAN ON THE LAKE, by Arthur Carr. (Zoellner Publication, 323 South 
Inc., Ann Arbor, Mich.) The head of the Music Pepartment of Texas Techno- 
logical College has given us another unique study m music theory: a measure- 
ment of intervals, scales and chords accordine to the theory of quintan relation 

. a fine adjunct study to his previously pubk“ished French theory text.—C.J.G. 


PIANO 


THE BEE, by Schubert-Rovenger. (Schroeder and Gunther, Inc., New York) A neat 
arrangement of a familiar piece. 


CANDLE-LIGHT PRELUDE, by Harrington. (Carl Fischer, Inc., New York.) An 
atmospheric piece for the high school student. 

MELODY, by Gluck-Chasins. (Carl Fischer, Inc., New York.) A lovely transcrip- 
tion; difficult. 

WALTZ POEMS, by Godowsky. (Carl Fischer, Inc., New York.) An important 
addition to piano music for the left hand alone. 


BEGINNERS MASTER SCHOOL OF PIANO PLAYING, by Jonas. (Carl Fischer, Inc., 
Wéw York.) A master work by a master pianist; deserves wide use. 


MARCHE, Op 12, No. 1, by Serge Prokofieff. (Axelrod Music, Providence, R. I.) 
Stirring, but not difficult. 


FAIRY TALE, Op. 20, No. 1, by N. Wedtner. (Axelrod Music, Providence, R. I.) 
Fantastic and delightful; more advancea 

RONDE DES PRINCESSES, by Igor Stravinsky. (Axelrod Music, Providence, R. I.) 
Poetic and colorful transcription of a part of this great modern composer's 
ballet, “Firebird”; advanced by not too difficult. 


THREE FANTATIC DANCES, by D. Shostakovich. (Axelrod Music, Providence, 
. I.) As the title implies, fantastic and modern; medium difficulty. 

FROLLICKY ROLLICKY WIND, by William Coburn. (Clayton F. Summy, Chicago.) 
Lightly tossed off five-note groups are the chief technical bases of this little 
program piece. In addition to its teaching value, it will make a desirable recital 
number, particularly if the themes are explained in advance. Grade 2-3. 

SARABANDE FROM FRENCH SUITE IN G, by J. S. Bach /Jan Chiapusso. (Clayton 
F. Summy, Chicago.) In this transcription, the Sarabande takes on a poignancy 
and moving quality not readily apparent in its original setting for a less sonorous 
instrument. Of concert caliber, but technically only grade four. 

VEREMELAND, arr. by Earl Roland. (Clayton F. Summy, Chicago.) As number 
five on Summy’s “Tunes of the Nations” series, this Swedish FoFlk Son is worthy 
of a place in any early third grade student’s repertoire. It is a good melody, 
nicely arranged. 

ON AN OLD PLANTATION, by Berenice B. Bentley. (Clayton F. Summy, Chicago.) 
A craracteristic syncopated motive sets the plantation atmosphere. In one way 
or another the ttle figure of a sixteenth and a dotted eighth manages to be 
present much of the time in either hand and encourages the proper “lift” at the 
end of the short phrases. Key: A major and F. minor; rade 2. 

RUSSIAN LULLABBY, by Berenice Benson Bentley. (Clayton F. Summy, Chicago.) 
Hidden within this sleep song with its quotation from the Russian are many 
desirable lesson noints: singing tone, chord playing, careful use of damper and 
una corder pedals. Since easy piano pieces with specifi: markings for both pedals 
are rare, this piece is valuable for its peddalling alone. Grade 1-2. 

THREE BAGATELLES, from Opus 119, L. van Beethoven. TURK'™SH MARCH, from 
“Ruins of Athens,” Beethoven /Rubinstein, both transcribed for two pianos, 
eight hands, by Bernard Dieter. (Clayton F. Summy, Chicago.) These two titles 
form an effective program unit. The arrangements are orchestral in character: 
students in grades three to four can play them without difficulty. 


FOUR FRENCnh DANCES OF THE NINETEENTH CEN'LURY, arr. by Dorothy Gay- 
nor Blake. (Clayton F. Summy, Chicago. The tit’es are: Gavotte from “Mig- 
non” (Thomas), Pizzicato from ‘Sylvia’ (Delibes, La Cinquantaine (Gabriel- 
Marie) and Passpied trom ‘“‘Le Roi S’Amuse’’ (Delibes). Each is published sepa- 
rately. Mrs. Blake has arranged these familiar airs for plays of second grade 
advancement, taking care that all of the melodic and rhythmic essentials lie 
easily under the hands. Because each piece is familiar, :)udents of all ages will 
relish the studies of these arrangements. 


SONGS (SACRED) 


COME, SINNER, COME, by Parker Bailey. (H. W. Gray.) A lovely arrangement 
of a gospel with organ accompaniment. : 

THE BEATITUDES, by M. Browning. (Carl Fischer, lac., New York.) A noble 
setting of a noble scripture. 

HAD I NOT BEEN BLIND FROM WEEPING, by George P. Hulten. (Clayton F. 
Summy, Chicago.) A useful song, quiet and devotional in character, and suited 
to use in denominational and Christian Science churches 

THE LORD’S PRAYER, by Joseph Fletcher. (Wm. A. Pond and Co., Ridgefield Park, 
N. J.) A special versification of S. J. Hale carrying the lesson content of the 
most often uttered prayer in a simple yet forceful musical setting by a composer 
who know how {6 create good music without elaborate, detracting accompani- 


ments. 

JERUSALEM THE GOLDEN, by Roland Diggle. (Wm. A. Pond and Co., Ridgefield 
Park, N. J. A solid, usable, singable solo of medium difficulty. 

TAKE MY HAND, DEAR JESUS, by Frank Grey. (Wm. A. Pond and Co., Ridge- 
field Park, N. J.) An appealing gospel message of devotion, faith and refuge, 
admirably suited to evangelistic type services. 


SONGS (SECULAR) 


WHITE SWAN ON THE LAKE, by Arthur Carr. Zoellner Publication, 323 South 
Western Ave., Los Angeles.) Modern, colorful and altogether interesting is this 
twentieth century art song by another coming American composer. 

JUNE COMES IN BRIDAL GOWN, by Richard Drake Saunders. (Saunders Publica- 
tions, Hollywood.) Written especially for his soprano wife, Laurel Nemeth, this 
lilting, joyous song faivly sings itself—but underneath an accompaniment requir- 
ing a brittle technique and real nianistic schoolir g. 
Hollywood.) Another fine song by this author-critic-composer-publisher-educa- 
Hollywood.) Another fine song by this author-critic-composer publisher-educa- 
tor; warm, colorful, enchanting—and not too easy for students. | 

WORKIN’, WORKIN’ and OLD SLAVE, by R. MacGimsey. (Carl Fischer, Inc., New 
York.) Two songs continuing a remarkable series. Negro Spirituals at their best. 

SLUMBER SONG, by Ilyinsky, and CUCKOO SONG, by Arensky. (Carl Fischer, 

_Ine., New York.) Five English texts for favorite melodies; high voice. 

SUNDOWN, by Hageman. (Carl Fischer, Inc., New York.) A song to compare with 
Brahm’s “The, Smith.”” High and low. Poem by Lew Sarett. : 

ROOFS, by Mac Gimsey. (Carl Fischer, Inc., New York.) Almost a reading to music. 
Medium voice. A fine poem by Joyce Kilmer. 
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Well, Did You Ever? 
What’s This? 


| 
A Pitch Pipe Which Doesn't 
Touch the Lips! | 


WHAT A CLEVER IDEA! 


Supervisors with children’s groups } 
will find it extremely practical, 
since the bulb can be held in 
the left hand, ready to give the 
pitch without disturbance, while 
the right hand can be used for || 
directing. 

From the standpoint of conveni- 
ence and sanitation, Paysen’s bulb 
attachment is unique. ! 


$1.40 Cash with order. Otherwise 
postage extra. i 


Paysen Manufacturing 
Company 





] 
HEBRON, NEBRASKA t 
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Modern Band Training Series 


KEEP IN STEP with the present great advance in band music by 
giving your students this new-type training course that will win their 
immediate interest and enthusiasm. 


C. 


221 Columbus Avenue Boston, Massachusetts 
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The Church and Dykema 


By Norvat L. Cuurcu and Peter W. DyKEMA 





Provide graded material for simultaneous performance by 
players of various degrees of advancement. 


Gives the beginning student the joy of actual participation. | 
Holds the interest of the advanced player. 


Includes a special piano part (with optional accordion) which 
may be used to accompany practice at home by individuals or 
small ensembles. 


Produces a full, rich band ensemble. 
Based upon the principle that “the march is the soul of the band.” 


Send for Score on Approval 


C. BIRCHARD & CO. 
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ARTISTS - TEACHERS’ DIRECTORY 





ABILENE 
DEATON, Lola Gibson—Soprano—Head 
b> <p Dept., Hardin-Simmons Univer- 


LASLEY, Nancy Craig—Teacher of Piano 
and Violin, McMurray College and 226 
Grape St., Abilene. 


AMARILLO 
Glenn, Gladys M.—President Musical 
Arts Conservatory of West Texas. 


ARLINGTON 

ADAMS, Eugene N.—Violin and Theory 

—North Texas Agricultural College, Ar- 
lington. 

CURTIS, Russel—Piano and _ Theory, 
North Texas Agricultural College, Ar- 
lington. 

GARRETT, Clyde J., Baritone—Chairman 
of Fine Arts, North Texas Agricultural 
College. 

GARRETT, Dorothy—Piano and Theory 
500 South Cooper Ave., Arlington. 

IRONS, Col. Earl D.—Head Band Dept., 
and Director N.T.A.C. Cadet Band of 
100 pieces, North Texas Agricultural 
College, Arlington. 

JONES, Christine—Soprano—Teacher of 
Singing and Theory, North Texas Agri- 
cultural College. 

PATTERSON, Agatha Hickman—Organ— 
North Texas Agricultural College, Ar- 
lington. 


AUSTIN 

GILEWICZ, Walter, Mus. Doc.—Studio 
No. 2806 Nueces Street—Monday only. 
Telephone 3678. 

LUPER, Albert T.—Head of Violin Dept. 
oe of Fine Arts, University of 
Texas 

SPELL, “Dr. Lota—Texas School of Fine 


Arts 

WRAY, J. Campbell—Teacher of Singing, 
Texas School of Fine Arts, Director 
First Baptist Choir, Austin. 


BELTON 
GILEWICZ, Walter, Mus. Doc.—Director 
Fine Arts Conservatory of Mary Har- 
din-Baylor College, Belton, Texas. 


CORPUS CHRISTI 
BURGER, Joseph — B. M. — Baritone, 
Teacher of Singing, Choir Director, 
Church of the Good Shepherd, a 
pal, 607 S. oo ‘orpus C 


ALLAS 

BECKER, Mary —Violinist- -Pianist—Head 
of Violin Department the Hockaday 
Junior College, Dallas; First Violinist 
Dallas Symphony 
ROCKER, csotey Brin—Theory and 
Piano, Weisemann School of Music, 
5100 Ross Ave., Dallas 

COUNCIL, E. G., “The Music Man,” 1401 
Elm Street.—Sheet Music. 

DNEPROV, Ivan—Tenor—Director Hock- 
aday Institute of Fine Arts. 

DOWNING, William B.—Baritone Teach- 
er of Voice, 1101 Elm St., Dallas. 

GOLDEN—Mrs. J. Roscoe—Teacher of 
Voice, Southern Methodist University; 
Director Highland Park Methodist 
Church Choir; Soloist, Temple Eman- 
uel, Dallas, 5-0709. 

PHIPPEN, Mrs. Laud German—Piano— 
3508 Potomac Ave., Dallas. Phone 5- 
7249. Normal Classes: Revised Dunning 
System including advanced _ grades; 
Creative Music. 

POTEET, Dora—Head of Organ Depart- 
ment, Southern Methodist University, 
Dallas. 

WIESEMANN, Carl—Piano and Organ— 
Director Schubert Choral Club, Organ- 
ist and Choirmaster St. Matthews’ 
Cathedral, member Music Faculty 
Texas College for Women, Denton, M00 
Ross Ave., Dallas. 

SWITZER, Miss Grace—Affiliated Teacher 
and Normal Instructor of the “Oxford 
Extension School of Piano Playing.” 
1001 N. Windomere, Dallas, 6-6932. 

THOMPSON MORRISS—Piano and Or- 
gen Organist Ed C. Smith and Bro. 

ortuary, Assistant St. Matthews’ 
Cathedral; arranger-accompanist, Bel 
Canto Quartet—5018 San Jacinto, Dal- 
las, 3-4226. 

TODD, Harold Hart—Professor of Piano, 
Theory, Composition, Southern Metho- 
dist University, Dallas. 

VAN KATWIJK, Paul—Dean of School of 
Music, Southern Methodist University, 
Dallas. 

WILLIAMS, Phili~, Violinist, Professor 
of Violin, Southern Methodist Univer- 
sity; Concertmaster, Dallas Symphony. 

DENTON 

BAIN, W. C.—Director, Department of 
Music, North Texas State Teachers 
College, Denton. 

JONES, William E.—Director of Music, 
Texas College for Women, Denton 

WALTERS, W. G., Head Violin Dept. 
Texas State College for Women. 
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FORT WORTH 
ACERS, Victor B.—New England Cons. 
’24—Teacher of Voice, Breath Control 
te gan — 7th and Houston, Fort 


BRIGHAM, John—Tenor. Affiliated with 
Texas Christian University, Director of 
Harmony Club Chorus, Philomel Club 
Chorus, Central M. E. Choir. 1516 
Cooper St. Telephone 2-2452. 

BARCUS, Allie E.—Normal classes in 
‘Dunning Course” and in “The Crea- 
tive Course’’ of Music Studio. 2001 Hill- 
crest and 404 Old Continental Bank 
Bldg. 

FAGUY-COTE, Arthur—Lyric Baritone, 
Singer, Teacher, Conductor, Fort Worth 
Conservatory of Music and Texas 
Christian University. 

KILANDER, Katherine—Graduate Juil- 
liard Graduate School, Studying Piano 
with Josef Lhevinne. Head of Piano 
Department, Texas Wesleyan College, 
Fort Worth, Texas. 


LOSH INSTITUTE of Music and Expres- 
go. Mutual Home Bldg., Fort Worth, 
exas. 


LINDSAY, Ellen Jane—Concert Soprano, 
Fort Worth Texas. Texas State Repre- 
sentative and Reporter to National As- 
sociation of Choir Directors. Director 
of Voice Department at Texas Wes- 
leyan College. Director of Music for 
Polytechnic Methodist Church. 

McNELLEY, Mr. and Mrs. Edwin--— 
Teachers Sacred Music—Southwestern 
Baptist Theological Seminary, Furt 
Worth, Texas. 

MILLER, C. C.,—Piano Dealer—51i0-12 
Throckmorton St., Fort Worth, Texas. 

MORRIS, Brooks— Teacher of Vioiin, 
Conductor Fort Worth Symphony Or- 
chestra, Studio 1100 Lipscomb, 3-1762; 
Home address, 1614 Sunset, Fort Worth. 


NEELY, Mrs. Roger C.—Soprano Teach- 
er, 2229 Mistletoe Blvd., Fort Worth, 
Texas. 4-9482. 


ORUM, Dot Echols—Teacher of Piano, 
1612 Fairmount, Dunning System, Fort 
Worth, Texas. 

PRO ARTE STRING QUARTET—Mari:is 
Thor, first violin; George Orum, second 
violin; E. Clyde Whitlock, Viola; Sam- 
uel Ziegler, violoncello. Chamber mu- 
sic Recitals. Mrs. George Conner, 
Manager, 421 Conner Ave., Fort Worth. 

SAMMIS, Claude—Director of Fine Arts 
Department, Texas Christian Univer- 
sity; Violinist-Teacher-Conductor. 

THOR, Marius—Concert Violinist Texas 
Wesleyan College, First Violinist Pro 
Arte String Quartet Ensemble-Play- 
ing. Theory, Conducting. 

TILLETT, Jeannette — Pianist - Teacher, 
President Fort Worth Conservatory, 
affiliated with Texas Christian Uni- 
versity, Fort Worth, Texas. 

WHITLOCK, E. Clyde—Violinist-Teach- 
er; Vice President Fort Worth Con- 
servatory; Concertmaster Fort Worth 
Symphony Orchestra; Music Critic, 
Fort Worth Star-Telegram. 


GEORGETOWN 
MEYER, Henry E.—Dean of Music South- 
western University—Piano, Organ and 
Voice. Georgetown. 


HOUSTON 

GRAHAM, Mrs. John Wesley—Teacher 
of Singing, San Jacinto Hotel, Hous- 
ton, Texas. 

HORACE, Clark—Pianist, Teacher, Milby 
Hotel, Houston, Texas. 

MORGAN, Katherine B.— Teacher of 
Piano and Organ—Lectures on Wag- 
ner, Shakespeare, Browning, The Bible 
and Music, Psychology of Music, etc.— 

ee Blvd., Houston. Lehigh 
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CLARENCE W. DORTCH is head of the 
Music Department of Southwestern Junior 





CLARENCE W. DORTCH 


College, Keene, Texas. 
teen years which he has held this position 
he has done much to put the college on the 
musical map. 
Choir is outstanding in its field for the 
high class of music rendered and for its 
tonal beauty. This organization has en- 
joyed a very pleasing reception of its pro- 
grams and especially of its three half-hour 
programs broadcast from Station KGKO 


recently. 

Mr. Dortch came to Texas from California 
where he taught voice and pipe organ for eight 
— at Pacific Union College, Saint Helena, 
alif. 
Louis Graveure by private lessons and master 
class work. 
William Carruth, 
Francisco Bay district. 

Since coming 


During the thir- 


His 34 voice A Cappella 


His advanced voice training was with 


He studied the pipe organ under 
leading teacher of the San 


to Texas Mr. Dortch has 


studied at the American Censervatory of Music 
in Chicago, receiving his B.M. Degree there in 1932. He won a scholarship for vocal 
training under the late Karleton Hackett, who at that time was a leading teacher and 


president of the American Conservatory. 


Southwestern Junior College has lately installed an E Model Hammond Electric 


Organ. 


Mr. Dortch does all the teaching on this instrument in addition to his other 


regular teaching work. Mr. Dortch has dedicated his life to the teaching of music 
in denominational colleges whose aims are like those of Southwestern Junior College: 


To give to its students a harmonious development of the physical, 


spiritual power. 


Opera at L. S. U. 


Scene from Massenet’s “Manon” as 
presented by the Louisiana State Uni- 
versity during its tenth opera season, 
March 8-13, in Baton Rouge, and March 
15 in New Orleans. Left to right: Leon 
Pousson of Iota, La., as Guillot; Yvonne 
Lyons of New Orleans as Rosette; Mar- 
tha Ann Kaylor of Van Buren, Ark., as 
Javotte; Jeanne Goodman of Poncha- 
toula, La., as Pousette. Pasquale Amato 
was the artist director; Louis Hassel- 
mans the conductor of the all-student 
performances. 


mental and 





LAMESA 
KING, Conway E.—Teacher of Military 
Band Instruments; formerly director 
343rd. F. A. Band, 90th Div. A.E-F.; 
High School Band, Lamesa, Phone 86. 


PLAINVIEW 
WOODS, Guy—Director of Music, Way- 
land College, Plainview. 


SAN ANTONIO 

FOX, Oscar J.—132 Harrison Ave., 
Antonio, Texas. 

GRIFFIN, David—Teacher of Singing, 
Director of Choral Club, Our Lady of 
the Lake College, Director San Antonio 
Civic Opera. 478 East French Place, 
San Antonio. 

POWERS, Volina — Mezzo-Soprano — 
Teacher of Singing—Studio 4 Security 
Bldg., Travis and Broadway. 

STAFFELL, Tekla—Pianist-Teacher, 302 
Cedar Street, San Antonio, Texas 


STEPHENSVILLE 

FROH, Charles Wesley—Professor of Fine 
Arts. Head Dept. of Music, John Tar- 
— Agricultural College, Stephens- 
ville. 

HUNEWELL, D. G.—Head of Band Dept. 
and Director Military Band and Col- 
lege Orchestra, John Tarleton Agri- 
cultural Collese, Stephensville. 


WACO 

GROVE, Roxy Harriett, A. M. B. Mus., 

Teacher of Piano, Chairman School of 
Music, Baylor University, Waco. 

HENSLER, Bernice—B. Mus., M. A.— 
Teacher Music Theory, Composition and 
Music History, Baylor University School 
of Music, Waco. 

HOPKINS, Robert—Baritone, Professor of 
Voice, Director of Choral Work, Bay- 
lor University School of Music, Waco. 

MARKHAM, obert A.—Organ, Piano, 
Theory, Baylor University School of 
Music, Waco. Organist First Bap- 
= Church and Temple Rodef Sholem, 

aco. 


San 


WAXAHACHIE 
PIERCE—Alton Clay—Director School of 
Music, Trinity University. 


WICHITA FALLS 
AKIN, Nita—Organist, Wichita Falls. 





CHICAGO 


CHICAGO CONSERVATORY — Kimball 
Hall, Wabash and Jackson, Chitago, 
Edgar Nelson, President. 

CHICAGO MUSICAL COLLEGE, 64 East 
Van Buren St., Chicago, Rudolph Ganz, 
President. 

AMERICAN CONSERVATORY—Kimball 
Hall,: Chicago, John R. Hattsteadt, 
President. 

KEEP, Charles H.—Teacher of Singing— 
Auditorium Bldg., Chicago. 

FERRON and KROEPLIN—Violin Deal- 


ear—Kimball Hall, Chicago. 
RIZZO, Andy — Piano-Accordion—Suite 
723 Kimball Hall, Chicago, Ill., Phone 


Webster 2826. 

BRITAIN, Radie—Composer—5225 Black- 
Stone Ave., Chicago, IIl. 

SUMMY’S, Sheet Music and Literature, 
21 So. Wabash Ave., Chicago. 


LOS ANGELES 


BROWN, Eva—Teacher of Singing—3475 
West Sixth St., Los Angeles. 

HOLLINSHEAD, Robert L. — Concert 
Management — 8874 Sunset Boulevard, 
Hollywood. 

SAMOILOFF, Lazar—Teacher of Singers 
—610 South Van Ness Ave., L. A. 


- NEW YORK 


ALLISON, Irl—President National Guild 
Piano Teachers, Inc., 745 Riverside 
Drive, New York. 

BLATHERWICK, Barbara — Colorature 
Soprano, Recital—Opera, Pupils Ac- 
cepted, Italian Bel Canto, Founded on 
Principles of Manuel Garcia.—43 Fifth 
Ave., New York, Gramercy 5-6392. 

CAHOON, Helen Fouts—Teacher of sing- 
ing, Professional Council for Young 
Artists, Steinway Hall, 113 W. 57th St., 
ee _— City. Phone Res. University 

510 


SALT LAKE CITY 
ASPER, Frank—Organist, Salt Lake City 
Tabernacle, Salt Lake City, Utah.— 
Available for recitals and dedications. 
HOBBS, NEW MEXICO 
READ, Mrs. Clark — Pianist - Teacher. 
Available for concerts and lecture-re- 
citals. Hobbs, New Mexico. 
MIAMI, FLORIDA 
ROTH, Ralph—Pianist-Organist-Teacher. 
Director, Miami Conservatory. 


May-June, 1939 
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DAYSER’S 
Collapsible Stands 


for 
CHORUS 
BAND 
ORCHESTRA Economical 
PAGEANTS , ; 
ALL OCCASIONS 

Requiring Risers 


Before After 


Sturdy 





Endorsed by Directors in 40 States and Canada 
Paysen’s Stands Accommodate Any Size Group 








Fully Patented — Any Infringement Will Be Prosecuted 
WRITE TODAY FOR CATALOGUE ————” 


Paysen Manufacturing Company, Hebron, Nebr. 

















SEVENTY-SECOND YEAR 


CHICAGO MUSICAL COLLEGE 


Member of the North Central Association of Colleges 
and Secondary Schools 


RUDOLPH GANZ, President 





SUMMER MASTER SCHOOL 


FIRST SESSION 6 WEEKS SECOND SESSION 5 WEEKS 
June 19th to July 29th July 31st to September 2nd 


Offering an opportunity for strictly professional summer study with a wide variety of 


curricula leading to recognized teaching certificates and accredited degrees— 


Bachelor of Music, Bachelor of Music Education, Master 
of Music and Master of Music Education 


SELECT FACULTY OF NATIONALLY 
RECOGNIZED MASTER TEACHERS 


GANZ, SAMETINI, RAAB, REED, Alfred MIROVITCH, Karl W. GEHR- 
KINS (Music Education) ,Max WALD (Composition) ,GARDINI, SORANTIN, 
CARRE, Hans H. ROSENWALD (Musicology) , Helen CURTIS, Mollie MAR- 
GOLIES, Mary S. VERNON (Music Education), SAIDENBERG (Cello), 
CATHOLIC CHURCH MUSIC (Pius X School of Liturgical Music), Carl 
ALWIN (Opera), DUNKELBERGER (Theory), DEMOREST and WEDERTZ 
(Hammond Organ), Eleanor H. BURGESS (Eurythmics), CROST and 
JACOBSON (Two-Piano Instruction), Leroy WETZEL (Choral Music), and 
many others. 


WRITE FOR THE NEW SUMMER CATALOGUE 


First Summer Term—July 19th to July 29th 
Second Summer Term—July 31st to September 2nd 





64 EAST VAN BUREN STREET, CHICAGO 


R. A. Elmquist, Business Manager 
GUSTAV DUNKELBERGER, Dean LEON SAMETINI, Vice-Pres. 














